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Wroueut as artistically as the setting for a 
precious jewel . . . thin as the daintiest watch 
...and guardian of your beauty with its exclu- 
sive loose powder features. Cannot spill—easy 
to refill. You'll treasure this lovely, useful, new 
Norida Vanitie for your favorite loose powder. 
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“Pink Tooth: Brush’’? 





Heed its warning— Get IPANA TOOTH PASTE 


ye 


O not neglect a tell-tale tinge 
of “pink” that may appear 
upon your morning tooth brush. 
Do something about it! For it 
is a sign and symptom that some- 
thing is amiss with your gums. It 
is a definite warning that your teeth 
—though they may seem sound 
as a dollar and be as white as snow 
—are faced with some degree of 
danger. 

If you will talk to your dentist 
he can explain very simply how 
often serious troubles can start in 
the gum structure. He will tell 
you that these distressing ailments, 
which attack the health and mar 
the appearance of thousands every 
year, most often arise from the 
nature and character of the food 
you eat every day. 


How your diet damages 
your gums 


For this modern food is too soft. 
Artificially refined, it is deprived of 
the coarse fibre and wholesome 
roughage that should keep the blood 


© briskly astir in the tiny capillaries of the 


gum tissue. 
Result— gums grow idle, inactive, 


| dormant. They become soft and sen- 


sitive to the brush. They bleed easily. 
They lose their normal tonicity, and 
become easier prey to the onset of gin- 
givitis, Vincent’s disease and even the 
more feared, but less frequent, pyorrhea. 

Massage of the gums is the simple 
restorative measure that specialists have 
found so practical and so helpful. It is 
easily performed—with the brush or 
with the fingers—twice a day at the 
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tains ziratol, an ingredient well- 
known to dentists for its antiseptic 
and hemostatic properties. Ipana 
has enjoyed the cordial support of 
the profession for years since first 
its formula was offered to the pro- 
fession. 

So make a test of this modern 
tooth paste. Send the coupon for 
the ten-day sample if you wish. It 
will quickly prove Ipana’s delicious 
taste and its remarkable power to 
keep your teeth as nature intended 
—clean, white and sparkling. 


Ipana is worth a full-tube 
trial 


But a far better way to test Ipana 
is to get a full-size tube from the 
nearest drug store— more than 
enough for thirty days’ use. Brush 
your teeth and rub your gums with 
it, twice a day, for one full month. 


Then examine your gums. You 








Tender, weakened gums need prompt attention 


time you brush your teeth. And thou- 
sands of good dentists order their pa- 
tients to use Ipana Tooth Paste for the 
massage as well as for the regular clean- 
ing with the brush. Massage with Ipana, 
they say, more quickly revives the flag- 
ging circulation within the gums, bring- 
ing fresh vigor, health and firinness to 
the starved and depleted tissues. 


Ipana and massage 
maintain the gums in health 


For Ipana is a tooth paste specifically 
compounded to tone and stimulate the 
gums while it cleans the teeth. It con- 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


BRISTOL-MYERS CO., Dept. I-78, 73 West St., New York 
Kindly send me a trial tube of IPANA. Enclosed is a two- 
cent stamp tocover partly the cost of packing and mailing. 


will seean improvement—in color, 
firmness and health. You may de- 
cide, as so many thousands of 
others have done, that Ipana is the tooth 
paste you wish to use for life! 





Modern food is too “‘easy’’ on your gums—but 
with Ipana Tooth Paste and massage you can 
offset the bad effects of your diet. 
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Brief Reviews of 


Curren 


ABIE’S IRISH ROSE—Paramount.—The great 
and original Irish- Jewish comedy, played by a likeable 
cast headed by Charles Rogers, Nancy Carroll, Ber- 
nard Gorcey and Ida Kramer. If this doesn’t amuse 
you, youareinthe minority. (April.) 

ACROSS THE ATLANTIC—Warners.—A war 
and aeroplane story that furnishes routine entertain- 
ment. (February.) 

ACROSS TO SINGAPORE—Metro-Goldwyn- 
Mayer.—Villainy on the high seas, complicated by 
Chinese deviltry. A rousing melodrama, well played 
by Ramon Novarro, Joan Crawford and Ernest 
Torrence. (June.) 

*ACTRESS, THE — Metro-Goldwyn-Mayer.— 
Adapted from ‘‘Trelawney of the Wells,’’ one of the 
most delightful of stage stories. After a series of 
pert, modern stories, it is good to see Norma Shearer 
return to her old-fashioned charm. (June.) 

ADORABLE CHEAT, THE—Chesterfield.— 
Nickelodeon fare. Lila Lee looks as pretty as ever 
and she’s the only bright spot in the film. (June.) 

AFTER THE STORM—Columbia.—Thrilling 
sea story with good human situations. Hobart Bos- 
worth, Charles Delaney and Eugenie Gilbert head 
cast. (June.) 

ALEX THE GREAT—FBO.—The funny adven- 
tures of a country boy who comes to New York to 
“Press his pants with the Flatiron building.’’ With 
“*Skeets’’ Gallagher. (May.) 

ALIAS THE LONE WOLF—Columbia.—Bert 
Lytell returns to the character that made him famous 
ten years ago. A crook story, well told, agreeably 
acted and safely presented for the family. (January.) 

ALMOST HUMAN—Pathe-De Mille.—Original 
twist in this film. It’s a story of human beings, told 
by three dogs. Entertaining and different. (June.) 

APACHE RAIDER, THE—Pathe.—Leo Maloney 
gets all hot and bothered about a few stolen cows. 
(May.) 

AVENGING SHADOW, THE—Pathe.—Intro- 
ducing a new dog star, Klondike. Klondike has looks, 
brainsand IT. (June.) 

BABY MINE—Metro-Goldwyn-Mayer. — Karl 
Dane, George K. Arthur and Charlotte Greenwood in 
an old farce, dressed up in new gags. (February.) 

BABY MOTHER, THE—Plaza.—Humorous and 
appealing child story with Priscilla Moran and her 
dog, Dinty. (June.) 

BARE KNEES—Gotham.—Proving that the 
flappers are not as bad as their big sisters. With 
Virginia Lee Corbin and Jane Winton. (May.) 


BATTLE OF THE CENTURY, THE—Metro- 
Goldwyn-Mayer.—More than three thousand pies 
were used in one sequence of this two reel comedy. A 
burlesque on the fistic doings in Chicago. (January.) 


BATTLES OF COKONEL AND FALKLAND 
ISLANDS, THE—Artlee.—An authentic record of 
two big naval engagements between Germany and 
England. The picture tries to be a “ Potemkin” — 
but misses. (May.) 

*BEAU SABREUR—Paramount.—Not another 
**Beau Geste,’’ but a thrilling and picturesque tale, 
nevertheless. You'll like Evelyn Brent, Gary Cooper, 


William Powell and Noah Beefy. (March.) 


BECKY — Metro-Goldwyn-Mayer. — Again the 
poor working girl goes on the stage. A light, routine 
comedy brightened by the antics of two Irishers— 
Sally O’Neiland Owen Moore. (February.) 

BEYOND LONDON’S LIGHTS—FBO.—The 
young master gets familiar with the second girl and 
the result is a battle between the high hats and the 
lower classes in dear old London. (May.) 

BIG CITY, THE—Metro-Goldwyn-Mayer.—Lon 
Chaney and Betty Compson re-united in a crook 
story in which Lon proves that he needs no trick 
make-up to make him a fascinating person. (March.) 

BIG NOISE, THE—First National.—Concerning 


a city election. And just about as interesting. (May.) 
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BLACK FEATHER, THE—Wm. Pizer.—Very 
odd mystery drama with what is known as a “society 
background.’’ Some of the characters seem a little 
demented. (May.) 

BLONDE FOR A NIGHT, A—Pathe-De Mille.— 
A light domestic farce made agreeable by the cheering 
presences of Marie Prevost, Harrison Ford and T. 
Roy Barnes. (A pril.) 

BODY PUNCH, THE—Universal.—All the mak- 
ings of a good picture and some ring stuff that will go 
big with the men. You'll like it. (May.) 

BOY OF THE STREET, A—Rayart.—Wherein a 
littic brother reforms a crook. Young Mickey Ben- 
nett makes the sentimental yarn agreeable.(January.) 





Pictures You 


Should Not Miss 


“The Big Parade” 
“The King of Kings” 
“Sorrell and Son” 
“The Circus” 
“The Patriot” 
“Love” 
“Abie’s Irish Rose” 
“The Trail of ’98” 
“The Patent Leather Kid” 
“The Noose” 
“Speedy” 


As a service to its readers, PHOTO- 
PLAY MAGAZINE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAY’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. The month at the 
end of each review indicates the issue 
of PHoTopLaAy in which the original 
review appeared. 











BRANDED SOMBRERO, THE—Fox.—Buck 
Jones plays Buck Jones in a conventional picture that 
is only enlivened by a good fight. (March.) 

BRASS KNUCKLES—Warners.—More crooks re- 
form, thanks to the sweet presence of Betty Bronson. 
With Monte Blue and Bill Russell. And rather good, 
atthat. (January.) 

BRIDE OF THE COLORADO, THE—Pathe- 
De Mille.—Starring the Grand Canyon of Colorado. 
And what a great, big canvon it has grown to be! 
Nice scenery, but the picture offers little story 
interest. (May.) 


*Indicates that photoplay was named as one 


of the six best upon its month of review 


t Pictures 


BRINGING UP FATHER—Metro-Goldwyn- 
Mayer.—Rolling-pin humor built around the char- 
acters of the comic strip. Polly Moran and Marie 
Dressler arefunny. (A pril.) 

BRONCO STOMPER, THE—Pathe.—It is Don 
Coleman’s turn to outwit the villains in this Western. 
Some good pictures of a rodeo. (May.) 

BUCK PRIVATES—Universal.—Laughing off the 
War. Malcolm McGregor, Eddie Gribbon, Lya de 
Putti and ZaSu Pitts are the members of an excellent 
cast. (January.) 

BURNING DAYLIGHT—First National. — An 
exciting tale of gold rush days that makes splendid 
entertainment. You'll like Milton Sills and Doris 
Kenyon. (A pril.) 

BURNING UP BROADWAY-—‘Sterling.—The 
doings of bootleggers and such, made very dull. 
me worth the talents of Helene Costello and Sam 

rdy. (June.) 

BY WHOSE HAND?—Columbia.—Those dog- 
gone jewels are missing again. The result is the usual 
ga-ga crook stuff. (March.) 

CAME THE DAWN—Hal Roach-M.-G.-M.— 
Max Davidson and Polly Moran have some bad 
moments in a haunted house. A short comedy, but 
funny. (May.) 

CANYON OF ADVENTURE, THE—First Na- 
tional.—Ken Maynard sets the western scenery afire 
again. A good one. (June.) 

CASEY JONES—Rayart.—‘‘Come all you round- 
ers if you want to hear.”” [Simple melodrama with 
Ralph Lewis as the brave engineer. (February.) 

CHASER, THE—First National.—Harry Lang- 
don and a lot of gags—some of them too rough to be in 
goodtaste. Don’tcryif you missit. (April.) 

CHEATING CHEATERS — Universal. — Fun 
among a lot of unusually agreeable crooks. With 
Betty Compsonand Kenneth Harlan. (February.) 

CHEER LEADER, THE—Gotham.—This time 
the cheer leader rushes in and wins the game for dear 
old Alma Mater. All right, if you still have a taste for 
college pictures. (March.) 

*CHICAGO — Pathe-De Mille.—A shrewd satire 
on the lady murderess, beloved of the newspapers. 
And Phyllis Haver. Grown-up entertainment. See 
it. (February.) 

CHICAGO AFTER MIDNIGHT—F BO.—Ralph 
Ince in a vigorous melodrama built around the suffer- 
ings of another one of those innocent crooks. (March.) 

CHINATOWN CHARLIE—First National.— 
Johnny Hines cuts down on the gags and builds up 
the plot, and the result is one of his best pictures. 
(May.) 

CHINESE PARROT, THE—Universal.—Who 
swiped the pearl necklace? The mystery is well sus- 
tained and the Oriental backgrounds are interesting. 
And Sojin does a real Lon Chaney. (January.) 

CHORUS KID, THE—Gotham.—Goofy but 
amusing story of chorus girl, played by Virginia 
Browne Faire. (June.) 

CIRCUS ROOKIES—Metro-Goldwyn-Mayer. — 
Reviewed under the title of ‘‘Monkey Business.’’ 
With Karl Dane, George K. Arthur, and a comedy 
gorilla. Good slapstick. (March.) 

*CIRCUS, THE—United Artists.—The triumphant 
return of Charles Chaplin. Must we waste space ad- 
vising you to see it? (January.) 

COHENS AND KELLYS IN PARIS, THE— 
Universal.—It was funny the first time, but not so 
goodinrepetition. Timetocallahalt. (April.) 


COME TO MY HOUSE—Fox.—Olive Borden and 
Antonio Moreno flounder around in a lot of insipid 
doings. (February.) 

COMRADES—First Division.—Again comes the 
World War! The story of a brave boy who takes the 
place of a cowardly one. With Helene Costello, 
Gareth Hughes and Donald Keith. (March.) 

| CONTINUED ON PAGE 14] 
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atone his story from “Hang- 
man’s House,’ the greatest novel 
Donn Byrneever wrote and one of the 
world’s best sellers, John Ford has 
again revealed his peerless genius for 
making screen history. 


“Hangman’s House” will be a great 
picture even ten years from now. Its 
wild, high-spirited tale of Irish love 
and hatred, Irish devotion and Irish 
vengeance, will never grow old! 


You'll see your favorites at their best 
in this masterpiece of one of the 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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world’s master story tellers—Victor 
McLaglen as the mysterious Citizen 
Hogan; June Collyer as the unwilling 
bride of the Villain D’Arcy, portrayed 
with rare skill by Earle Fox; hand- 
some Lawrence Kent as the faithful 
lover and loyal friend—a superb cast 
assembled by an incomparable di- 
rector to do justice to an inimitable 
story! 


Watch for “Hangman’s House” at 
your local theatre. Put it down now as 
one picture you don’t want to miss! 
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LETTERS from 
PHOTOPLAY 
READERS 


Three prizes 
are given every month 
for the best letters~ 


$25, $10 and $5 





The Real Critics, the Fans, Give Their Views 


The Monthly Barometer 


CCORDING to letters received by 
A Piro “The Crowd” is easily 

the most interesting picture of recent 
release. Seldom has a picture received so many 
thoughtful and sincere letters. Even the 
brickbats, which objected to the disillusioning 
realism of the subject, praised the direction of 
King Vidor. 

“Seventh Heaven,” ‘‘ Wings,” and “Love” 
are still riding the crest of the wave. And all 
sorts of pleasant things are being written about 
Clara Bow, Charles Rogers, Richard Arlen, 
John Gilbert, Janet Gaynor and Greta Garbo. 
Lon Chaney is urged to make another one like 
“Tell It to the Marines.” High praise, too, 
for Richard Barthelmess in ‘‘The Noose” and 
Emil Jannings in “The Last Command.” 

The collegiate and jazz stuff, unless un- 
usually well presented, seems to be turning a 
little sour. The worst complaints against pic- 
tures of this type come from the younger gener- 
ation. 

What praise or complaints have you to 
register? 


$25.00 Letter 


West Lafayette, Ind. 

Now comes the question of the benefits de- 
rived by the public in the present mad scramble 
on the part of the producer to feature as many 
new players as possible. While I am in entire 
sympathy with giving the newcomer an oppor- 
tunity, I believe that the notion entertained 
by the producers that the supply of “finds” is 
unlimited and the patience of the public in- 
exhaustible, exceeds the bounds of good judg- 
ment. 

True, there are several players who have 
come to the fore recently who have shown 
themselves possessed of unusual ability. How- 
ever, I entertain a lurking suspicion that these 
same players succeeded entirely through their 
ability, and that their popularity was more of 
a surprise to the producers than anyone else. 

There is an ingenious explanation offered by 
the producers that they are attempting to 
abolish temperament. While I don’t especially 
condone temperamental outbursts, if the only 
substitute that can be offered is a succession of 
wooden-faced dolls, then I prefer temperament. 
At least, that was an indication that the player 
had more than one expression. 
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The readers of PHOTOPLAY are in- 
vited to write to this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








Another naive explanation is that they in- 
tend to make the picture an attraction rather 
than the star. However, I can recall innumer- 
able instances where only the personality of the 
star saved the picture from total asininity. Too 
many of us have learned that the stars are more 
dependable in giving satisfactory entertain- 
ment than the producers. 

Dorotuy E. LEUvsING. 


$10.00 Letter 


North Adams, Mass. 

My business is “Life, and how best to live 
it.’ Necessarily I am an observer, a student 
of life. In so far as the movies depict life faith- 
fully, they are a valuable help to me. As a 
preacher, I occasionally find the screen preach- 
ing a sermon on life with greater and more 
convincing power than the pulpit. 
The task of the preacher is to make people 
see” life and see it whole; its problems, 
temptations, mistakes, joys and sorrows; its 
indestructible hope, and its infinite possibil- 
ities. If aman could see the whole story, if he 
could see the effect of sin on himself and on 
other people, he would not live in sin. The 
picture, “The Way of All Flesh,” delivers a 
more arresting sermon on that subject than 
could come from any pulpit. 

I believe the movies are improving. It is a 
growing industry in every sense. I believe in 
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it, and I believe in its future. Within the last 
season, the screen has risen to great heights, 
with here and there gleams of rare loveliness 
that touched the sublime in art. The flashes of 
spiritual beauty in “Seventh Heaven’’; the 
loyalty of the brothers in “‘ Beau Geste’’; the 
great themes of repentance and the power of 
forgiving love so magnificently portrayed in 
‘Sunrise’; these are stimulating and unforget- 
table. 
Rev. WILLIAM WoopFoRD ROCcK. 


$5.00 Letter 


Providence, R. I. 

I feel compelled to speak out on behalf of the 
younger generation. The fact is that we are 
due for a big revelation, some new revolution. 
Though the change is even now taking place, 
the difficulty is going to be in finding just what 
to write on the new leaf, once we have turned 
it. 

I don’t believe that anyone realizes just how 
much the movies influence us. If they did, 
they would realize how much and how down- 
right sick we are of wild women, wilder men 
and all their cute little sins exposed or in- 
sinuated. 

Most of all we hate those hot scenes. We 
appreciate the fine things of the screen. We 
do, truly and sincerely. Honestly, we want a 
new ideal and one which we can admire. And 
we want the movies to help us find it. 

ESTHER MONTECALVO. 


“Yes”? on **The Crowd’’ 


Greencastle, Ind. 
By no picture have I ever been so deeply 
affected as by that touching story, “‘The 
Crowd.” Iam a university student in Indiana, 
and I believe I voice the general sentiment of 
the student body here at De Pauw when I say 
that we enjoy much more the ordinary and 
commonplace things of life that might and are 
happening to ourselves every day of the year, 
than the usual “‘heavy”’ love scenes that hold 
our eye only because of the high-powered 
emotion back of them. I have discussed ‘The 
Crowd” with several college students who 
were agreeably impressed both with the theme 

and the actors. 
WILLARD E. BATSON. 
[ CONTINUED ON PAGE 105 ] 
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How Can You Expect 
to Be the Life of the 
Party if You Don’t 
Read Smart Set—the 
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America that is brim: 
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and love and youth / 









In July 


MART SET 
Qut Now 


When you write to advertisers please mention PHOTOPLAY MAGAZINB. 








As We Go ro PRESS 





Last Minute News ~ from East and West 


Carver were married in Paris May 
16th. The wedding was a quiet one 
in the Mayor’s office of the Sixteenth Ward. 
There were but three present: Margaret 
Drum, a sister of Mrs. Menjou; Charles 
Campbell, an attorney, and Philippe Ortis. 


A DOLPHE MENJOU and Kathryn 


© eee BAKLANOVA, who scored so 
heavily in “The Man Who Laughs,” has 
been signed under a five-year contract by 
Paramount. It is said that Miss Baklanova 
will be groomed for Pola Negri’s position on 
the Paramount program. Miss Negri’s last 
Paramount picture, by the way, has had its 
title changed from ‘Fedora’ to “The Lady 
from Moscow.” 


WyARION DAVIES may spend the whole 
summer in Europe on a vacation. She 
has just renewed her contract with Metro- 
Goldwyn. 


AMILLA HORN is 
due back from her 
vacation in Germany on 
July 4th. She will be 


seen next in “Night 
Stick.” 
UPor Janet Gaynor’s 


departure for New 
York, her engagement 
to Lydell Peck, Oakland, 
California, attorney, was 
rumored. 


ILLIAM K. 

HOWARD has 
been signed to direct 
under a long term Fox 
contract. He first will 
direct Janet Gaynor. 
**‘Blossom Time,’ in 
which Miss Gaynor and 
Charles Farrell were to 
co-star, has been in- 
definitely postponed. 


B ARBARA BED- 
FORD may be minus 
her husband, Al Roscoe, 
by the time you read 
this. Divorce case com- 
ing to trial as this page 
goes to press. 


HARLIE CHAPLIN 

says he is going to do 
a comedy with a Parisian 
background and that 
Merna Kennedy will be 
his leading woman. 


Steiffel. 
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AFTER only a month of his scheduled 
three months’ vacation, Ramon Novarro 
is called back from abroad. Metro-Gold- 
wyn wants him to start work right away. 


ANNA Q. NILSSON is recovering from a 
broken ankle. After a long gap without 
a good réle, Miss Nilsson landed the lead 
in “Ned McCobb’s Wife” for Pathe. She 
was thrown from a horse, breaking her 
ankle, and lost the part. 


L>EV CODY is departing for England 
after completing ‘“‘The Single Man,’ his 
last co-starring vehicle with Aileen Pringle. 
Cody is to appear in the London and Paris 
music halls. 


ILLIAM HAINES’ next starring vehi- 

cle is to be “Alias Jimmy Valentine.”’ 
Remember how Jimmy used to open safes 
with sandpapered fingers? 





The first picture of Reginald Denny and his fiancee, Bubbles 
Miss Steiffel’s screen name is Betsy Lee and she 
plays opposite Reggy in his next film. After the wedding, 
scheduled for this fall, the two plan a honeymoon tour of the 


world 


OD LA ROCQUE’S last Cecil De Mille 

film is “Captain Swagger,” with Jean- 
ette Loff playing opposite. La Rocque’s 
option, calling for a raise from $3,500 to 
$5,000, was not exercised by Pathe. 


RUTH ROLAND is to marry Ben Bard. 
Wedding scheduled for this fall. 


NOEMAN KERRY is in Europe to make 
a British film. His list of locations 
sounds like a Cook’s tour. 


GEORGE DURYEA, a hit of “The God- 
less Girl,’’ has been signed under a long 
Pathe contract. Duryea announces that he 
will wed Grace Stafford, of New York. 


DWIN CAREWE, Dolores Del Rio and 

a cast not yet chosen will sail from New 
York on July 26th to make a picture in Lon- 
don. Carewe says he will then go to China, 
where an Oriental pic- 
ture will be shot. After 
that, to India, for a third 
film. 


ACK from her vaca- 

tion abroad with her 
husband, Irving Thal- 
berg, Norma Shearer 
stepped into “‘Ballyhoo,” 
a picture of carnival life, 
with Sam Wood direct- 
ing. 


LBERTA VAUGHN 

re-signed by FBO 
after two years’ absence. 
She will star in twelve 
Witwer two-reel come- 
dies. 


| & porns and Mary are 
going to make more 
pictures, despite rumors 
to the contrary. Doug 
called up his studio by 
*phone from Paris, tell- 
ing the Pickford and 
Fairbanks executive 
staffs to prepare for 
shooting by June 15th. 
Doug’s next will be a 
Hollywood written se 
quel to ‘‘The Three 
Musketeers.” 
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YA DE PUTTI re- 

turns to vamp rdéles 
at Columbia. Her first 
is ‘*The Crimson 
Woman.” 


















MOTORING 
Baby Ruthisa 
tasty “‘bite”’’ en- 
route. Everywhere 
—it’s clean, pure 
and fresh 









Ler LLL 
eaten everyday, 
ahem ee 




















purit® 


Approved for peer 


¥Y Good House 





OUTDODODRS 


You bet they know their BABY RUTH 






PICNICS 
AND CAMPING 
Baby Ruth is an 
ideal dessert. Good 
fun, good food and 
easy to carry 



















Pure goodness has made Baby Ruth the favorite 
refreshment of people who play hard and work hard. 
Every wholesome ingredient satisfies deliciously 
that out-of-doors need for extra energy. One is choco- 
late—best of all vitality builders. It is no ordinary 
chocolate that makes Baby Ruth so popular, but a 
blend of the best from the Gold Coast of Africa, the 
West Indies and Brazil. It tastes better. It is better 


for you. 


3,000,000 sales every day make possible Baby 
Ruth’s dollar-a-pound goodness, purity and quality 
at 5c. It’s the nation’s good-time candy for every 


occasion. 


Know your Baby Ruth by its sanitary red-and-white 
wrapper. 5c does it. Treat yourself today! 





Baby Ruth is bet- 
ter than asandwich 
onthe links.Tasty, 
satisfying—it helps 
you play better 






CURTISS CANDY COMPANY, CHICAGO 


OTTO Y. SCHNERING, President 














EVERYWHERE W 
OUTDOORS 

in town or country, 

onthe beach or afloat, 

Baby Ruth makes 

any good time better 

















RUTH MADE OF? 
Sweet, meaty peanuts, § 
pure chocolate, delicious 
chewy caramel, creamy 
fudge...and everything 
nice 
THAT’S WHAT BABY 
RUTHIS MADEOF : 










BABY RUTH IS SOLD BY OVER A MILLION GANDY DEALERS 


Tremendous sales assure its freshness everywhere © 1928, C.C.Co. 








The palatial car in which 
Leo will tour the world. 




















THE M-G-M LION, andes 
IS ON HIS WAY! 


You’ve seen him countless times on the screen. He now 
makes his personal bow to the audiences of the world! 
He is starting across America and will circle the 
globe. His route will take him to many hundreds of 
cities. What a thrill to see Leo, himself. at last! 





THESE ARE THE MOST IMPORTANT PICTURES 
OF THE CURRENT SEASON. Watch for 


them at your local theatre! 


JOHN GILBERT NORMA SHEARER 


in 
THE COSSACKS 


DIAMOND 
HANDCUFFS 
with 
ELEANOR 
BOARDMAN 


LON CHANEY 
in 
LAUGH, CLOWN, 
LAUGH 





SYD CHAPLIN 
in 


SKIRTS 





METRO-GOLDWYN-MAYER 


“More Stars than there are in Heaven” 





mm 


THE ACTRESS 


RAMON 
NOVARRO 
in 
ACROSS TO 
SINGAPORE 


DANE & ARTHUR 
in 
DETECTIVES 
and 
CIRCUS ROOKIES 


WILLIAM HAINES 
in 
TELLING THE 
WORLD 
































ON 
THE 
SCREEN 








= 
CAN YOU ss" 
$50 WORTH? 


Often half a dozen people will give 
different descriptions of things they see 
together, because memory plays us such 
strange tricks. That’s why I’m interested 
in watching how people’s memories 
work. Try yours on these five questions. 
I will give $50 and the Cossack Wrist 
Chain which I wear in my newest pic- 
ture, “The Cossacks,” to the man who 
sends in the best set of answers. The 
best answers from a lady will win $50 
plus the Russian Glass Beads that Renee 
Adoree uses in the same picture. Miss 
Adoree will also send photographs of 
herself for the fifty next best answers. 


John Gilbert 
THE TEST 


1 what picture does Lon Chaney appear 
without one of his typical make-ups? 





2 Who discovered Joan Crawford? What did 


she do before going into pictures? 


3 Describe in less than 75 words the biggest 
picture thrill you ever had. 


4 From what country did Greta Garbo come? 
Lars Hanson? Dolores del Rio? Renee Adoree? 
Ramon Novarro? George K. Arthur? 


ad 


5 What business-life role has Norma Shearer 
~ played in recently? 


Write your answers on one side of a single sheet 
of paper and mail to 3rd Floor, 1540 Broadway, 
New York. All answers must be received by 
July 15th. Winners’ names will be published in a 
later issue of this magazine. 

Note: If you do not attend pictures yourself you 
may question your friends or consult motion 








picture magazines. In event of ties, each tying 


contestant will be awarded a prize identical in 
character with that tied for. 4 


~ 4 

























ISH 
OR 
UN and 
OOD 


ECAUSE of the popularity of its Cook Book, 
PHOTOPLAY has prepared a new and enlarged 
edition. Fifty more favorite recipes of popular 
stars have been added to the new Cook Book. 
Many of these additional recipes represent the 
tastes of the newcomers who have achieved screen 
success since the first PHoTOPLAY Cook Book was 
published. 
And—this is important—the new and enlarged 
Cook Book will be sent to youfor the same price as the old 
one. The Cook Book isstill twenty-five cents, and if you fill 
out the little coupon at the bottom of the page and send your 
quarter, you will receive one of the brand new Cook Books. 
The recipes are delicious. They represent the most delight- 
ful dishes of some of the best hosts and hostesses in the world. 
Now for two good recipes for preparing fish. The first is Sal- 
mon Loaf and the recipe was supplied by Margaret Livingston. 


AKE a good-sized piece of cold boiled salmon, remove the 

skin and bonesandshreditintosmallpieces. Mixthesalmon 
with 1 cup of brown bread crumbs. You may use white bread, 
but the brown bread is what gives the dish its unusual flavor. 
Add two tablespoons of melted butter and the juice of a small 
lemon and mix thoroughly. Fold in two eggs, beaten very stiff 
and dry, and season to taste. 

Pack in a shallow buttered pan and bake in a slow oven for 
three quarters of an hour. Then turn the oven high for about 
ten minutes and brown the loaf. When this is done, turn out 
the loaf on a platter, cover with creamed peas and serve. 

And here is John Gilbert’s recipe for Clam Chowder. 

114 Uoz. clams 
1 cup water 

3 large potatoes 
2 slices bacon 

1 onion 

1 quart milk 


2 tablespoons butter 
2 tablespoons flour 

1 teaspoon parsley 

1 teaspoon salt 
Crackers 

Pepper 


pox 















PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, IIl. 


Please send me a copy of PHOTOPLAY’s COOK 
Book, containing 100 favorite recipes of the stars. 
I am enclosing twenty-five cents. 


we ww ww ew wr we ee ow ee 





Be sure to write name and address plainly. 
You may send either stamps or coin. 








SOME welcome hot 


weather substitutes for 


meat dishes from Photo- 
play’s Cook Book 





Fry the bacon, cut in small pieces, and onion together until 
the onion is a pale yellow. Add the liquor from the clams, the 
water and the potatoes which have been cut in dice shape. 
Cook until the potatoes are tender. Then add the milk and 
thicken with a roux made of the 2 tablespoons of butter and 
the 2 tablespoons of flour. Season to taste with salt and pepper. 
Do not add the clams until the last minute as, if they boil hard, 
they will become tough. Five minutes before serving put in 
the clams and allow the chowder to simmer slowly. Then pour 
the chowder over the crackers and sprinkle with parsley. 


HIS is the authentic chowder, although there are other 
recipes that call for tomatoes and carrots. But the original 
New England chowder is simply clams, potatoes and milk. 

Next month, I will publish some of the recipes from the New 
Cook Book. But don’t forget that you may have all of these 
fifty recipes, together with the one hundred favorite dishes of 
the original Cook Book, simply by filling out the little coupon 
to your left and sending twenty-five cents. 

More about the new Cook Book: Many of the recipes have 
never before been published; others are old recipes with new 
and distinctive variations. And all of them will add interest to 
your dinners and to your parties. Most of them are fairly 
simple to prepare and few of them call for expensive or unusual 
ingredients. 

Although PHotopLay’s Cook Book does not teach you How 
to cook, anyone with the average knowledge of cookery will 
have no trouble in making a success of its recipes, if she follows 
the directions carefully. 

Thousands of PHOTOPLAY readers sent for copies of the first 
edition of the Cook Book. And PHorTopLay received many 
letters of appreciation from the readers who enjoyed the un- 
usual recipes. CAROLYN VAN WYCK. 
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Brief Reviews of Current Pictures 





COUNT OF TEN, THE—Universal.—Something 
different in the way of a prize-fight story, with James 
Gleason, stage star, stealing the show. Charles Ray, 
too, deserves mention for a good performance. (May.) 

CREAM OF THE EARTH—Universal.—The 
romance of a week-end butterfly and a shy college 
youth, beautifully acted by Marion Nixon and 
Charles Rogers. A Grade A picture. (May.) 

CRIMSON CITY, THE—Warners.—Drama be- 
tween a couple of victims of bad luck in Singapore. 
Lots of action—and you'll like Myrna Loy. (March.) 

CUPID’S KNOCKOUT—Hercules.—Just a fair- 
to-middling comedy, for evenings when you have 
nothing bettertodo. (April.) 

*CZAR IVAN THE TERRIBLE—Sovkino. — A 
really great picture, made in Russia that, in acting 
and technical excellence, never has been surpassed. A 
marvellous performance by L. M. Leonidoff. If this 
comes your way, don’t missit. (A pril.) 

DEAD MAN’S CURVE—FBO.—An automobile 
yarn that is a flat tire. Douglas Fairbanks, Jr., heads 
the cast, incase youcare. (February.) 

DESERT PIRATE, THE—FBO.—Filled with the 
usual clap-trap of the orthodox Western but made 
. bearable by a plot with some originality and the 
charming presence of little Frankie Darro. (May.) 

*DEVIL DANCER, THE—United Artists.—Gilda 
Gray among the Llamas of Thibet. The lady can act, 
and her dancing would insure the success of a far less 
interesting picture. A good show for the grown-ups. 
(January.) 

DEVIL’S CAGE, THE—Chadwick.—No use 
bothering your pretty little head about the incon- 
sistencies of a plot like this. (Jume.) 

DEVIL’S SKIPPER, THE—Tiffany-Stahl.—Lots 
of meat in this picture, what with slave ships, piracy, 
mutiny and revenge. Also a remarkable performance 
by Belle Bennett. (May.) 

DIAMOND HANDCUFFS — Metro-Goldwyn- 
Mayer.—Weird story, in three episodes, about the 
curse of a diamond, probably written about the sup- 
posed curse of the famous Hope diamond. Some fine 
acting by Eleanor Boardman, Lena Malena and 
Conrad Nagel is wasted. (June.) 

DISCORD—Pathe.—Lil Dagover and Gosta Eck- 


manina foreign-made production. (February.) 


*DIVINE WOMAN, THE — Metro-Goldwyn- 
Mayer.—How an ugly duckling becomes a great 
actress. With—goody, goody!—Greta Garbo. And 
Lars Hanson isa great help. Naturally, you'll go and 
see it. (March.) 

*DOOMSDAY — Paramount. — Florence Vidor’s 
sympathetic and intelligent portrayal of a farm 
woman who marries to escape drudgery merits your 
attention. (A pril.) 

DOVE, THE—United Artists.—Norma Talmadge 
is starred, but it is Noah Beery’s picture, the naughty 
thief! An exciting stage play becomes a rather 
languid movie. (March.) 


*DRESSED TO KILL—Fox.—A tale of the under- 
world that holds your attention every second. It’s 
all action and suspense. And splendid work by 
Edmund Lowe, Mary Astor and Ben Bard. Rec- 
ommended. (May.) 

DRUMS OF LOVE—United Artists —D. W. 
Griffith tells the Paolo and Francesca legend, but 
spoils it by changing the locale and by overloading it 
with pageantry. Mary Philbin branches out with 
lots of IT and Don Alvarado gives a good perform- 
ance. (April.) 

EAST SIDE, WEST SIDE—Fox.—A modern 
Horatio Alger story of New York, with some fine 
realistic backgrounds. Well played by George 
O'Brien. Seeit. (January.) 





[ CONTINUED FROM PAGE 6] 


EASY COME, EASY GO—Paramount.—Richard 
Dix as the innocent partner of a crook. A bright, 
fast-moving comedy and Richard’s best in months. 
(June.) 

*ENEMY, THE—Metro-Goldwyn-Mayer.—Anti- 
war propaganda, told in the terms of a tragedy that 
befell a Viennese household. Lillian Gish’s most human 
and appealing performance makes it worth seeing. 
(February.) 

ESCAPE, —THE—Fox.—An ancient melodrama 
that should have been allowed to rest in peace. With 
Virginia Valli and William Russell. (May.) 

FAITHLESS LOVER, THE—Krelbar.—The dam 
bursts again. But aside from that, this is just a lot 
of mediocre celluloid. (May.) 

FALLEN ANGELS—Universal.—Norman Kerry 
drags through some gloomy doings in the réle of a 
man who must play dead. Interesting but hardly 
cheerful. (May.) 

FANDANGO—Educational.—Lupino Lane in a 
hilarious burlesque of all the Spanish pictures ever 
produced. (June.) 

FANGS OF JUSTICE—Bischoff.—A regular old 
home week of hokum. (May.) 

FASHION MADNESS—Columbia.—Once more 
the frivolous debutante is dragged off to the woods 
by the he-man hero. Claire Windsor is the girl this 
time. (June.) 

FEEL MY PULSE—Paramount.—Bebe Daniels is 
terribly annoyed by William Powell and his rum 
gang. But Richard Arlen comes to her rescue. 
Fairly good, but not up to Bebe’s standard. (A pril.) 

FINDERS KEEPERS—Universal.—Laura La 
Plante, who deserves a better fate, wastes her talents 
and charm on a lot of trite gags. (May.) 


FIRE AND STEEL—Elbee.—Hot yarn of steel 


furnaces, with the young inventor, the jealous fore- 


man and the girl. Ho-hum! (June.) 

FIVE-AND-TEN-CENT ANNIE—Warners. — 
This one starts good but goes goofy. However, 
Louise Fazenda is a show in herself. (May.) 

FOOLS FOR LUCK—Paramount.—W. C. Fields 
and Chester Conklin in a comedy that is only fairly 
funny. (June.) 

FOREIGN LEGION, THE—Universal.—A fol- 
low-up on the popularity of ‘‘ Beau Geste.”’ If you 
are just frantic for Legion stories, this is your enter- 
tainment. With Norman Kerry. (April.) 

FORTUNE HUNTER, THE—Warners.—Syd 
Chaplin messes up a good comedy. Why people stay 
home. (March.) 

*FOUR SONS—Fox.—Reviewed under title of 
“‘Grandma Bernle Learns Her Letters.’’ The screen 
rises to real greatness in this story of a war-stricken 
German mother. (January.) 

FREEDOM OF THE PRESS, THE—Universal.— 
Reviewed under the title of ‘‘Graft.’’ Wherein a 
newspaper reporter, bless his little heart, tries to 
clean up the big city grafters. Interesting perform- 
ances by Henry B. Walthall and Lewis Stone. (April.) 

FRENCH DRESSING — First National. — In 
which the dowdy wife outvamps the vamp. Swell 
trouping by Lois Wilson, Lilyan Tashman and Clive 
Brook. (February.) 

FRENZIED FLAMES—Ellbee.—For the boys— 
of all ages—who like to chase fire departments. (May.) 

FRESH EVERY HOUR—Universal.—Reviewed 
under the title of ‘‘The Prince of Peanuts.’’ Nutty 
farce with Glenn Tryon. (April.) 

GALLAGHER—Pathe-De Mille.—Richard Hard- 
ing Davis’ charming story of the adventures of an 
office boy in a newspaper office. Young Junior 
Coghlan meritsapplause. (February.) 


GARDEN OF EDEN—United Artists.—Just a so- 

so vehicle for Corinne Griffith. Miss Griffith and 
“Charles Ray are hampered by a second-rate chorus 
girl yarn. (February.) 

GATEWAY OF THE MOON—Fox.—Dolores 
Del Rio gets coy in a South Sea Island picture. This 
star should keep her clotheson. (March.) 

*GAUCHO, THE—United Artists.—Love, life 
and religion among the bandits of the Andes, excit- 
ingly and picturesquely enacted by Douglas Fair- 
banks. Keep your eye on Lupe Velez, his new leading 
woman. Fine forthe youngerset. (January.) 

GAY DEFENDER, THE—Paramount.—Richard 
Dix, in Spanish get-up, strays by accident into a 
Douglas Fairbanks plot. A_ pleasant evening. 
(February.) 

*GENTLEMEN PREFER BLONDES — Para- 
mount.—If you don’t want to see this film version of 
Anita Loos’ story, something is wrong with you. It is 
all laughs, thanks to Ruth Taylor, Alice White and 
Ford Sterling. (February.) 


*GET YOUR MAN—Paramount.—Clara Bow 
and Charles Rogers in a light romance, made espe- 
cially for Young America, (February.) 


GIRL IN EVERY PORT, A—Fox.—The romantic 
adventures of a deep sea sailor, played by Victor 
McLaglen. And veryfunny,too. (March.) 

GOOD-BYE KISS, THE—Mack Sennett.—The 
daddy of screen comedy fights the war in his own 
way. And the old boy hasn’t lost his cunning, be- 
cause there’s real entertainment in this here picture. 
You'll like Sally Eilers. (May.) 


GOOD TIME CHARLIE—Warners.—The sad 
story of an old trouper, played with so much true 
feeling by Warner Oland that you forget its senti- 
mentality. (January.) 

*GORILLA, THE—First National.—Charlie Mur- 
ray and Fred Kelsey, as a couple of dumb Sherlocks, 
plaster laughs all over this mystery yarn. It’s a darn 
fool thing, but you’lllikeit. (January.) 


*HAROLD TEEN—First National.—All your old 
friends of the comic strip come to life on the screen. 
It’s a joyous show and lots of fun for the kids. 
Arthur Lake walks away with the honors as Harold. 
(May.) 

HAS ANYBODY HERE SEEN KELLY ?—Uni- 
versal.—The amusing love affairs of an Irish soldier. 
Tom Moore plays the Irishman and Bessie Love gives 
a fine performance of a French girl. Good fun. (May.) 

HEART OF A FOLLIES GIRL, THE—First 
National.—A humorless and hackneyed story of stage 
life, which even Billie Dove cannot save. (May.) 

HEART OF BROADWAY, THE—Rayart.— 
Cabaret melodrama, but only fair. Pauline Garon, 
Robert Agnew and Wheeler Oakman head the cast. 
(May.) 

HER GREAT ADVENTURE—A. G. Steen, Inc.— 
What a stenographer does with one thousand dollars. 
Below par. (April.) 

HER SUMMER HERO—FBO.—Why movie 
theaters need good prologues. (March.) 

HER WILD OAT—First National.—Colleen 
Moore, the humble proprietress of a lunch wagon, 
goes berserk at a fashionable resort. (February.) 

HIS COUNTRY—Pathe-De Mille.—Excellent 
heart interest story by two immigrants, beautifully 
played by Rudolph Schildkraut and Louise Dresser. 
Sincere drama. (A pril.) 

HOLD ’EM YALE—Pathe-De Mille.—Rod La 
Rocque cuts loose as a foot-ball star. Why be critical 
about a picture so full of laughs? (May.) 

[ CONTINUED ON PAGE 17 ] 








Photoplays Reviewed in the Shadow Stage This Issue 
Save this magazine—refer to the criticisms before you pick out your evening’s entertainment. Make this your reference list. 
Page Page Page 
A Certain Young Man—M.-G.-M...... 92 Free Lips—First Division............. 101 Michigan Kid, The—Universal......... 92 
A Midnight Adventure—Rayart........100 Give and Take—Universal............. 92 News Parade, The—Fox.............. 54 
Bachelor’s Paradise—Tiffany-Stahl.....101 Glorious Betsy—Warners............. 55 No Questions Askked—Warners......... 101 
Beau Broadway—M.-G.-M........... 92 Godless Girl, The—Pathe-De Mille..... 54 Perfect Crime, The—FBO............. 57 
Beyond the Sierras—M.-G.-M........ . 100 Golden Clown, The—Nordisk-Pathe.... 92 Red Dance—Fox....................-. 55 
Clothes Make the Woman—Tiffany-Stahl 102 Golf Widows—Columbia.............. 92 Reform—Chadwick................... 92 
Cop, The—Pathe-De Mille............ 56 Hawk’s Nest, The—First National... .. 57. Rinty of the Desert—Warners......... 92 
, Headin’ for Danger—FBO............ 101 Scarlet Dove, The—Tiffany-Stahl...... 92 
Danger Patrol, The—Rayart........... 92 Hello, Ch Fox 5S ; : 
Danger Rider, The—Universal......... 101 ello, Cheyenne—Fox................ o This Is Love—Columbia............ 102 
: M G_M 101 Hell Ship Bronson—Gotham........... 57 State Street Sadie—Warners........... 101 
Detectives— eM eee Hit of the Show, The—FBO........... 92 Street of Sin—Paramount............... 55 
Don’t Marry—Fox .................-- 57 House of Scandal, The—Tiffany-Stahl... 92 Telling the World—M.-G-M......._.. 92 
Drag Net, The—Paramount........... 54 Lady Raffles—Columbia.............. 92 Tenth Avenue—Pathe-De Mille........ 92 
Fifty-Fifty Girl, The—Paramount...... 56 Little Snob, The—Warners............ 100 Walking Back—Pathe-De Mille........ 56 
Flying Cowboy, The—Universal........ 100 Lonesome—Universal................. 56 Warming Up—Paramount............. 57 
Forbidden Hour—M.-G.-M............ 56 Maninthe Rough—FBO............. 102 Yellow Lily, The—First National....... 57 
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See — The whole sky darkened by scores of 
fighting airplanes at death-grips in the clouds.— 





Modern gladiators scurning death in the amphi- 
theatre of the air.—A new and ‘‘different”’ 
COLLEEN MOORE living one of the loveliest 
love stories ever screened, in‘‘LILAC TIME.”’ 


Hear —the amazing Firnatone sound 
effects which will accompany ‘‘LILAC TIME” 
showings in certain theatres . .. Also beautiful 
scenes in full natural color.’ With handsome 
Gary Cooper of ‘‘Beau Sabreur.’’ From Jane 


Cowl and Jane Murfin’s famous stage success. 





— —your theatre will show this most 
lavish of all productions ever made by ‘‘the 
greatest box-office Star in pictures’... One of 
the most important screen events of 1928... 
; a The gigantic ‘‘Special’’ WwW as be 
Adaptation by Willis Goldbeck ; he gigantic ‘‘Special’’ Hollywood has been 
Scenario by Carey Wilson gossiping about for months! 


} 
} 
| 
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“A sae ancien Picture 


Takes the Guesswork Out of “Going to the Movies” 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


9 Full Reels! 

“THE GOOD-BYE KISS” couldn't be made any 
shorter. 

Its theme is too vast, its romance too tremendous. . . 
There’s too much in it—too much action — too much 
comedy... 

You couldn't “cut” a foot! 

For here, unheralded, is a once-in-a-blue-moon screen 
masterpiece! 

Boy-and-girl love so true and telling you can’t believe 
it’s make-believe... And then she watches her Love 
turn cold before her very eyes, as she watches him go 
“yellow” in the most terrible test that ever tried the 
souls of Youth! 

Yes, it’s Different ... AND IT’S GREAT! 


it) ae, 
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Every advertisement 





A Strip of Celluloid that would 
Stretch across a City— 


Made into a Picture whose Fame 
will Reach Around the World! 


Take the word of the man who discovered — CHARLIE 
CHAPLIN & GLORIA SWANSON & CHARLIE MURRAY* 
WALLACE BEERY* PHYLLIS HAVER* MARIE 


PREVOST * LOUISE FAZENDA * MABEL NORMAND* 
— you'll See 3 New Star Finds in “The Good-bye Kiss’— 


JOHNNY BURKE * SALLY EILERS * MATTY KEMP & 


A Jirat Notional Picture 


Takes the Guesswork Out of “Going to the Movies” 





in PHOTOPLAY MAGAZINE is guaranteed. 
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Brief Reviews of Current Pictures 
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HONEYMOON FLATS — Universal. — Clever 
little comedy of young married life, with George Lewis 
and Dorothy Gulliver. (April.) 


HONEYMOON HATE—Paramount.—Florence 
Vidor and Tullio Carminati enact a neat little comedy 
duel between an American heiress and her Italian 
husband. For those who like ’em subtle. (January.) 


HONOR BOUND—Fox.—Realistic but repellent 
story of a man who goes to a prison mining camp to 
protect a worthless woman. With George O’Brien 
and Estelle Taylor. Too much grief. (June.) 


HOOF MARKS—Pathe.—Meet the new Western 
star, Jack Donovan. He knows his cactus. (Janu- 
ary.) 

HORSEMAN OF THE PLAINS, A—Fox.—A 
mortgage is always a mortgage. This one is on the 
Old Ranch instead of the Old Homestead. Tom Mix 
and Tony are the mortgage lifters. (June.) 


HOT HEELS—Universal.—A small town boy 
goes butter-and-egging for a hick musical show, 
ae and Patsy Ruth Miller are a good team. 

ay. 


HUSBANDS FOR RENT — Warners. — Owen 
Moore and Kathryn Perry in a bedroom farce that 
will get by only with the less bright members of the 
community. (March.) ' 


I TOLD YOU SO—Leigh Jason.—This picture— 
only a two reeler—cost merely one thousand dollars. 
But it shows so much promise that its producer won 
a contract for himself on the strength of a pre-view 
showing. (April.) 


IF I WERE SINGLE—Warners.—The girls will 
get a giggle out of this story of domestic life. Conrad 
Nagel proves that he can play comedy. (January.) 


IN OLD KENTUCK Y—Metro-Goldwyn-Mayer. 
—A story of the Kentucky Derby that is betterthan 
most race-track tales, thanks to a fine performance 
by James Murray and an exceptional “ bit’? by Wesley 
Barry. (January.) 


JUDGMENT OF THE HILLS—FBO.—An inter- 
esting and human story of life in the Kentucky 
mountains. Our hats off to Frankie Darro, a fine boy 
actor. (March.) 


KENTUCKY COURAGE—First National.—Re- 
viewed under title of ‘‘Little Shepherd of Kingdom 
Come.”—An old favorite well acted by Richard Bar- 
thelmess. The story rambles all over Kentucky and 
the Civil War, but it is fair entertainment. (June.) 


LADIES MUST DRESS—Fox.—A comedy that 
roe off like a whirlwind and then collapses. (Janu- 
ary. 

LADIES’ NIGHT IN A TURKISH BATH—First 
National.—There are lots of laughs in this adaptation 
of the stage farce. Not subtle, but funny. With 
Dorothy Mackailland Jack Mulhall. (March.) 


LADY BE GOOD—First National.—How Dor- 
othy Mackaill can dance! And what a snappy 
comedienne! Don’t forget that Jack Mulhall is 
featured with her. A neat little show. (May.) 


LADY OF VICTORIES, THE—Metro-Goldwyn- 
Mayer.—The romance of Napoleon and Josephine, 
gorgeously presented in Technicolor. Only two reels, 
but very much worth seeing. (March.) 


*LAST COMMAND, THE — Paramount. — A 
powerful and tragic story of a cousin of the Tsar of 
Russia who becomes a Hollywood ‘“‘extra.”” Thanks 
to the magnificent acting of Emil Jannings, this film 
is the most popular crying-fest of the season. (March.) 


LAST MOMENT, THE—Fine Arts.—An inde- 
pendent film, built around the theory that a drowning 
man sees his whole life pass in review in a few seconds. 
Terribly overacted. (February.) 


LATEST FROM PARIS, THE—Metro-Goldwyn- 
Mayer.—Norma Shearer plays a travelling sales- 
woman. Bright, snappy entertainment. (March.) 


*LAUGH, CLOWN, LAUGH—Metro-Goldwyn- 
Mayer.—The old story of the clown who dies that 
the girl he loves may be happy. Excellently acted by 
Lon Chaney, Loretta Young and Nils Asther. (June.) 


LAW OF FEAR, THE—FBO.—The best part of 
this picture is the review of the private life of Ranger, 


the police dog. (May.) 


LAW OF THE RANGE, THE—Metro-Goldwyn- 
Mayer.—Tim McCoy in a thriller that has heart 
interest. Joan Crawford plays a sweet, old-fashioned 
girl. That ought to send youtoseeit. (March.) 


LEAVE ’EM LAUGHING—Hal Roach-M.-G.-M. 
—Itdoes. Intworeels. (March.) 


*LEGION OF THE CONDEMNED, THE—Para- 
mount.—More heart-gripping than ‘“‘Wings.” It’sa 
story of the exploits of a French Flying Squadron. 
(February.) 


LEGIONNAIRES IN PARIS — FBO. — A bur- 


lesque of what happened to the American Legion in 
Paris last summer. You'll laugh and laugh and laugh. 


(February.) 


*LEOPARD LADY, THE—Pathe-De Mille.—A 
story with a new slant and a surprise ending. It all 
takes place in a Continental travelling circus. A fine 
performance by Jacqueline Logan. (March.) 


LIGHT IN THE WINDOW, A—Rayart.—Simple 
tear jerker with some sincere acting by Henry B. 
Walthall. (February.) 


LIGHTER THAT FAILED, THE — Metro- 
Goldwyn-Mayer.—Hal Roach builds a comedy on a 
giftfad. Little, butoh, my! (February.) 


LITTLE MICKEY GROGAN—FBO.—A sweet 
and sloppy story, which Frankie Darro and Jobyna 
Ralston cannot help much. (May.) 


LONDON AFTER MIDNIGHT — Metro- 
Goldwyn-Mayer.—Lon Chaney in a grand murder 
mystery. Mr. Chaney playsa dual réle. (February.) 


LOVE AND LEARN — Paramount. — Wherein 
Esther Ralston keeps Papa and Mamma from getting 
adivorce. Smart,light comedy. (March.) 


LOVE HUNGRY—Fox.—Concerning a_ mere 
innocent love affair of a chorus girl. Lois Moran 
and Lawrence Gray head the cast, but Marjorie 
Beebe steals the picture in a comedy réle. (June.) 


LOVE MART, THE—First National.—Pictorially 
fine romance of old Louisiana, with Billie Dove and 


Gilbert Roland. (February.) 


LOVE ME AND THE WORLD IS MINE—Uni- 
versal.—Dowdy story of war-time Vienna, with a 
Daddy Browning romance between Mary Philbin 
and Henry B. Walthall. Betty Compson is the only 
live thingintheshow. (A pril.) 


MAD HOUR—First | National.—Elinor Glyn 
preaches a none too convincing story on the follies of 
jazzmania. Snappy acting by Sally O’Neil. (May.) 


MAN CRAZY —First National.— Dorothy Mac- 
kaill and Jack Mulhall in a comedy about a couple of 
Down East high-hats who go in for adventure. 
Pleasant light fiction. (January.) 


MAN-MADE WOMEN—Pathe-De Mille.—Mod- 
ern sex story, made pleasant by deft handling, 
Leatrice Joy and Leatrice Joy’s clothes. (June.) 


MAN WHO LAUGHS, 'THE—Universal.— 


Draggy version of a classic that may interest the 
hounds for art. Conrad Veidt's acting is the high 
spot of the film. (May.) 


*MAN, WOMAN AND SIN—Metro-Goldwyn- 
Mayer.—Scandal in a Washington newspaper office, 
with some good capital atmosphere and some con- 
ventional movie melodrama. John Gilbert does well, 
but Jeanne Eagels is no Greta Garbo. (January.) 


MATINEE IDOL, THE—Columbia.—Bessie Love 
in the story of a tent show, ably assisted by Johnny 


Walker. And you'll love Bessie. (June.) 


MILLION FOR LOVE, A—Sterling.—Feeble 
melodrama, (June.) 


*MOTHER MACHREE—Fox.—Get out your 
handkerchiefs; this is a tear-fest. The story of the 
Irish mother is conventional but Belle Bennett’s 
performance plucks at the heart strings. And little 


Philippe de Lacy will delight you. Whata boy! (May.) 


MUM’S THE WORD—Fox.—Another two-reel 
comedy with Nick Stuart and Sally Phipps that 


deserves your kind attention. (January.) 


MY FRIEND FROM INDIA—Pathe-De Mille.— 
The sort of thing that made ’em laugh when girls wore 
long skirts and high laced shoes. (January.) 


MY HOME TOWN—Rayart.—The_ hero is 
charged with manslaughter, jail-breaking, safe- 
breaking, bootlegging and blackmailing. Stay home 
and read the newspapers. (June.) 


NAMELESS MEN—Tiffany-Stahl.—Claire Wind- 
sor flutters through a story of the secret service. 
Don’t cry if you missit. (May.) 


NIGHT FLYER, THE—Pathe-De Mille. — Big 
doings among the railroaders, with William Boyd's 


charm triumphing overa dirty face. (April.) 


NIGHT LIFE—Tiffany.—An engrossing drama of 
Vienna, before and after the war. The crook stuff has 
an original twist and Eddie Gribbon, Johnnie Harron 
and Alice Day contribute some fine acting. (January.) 


*NIGHT OF MYSTERY, A—Paramount.— 
Adolphe Menjou involved in the romantic dilemma 
of a captain of the French-African Chausseurs. One 
of his most attractive pictures. With Evelyn Brent. 
Adult amusement. (May.) 


*NOOSE, THE—First National.—Richard Barth- 
elmess again gets a picture worthy of his talents. An 
extra-fine melodrama that will hold you spell- 
bound. (March.) 


ON THE GO—Action.—Something different—a 


western with a lot of laughs. (June.) 


[| CONTINUED ON PAGE 136] 
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America’s Foremost Dance Authority, 
who staged the best editions of the 

Follies and over 600 other Musical 

’ Shows and whose inspirational di- 
rection contributed so much to the 

success of Marilyn Miller, Ann Pen- 

nington, Gilda Gray, Fred and Adele 

Astaire, Mary Eaton, Ada May, Al 

Jolson, Eddie Cantor, Will Rogers, 


Oscar Shaw and many otherStage and 
Screen Favorites, offers training in 


EVERY TYPE of DANCING 
for STAGE and SOCIAL AFFAIRS 


At a Surprisingly Low Cost 
OU want to become a stage dancer. You 
are casting eagereyes toward popularity, 
health, success and, naturally, Stardom. 

Yet preparation for a successful dancing 
career includes far more than learning how 
todance. You must not only be trained according 
to proven, practical, up-to-the-minute methods—but 
your personality must be developed. You must 
know how to “put yourself across.” You must be 
schooled in the type of dancing to which you are 
temperamentally and physically suited. In short, 
you must acquire Showmanship. 

1f anyone can spot your unsuspected talents for 
Stage Dancing and develop them to their utmost— 
if anyone can advance you from mediocrity to Star- 
Gam. .«s% Wayburn ts the man! 

Why? Because Mr. Wayburn has had years of 
experience in discovering and developing hundreds 
of nationally known Stage and “Movie” Stars. 
cause his success as a producer and director of 
musical show “hits” is unparalleled in theatrical 
history. Because the sum of all this genius and ex- 
perience is behind the uniaue method for trainin 
stage dancers that he offers YOU . ._. a metho 
that assures his pupils every opportunity for most 
profitable and happy engagements, 

So be practical. Invest your time and money 
on training of known merit. Come to the Ned 
Wayburn Studios. Learn how Showmanship is 
applied to dancing to bring Success. Class orprivate 
instruction. Children or grownups. 

Call_or write today for beautiful, illustrated 56- 
page FREE bookletUH,telling of Ned Wayburn’s 

method of training. Forinformation 
ARE YOU FAT] regarding Mr. Wayburn’s Home 
OR TOO THIN? 


StudyCourse in Stage Dancing, write 
quad soce,. sr 
ely. 
join Ned War: EES 









for Booklet a 


WAYBURN 


evening classes 
in“"Ufimberne| Studios of Stage Dancing Inc. 
ing’’ and 1841 Broadway, (Entrance on 60th Street) 


AtColumbusCircle, New Y ork,Openall year’round 
9 A. M. to10 P. M. Except Sundays 
(ClosedSaturdaysat 6P.M.)PhoneColumbus 3500 


Headache? 


Instead of dangerous heart depressants take saf, 
mild and purely vegetable NATURE’S REMED 
and get rid of the bowel poisons that cause the 
trouble. Nothing likeN for biliousness, sickheadache 
and constipation. Acts pleasantly, Never gripes, 
At druggists—only 25c. Make the test tonight. 


FREE Write for sample of NR and 


our new Memo Radio Log Book 














4. H. LEWIS MEDICINE CO., Dept.21B, ST. LOUIS, MO. 


NR 


TO-NIGHT 


TOMORROW. ALRIGHT 








Do Your 
Ears Protrude? 


PRIMSET, 8 simple and marvel- 
ous new method, will make them 
lay back to head at once and im- 
prove your appearance 100%. 

io mechanical appliance! IN- 
VISIBLE, COMFORTABLE, 
HARMLESS. Worn day or night. 
Use corrects deformity quick] 
with children; eventually with ad- 
ults. Endorsed by physicians as 
best known method for straight- 
ening ears. Thousands of enthu- 
siastic users in Europe and America. 
Complete Outfit, guaranteed to do as 
claimed, sent for $3.00 postpaid, or send 
no money and pay postman, plus postage. 















: The Primset Co., Dept. 11, 1658 Broadway, New York 





With or without music. Short Course, 
adult beginners taught by mail. o teacher required. 
Self-Instruction Course for Advanced Pianists. Learn 
259 styles of Bass, 684 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz. Trick Endings, 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer 


Waterman Piano School, 1834 W. Adams St., Los Angeles, Calif, 


By Note or Ear. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











Friendly Advice from 
Carolyn Van Wyck 


Girls 


roblems 


On 











I’m always reading ‘Discover your 
type and then dress accordingly,”’ but, 
Mrs. Van Wyck, I’m no type at all. [ma 
demi-blonde, somewhere between gold and 
brown with fair skin and brown eyes. There 
is nothing distinctive about me. Five feet 
four, weighing one hundred and _ twenty 
pounds, I’m well constructed. I diet moder- 
ately and my skin is clear. My problem is 
that I’m so terribly average. Can I escape 
this and appear chic, charming, original and all 
the other pleasant things? 


D*: CAROLYN VAN WYCK, 


MARYLOU. 


EAR Marylou, with your deep longing to 

be “different” I am glad you have written 
me. I have wanted to reply to a problem such 
as yours for months. 

I want to write through you, Marylou, 
against the “‘types”’ so many of you girls seem 
to be becoming, judging by your letters to me. 
The new fashions bring clothes and bobs for 
Nordic blondes and costumes and coiffures for 
Latin brunettes. We have hats to match bags 
and bags to match shoes, ensemble coats to 
match ensemble dresses—and oh, so many 
ensemble thoughts and opinions! True, this 
mode keeps girls from wearing an old hat with 
a new dress or tan stockings with black satin 
pumps. It makes us all look more chic. But 
even at that I don’t like it. I dislike this 
finding a type and everlastingly sticking'to it, 
because it kills that most precious character- 
istic of every girl’s—individuality. 

You, Marylou, are one of the great average, 
an average girl in an average town. Your 
coloring is a little mixed up and you don’t know 
what to do about it. Marylou, be thankful. 
You are no poster of a girl with a black bob 
against a white face, or a Titian-haired flapper 
with troublesome freckles. You are no defi- 
nite type. Therefore you are adaptable enough 
to become any type you wish. It’s only a 
matter of work and will. 

Let’s take stock of you first. A good 
height, an excellent weight, and obviously sen- 
sible as regards your health and appearance. 
What a fine start that is! Brown eyes and 
gold-brown hair. Very interesting, indeed. 
A blonde’s hair and skin, a brunette’s eyes. 
I’d emphasize those assets always. 

Then if I were you, my dear, I’d start first 
by making a sort of Chinese box of myself—a 
girl within a girl, really. No, it isn’t easy to do 
that. It’s much easier to let oneself go and be 
colorless. There is no royal road to charm but 
Any girl who once 


I can promise you this. 
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experiences the fine bracing of her will that 
self-improvement demands, has discovered one 
of the secrets of happiness. 

To be more than just “any girl,’’ Marylou, 
you will have to use your imagination and 
brains. But fortunately imaginations and 
brains are not like arms and legs. They do not 
tire. The more you use them, the better they 
get. And the glow and immense vitality you 
receive in return from exercising them will give 
you more beauty than a set of the most perfect 
features existent. 

Imagination you will have to call upon to 
create the right types of all the types to pattern 
after. Your brains will have to give you bal- 
ance so that, being a young American, you 
won’t try to be an ancient Cleopatra. Know 
all your selves thoroughly. 

I'd work and study and shop, too. When I 
saw interesting ways of hairdressing, such as 
the stars often display here in PHotoptay, I’d 
clip out the pictures that interested me and 
try them on my own bob. This means keep- 
ing one’s hair at an adaptable length, but to 
me that’s so much better than an extreme 
cut that limits you to one expression only. 

I’d study fashion publications and cut out 
every frock that interested me. I’d study the 
colors called becoming and the ones called smart 








Choosing Your Type 
Is This Month’s Problem 


OR the very tall or the very small 

girl, for the piquant brunette or 
golden blonde the way to emphasize 
personality is obvious and easy. But 
for “in-between” girls it’s difficult. 
On this page you’ll find my advice 
toward solving this problem. 

Can I help you individually on 
this or any other perplexity concern- 
ing beauty, health or happiness? 
Letters enclosing stamped _ self-ad- 
dressed envelopes I will answer by 
return mail, those without postage 
in PHOTOPLAY. 

For information regarding the care 
of the skin send a stamped envelope, 
for my booklet on sane reducing 
methods, send ten cents. 


CAROLYN VAN WYCK. 








and know I could wear any one of them by the 
clever manipulation of make-up. In that 
particular, I’d have more than one make-up. 
It’s very naive and monotonous to always 
have one’s face pink and white. 

Next, I’d determine that if I had to be 
crisp and businesslike during the day—and if 
you work, Marylou, please don’t try to make 
party frocks office dresses—I’d be simple and 
feminine in the evening. I’d discipline my- 
self never, never to buy a hat or a pair of 
shoes or so much as a handkerchief without 
knowing its exact relationship to the rest of 
my wardrobe. Don’t have a lot of orphan 
clothes—scarfs that match nothing—coats 
that don’t go with dresses, fancy useless 
shoes. Use your brains in buying. 


— constantly, sometimes to look, some- 
times to price, never until your mind is com- 
pletely determined to purchase. 

Then perfumes. Nothing so _ expresses 
moods as perfume. The only trouble is that 
good perfume is expensive and cheap perfume 
is worthless. But if I could only afford three 
costumes a season—simple tailored things for 
morning, a dashing afternoon outfit that 
might double as a dinner dress and a really 
lovely gown for evening—I’d take the money 
I might have spent on desserts and buy three 
perfumes to express those three selves. That’s 
what I’ddo, Marylou. Study, think and express. 

Once when I was lunching with Joseph 
Hergesheimer, the famous author, who knows 
much about beauty and more about women, 
we got to talking about hats. 

““A wise woman,” said Mr. Hergesheimer, 
‘‘will go without her lunch in order to buy a 
becoming hat. Which is very wise. For if 
a woman has a becoming hat, no man will let 
her go without lunch.” 

He meant it for nonsense but I’d advise you 
to take it rather seriously, Marylou. Don’t 
find your type and stick to it. That is out 
of date. Be many types. Use other people’s 
approval as a mirror of your success. After 
that, the rest is easy. 
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You would undoubtedly feel embarrassed 
among the younger children were you to go 
back to school now. But that fact is no reason 
why you should not continue your education. 
There might be among the high school pro- 
fessors one who would be glad to give you 
coaching outside of school hours; or if you 
don’t wish tuition of this sort, you can study by 

[ CONTINUED ON PAGE 109 ] 
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van body Uy exquisite unth the 

agrant coolness of Con’ 
alc—so so ofly soothing Lo sur: 
burned or sensitive flesh, SO 

richly perfumed. Keep your 


complexton smooth and 


radiant with COTY 
Face Powders — subtly 
glorifying tin tone and 
texture Keep and tt. 
crease tts loveliness 


with Colcreme, 
COTY —/for 


shin perfection 














COTY FABE 
In two shades: 
BLANC and ROSE 
Favoured Coty Odeurs 





4 
% 
COTY FACE POWDER 
fj In nine true shades and all Coty odeurs. 


Popular Size and Double Size 





“COLCKREME,, COTY 
Cleansing—nourishing—beautifying. 
In a frosty glass gar with air-tight 
metal cover. 














Copyright by Coty, Inc., 1928 
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the girl with a beautiful shin 


() ITH what a flash of 

pleasure and surprise 
one encounters her . . . the 
girl with a truly beautiful skin! 


How it goes straight to the 
heart—that radiant, innocent 
beauty of soft tints and smooth, 
delicately glowing surfaces; 
that warm, living charm of a 
beautiful complexion! 

Begin, today, to give your 
skin the care that will keep it 


soft—smooth—flawless! 


Care for it in the way skin 
specialists’ recommend—with 
warm or hot water, ice, and 
Woodbury’s Facial Soap—the 
soap especially made for a 
sensitive skin. 

Thousands of beautiful 
women are testifying, today, 
to the wonderful helpfulness of 
Woodbury’s Facial Soap and 
the famous Woodbury skin 





treatments in overcoming 
common skin troubles and 
building up a smooth, clear 
faultless complexion. 


Give your skin the benefit of 
this wonderful soap—and see 
what a marked improvement 
you can bring about in just a 
few weeks’ time. 

If you are troubled with 


blackheads, blemishes, or any 
similar skin defect—use the 


How tf goes straight to the heart—the radiant, innocent Beauty oj a oLpvely Skin!” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





special treatment recom- 
mended for that trouble in the 
booklet that comes free with 
every cake of Woodbury’s. 

If you are fortunate enough 
to have a clear unblemished 
skin — you should use the 
Woodbury treatment for nor- 
mal skins given in this booklet. 


A 25-cent cake of Woodbury’s 
lasts a month or six weeks. 
Get your Woodbury’s now! 


A KIN-YOU 
Love-To-TOUH 


| ae ee Te 


The Andrew Jergens Co., 
2213 Alfred Street, Cincinnati, Ohio. 
For the enclosed 10 cents—please send 
me the new large-size trial cake of Wood- 
bury’s Facial Soap, the Facial Cream and 
Powder, the Cold Cream, the treatment 
booklet, “4 Skin You Love to Touch,’’ 
and instructions for the new complete 
Woodbury “Facial.” In Canada, address 
The Andrew Jergens Co., Limited, 2213 
Sherbrooke St., Perth, Ont. . 


Name 





Address. a: 





Ni) 


City. 
© 1928, A. J. Co. 
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UST a picture of a boy and his dog. Charles Rogers bought this 
police dog as a young, high-spirited puppy. With love, patience, 
discipline and dog-biscuits, “Buddy” trained the pup to obey 
orders, perform tricks and be a perfect friend to his master. The dog 
has had plenty of movie offers, but “Buddy”’ believes that a pup’s place 
is in the kennel. And anyway, the dog refuses to take direction from 
anyone but “Buddy.” 





NE of the Finest--Thomas Meighan. . You'll take your ticket from Captain McQuigg and 
like it, when you are summoned to appear for “The Racket” at your theater. This tlm 
adaptation of the stage play is an underworld melodrama—bang, bang! It is Meighan’s 

first production for the Caddo Company. Louis Wolheim, as the Menace, and Marie Prevost, 
as the Girl, will appear in support of Meighan. 





-NROM stenography to stardom—Alice White. Alice has flapped her way to top rank 

with First National. Her first job in Hollywood was as secretary to the press agent of a 

~ star. One day Alice showed up for work in a sleeveless, abbreviated frock, then a daring 

fashion. The mother of the star caught a glimpse of her and shouted, “Fire that naked woman!” 
Alice lost the job but got a better one the next day. 





Alberts 


HAT deafening uproar from the West is neither a National Convention nor an aviation 

celebration. It is merely Tom Mix making a vaudeville tour and meeting his public. Tom's 

entry in a town is a bigger event than the circus. Tom leaves soon for South America 

where men are hombres. There is movie gold in them thar Andes. He promises to send back 
‘something brand new in the way of horse operas. 





HEY told Gloria Swanson that she couldn’t make ‘Sadie Thompson”’; but she did. They 

told her that it would be a flop; but it was her biggest hit in years. No wonder that Gloria 

smiles and adopts the Sadie Thompson doll for her mascot. After more than a year of bad 

luck, Gloria is hearing the music of the jingle of coins in the box-office. The Marquis de la Falaise 
has returned from France and everything is tra-la-la. 


Bachrach 





HIS is the first portrait Douglas Fairbanks has posed for in five years. The redoubtable 

Doug, now sojourning in Europe with Mary, permits no mere portrait photographer to 

interfere with travel, golf or movies. In fact, for the time being, Doug will not even allow 

movies to interfere with golf. He had intended, in the beginning, to film a sequel to “The Three 

Musketeers” amid the haunts in France of D’Artagnan, but somebody showed him a new niblick, 
so he abandoned the idea. 














Joyously cool is the combi- 
nation shown here, made of 
the new honeycomb mesh. 
It is boneless, as sheer and 
easily laundered as lace — 
but as durable as brocade. 
The fabric is doubled 
through the lower sections 
and sides are of soft, open- 
work elastic. Model 6615, 
$10.00. 


Comes the Summer, with 
sheer tabrics, daring prints 
that demand faultless fig- 
ure yrace — flares, ruffles, 
snug hip lines. To meet 
Summer, and to meet Fash- 
ion the smart woman turns 
to the distinctive Gossard 
group of foundations par- 
ticularly designed for hot 
weather wear. 





? 
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THE H. W. GOSSARD CO., Chicago, New York, San Francisco, Aclanta, Dallas, London, Torcnto, Sydney, Buenos Aires 
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New Yorxk’s GREATEST DRESSMAKERS 


find that Lux more than doubles the life 
of lingerie and stockings 


OWHERE is the care of fine under- 

things and stockings more important 

than in the exclusive establishments where 
women of society buy beautiful clothes. 

For the great couturier requires his man- 
nequins to display every lovely gown or 
frock as a perfect ensemble, with just the 
right foundation of undergarments—the 
perfect shade and texture of hosiery. 

Of course, underthings and_ stockings 
worn in displaying thousand-dollar cos- 
tumes must look absolutely new! 

To keep these silk and chiffon things 


LUX KEEPS FABRICS NEW-LOOKING 





fresh through constant wear, New York's 
great dressmakers have triéd many methods 
of cleansing. And found that Lux keeps 
underthings and stockings exquisitely new- 
looking more than twice as long! 

Now Hickson, Hattie Carnegie, Tappé, 
Frances Clyne, Bergdorf-Goodman, Stein 
and Blaine, Kurzman, Bruck-Weiss, Jay- 
Thorpe, Milgrim—insist upon Lux for man- 
nequins’ underthings and stockings! 

Women everywhere find, as these great 
dressmakers do, that pure, safe Lux gives 
double wear to nice things ! 


TWICE AS LONG 
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Close-Ups ana Long-Shots 


By James R. Quirk 


NCE she was known as the 

Mack Sennett girl with the 

‘‘million dollar legs.’’ Now she 
is acclaimed as one of the natural 
wits of Hollywood. She is Cecile 
Evans. The girls like Cecile, but like 
the brilliant Aileen Pringle, known to 
the visiting literati as “‘ Pringie,”’ they 
don’t seek her company much. She’s 
too quick on the repartee, and has no ambitions 
for a diplomatic career. 

A short time ago Cecile was visiting the First 
National studios in her routine search for parts, 
and drove her little roadster into one of the 
temporary garages that shelter the more impos- 
ing gasoline equipages of the great and near 
great on the lot. In accordance with the 
dignity of the salary checks of the more for- 
tunate or lucky ones, the name of the occupant 
is set forth in large letters over each stall. 


NDISMAYED by signs and the fearsome 

power of the big names, Cecile drove her 
humble little buggy into the one set apart fora 
director who can be best described as a four- 
thousand-dollar-a-week man. That means he 
made a good picture once. 

Along came the Rolls-Royce—it would be a 
Rolls-Royce. 

“What do you mean by stalling your con- 
traption in my garage?”’ yelled the justly irate 
F-T-A-W-M. 

“I’m sorry,” apologized Cecile. ‘‘ I saw one of 
your pictures last night and I thought you were 
through here.”’ 





F Sam Goldwyn keeps on dragging 

new stars over here from Europe, 
the government will have to establish 
a branch immigration department 
for him. 

The cinema firm of Banky and 
Colman were getting along nicely, 
but they were too expensive individ- 
ually to keep them working together. 

And besides, Sam, being a good business man, 
decided he could capitalize the popularity of 
each, make separate stars of them and geta new 
romantic running mate for each. 


AVING arrived at this decision his course 

was clear. He took a boat for Europe. 
He brought back an Englishman for the 
Hungarian Vilma and a Frenchwoman for the 
English Colman, thus maintaining the balance 
in his personal league of nations. 

Their names? They’ve had enough publicity 
already. Let’s see them strut their stuff before 
we begin to rave about them. But if you look 
carefully, dear friends, you will find a couple of 
pages about them elsewhere in this issue. 


T was Sunday afternoon and Springtime. 

Broadway was alive with thousands of the hoi 
polloi from Brooklyn, Harlem and the Bronx, 
seeking some place to go and knowing only one 
place. 

I was trying to catch up on my pictures. I 
had been loafing on the job for a week and there 
were three or four I wanted to view. I had seen 
all the ones in the legitimate houses turned 
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movie and starting their shows at a regular 
hour. They’re easy. There is a time, a place, 
and a picture. 

I walked to the Paramount. The picture, I 
was informed, would not come on for forty-five 
minutes. 


H, ha,” said I to myself, “I'll catch the 

one at the Roxy,” and fought and sidled 
and weaved my way up the street to the 
Cathedral, where there is always a delightful 
vesper service. 

‘‘The picture? Oh, yes, the picture,’’ mur- 
mured the polite little beauty at the box office, 
‘of course there is a picture here. In fact I am 
sure of it. The presentation will be over in an 
hour. How many, please?”’ 


ISCOURAGED and humbled, I ambled up 
to the great open spaces of Central Park 
and stood and watched the Harlem “Tigers” 
(colored) trounce the “ Bronx Orioles”’ (colored) 
in a bitter battle that ended with a score of 36 
to 23. 
It was not good baseball, but there was no 
presentation. 


AM KATZ, the friendly and clever little 

genius who manages all the Paramount 
houses, and I had a pleasant little gab about 
this vaudeville stuff in the motion picture 
houses. 

We were sitting out on Dick Rowland’s porch 
overlooking ten or twenty acres of velvet lawn, 
towering old pines and blossom-laden mag- 
nolias. 

“Yep, you may be right about it,’’ he said 
quietly, ‘but a huge minority of millions voted 
for prohibition and you are breaking the law 
right now. And, even if it is a minority who 
like our shows, there are millions of them and 
millions in it.”’ 

I joined the ladies. 


UST to prove how human the editors of 

smart and exclusive magazines are, they are 
telling a true story of one of them who loves to 
run slappy stories about famous film per- 
sonalities. 

It seems that our erudite young periodicalist 
got stuck on one of our young Hollywood 
beauties, spent a considerable part of his pay 
envelope wining and dining her and even con- 
fided his love and his high hopes of blissful 
matrimony to his intimates. 

But the gal done him wrong. She married a 
mere motion picture person without the cour- 
tesy of even a formal editorial turn-down slip, 
such as ‘‘ Rejection implies no lack of merit.” 

For days he wandered around in a daze. 
‘“‘Double-crossers,’’ he muttered, “‘low persons.”’ 
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All of which shows what “‘just a little love, a 
little kiss,’ can do to an editor. 


NOMINATE the Newark, New Jersey, 

judge who stuck a fine of $25.00 on the guy 
who disturbed the peace by reading titles aloud, 
for the job of a special court of movie pests. They 
have special courts for road hogs and other 
traffic law violators. Why not one for the low 
scoundrels who violate our enjoyment of motion 
pictures? If a jury was necessary, I would 
be willing tochip in toward a fund for 
packing it. 


REE advice from the wise. Irvin Cobb 

said recently: “The trouble with producers 
is that they think the public is as ignorant as 
they are.” 

George Ade said: “‘ Motion picture producers 
must not forget that there are 15,000 Lafayette, 
Indianas, in this country.” 


ARKET reports from Hollywood. Janet 
Gaynor was once let out by a company 
which paid her $50 a week. She was not good. 
Now she gets something like two or three thou- 
sand. It doesn’t matter which. It’s plenty. 
Fay Wray, drawing $100 a week, was fired by 
Universal and within a year was offered $1,500 
by the same company. 


ARK TWAIN would have been a great 
title writer for the movies. 

“Everybody,” said Twain, “is always com- 
plaining about the weather, but nobody does 
anything about it.”’ 

Change weather to pictures and it still goes. 


NOTHER one in which we do not have to 
change a word. It is from a wonderful 
criticism by Matthew Arnold. 

‘Parts were good,” he wrote. ‘Parts were 
original. But that which was good was not 
original, and that which was original was not 
good.” 


OBERT FLOREY, an assistant director, 

recently produced a picture called ‘‘The 
Life and Death of a Hollywood Extra.”’ It cost 
ninety-two dollars and set Hollywood very 
much agog. Although the offering is a futur- 
istic phantasmagoria that no normal audience 
can possibly make sense of, it was hailed in 
some quarters as a new form of film art. 

What it really is, is a new form of film 
poverty. The Florey film is significant only as 
an indicator. It means that Hollywood is 
thinking—subconsciously, perhaps—of putting 
into effect a few marked-down methods with 
regard to production. But there will never be 
an epidemic of ninety-two dollar pictures. 
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He Was NOT 
AFRAID TO 


Die 
By Jane Colman 


Richard Dix tells how fear 


was defeated when he stood 
on brink of the Great Ad- 


venture — “Now I have no 
Fear of Living.” 


GLOOMY pall lay over the revelries of Hollywood. 
Richard Dix lay dying! 
It seemed so inconceivable to those of us who knew 
Richard. Full of pep—with that amazing zest for life 
which seems so everlasting! Why, the very day he was taken 
ill, he was to toss the first ball for the Los Angeles “‘Angels.”’ It 
didn’t seem possible that Richard— 

Then came the word, at the very hour when there was abso- 
lutely no hope offered, that Frank H. Deweese, the boy whom 
we all knew so well as Richard’s understudy—who had ‘“‘stood 
in” for him on every scene of ‘‘The Quarterback” and other 
pictures—had passed away while en route to Hollywood to help 
Dix in his next picture. The lad who had roomed with Charles 
(Buddy) Rogers at the University of Kansas. Did his death, 
from an operation for quinsy, mean that this team was to be 
entirely extinguished? 

As Richard Dix approached the Great Adventure, he was 
awake and conscious—and undoubtedly the least worried man 
in all Hollywood. 

It may be a little hard for you to believe this story of Dix’s 
Greatest Adventure. It is even a little hard for Richard him- 
self to believe it. He feels that he should look back on those 
long days when his legs and arms seemed among those parts of 
life already forgotten—and remember nothing. Or, at least, he 
should recall how frightened he was when he realized that life’s 
span was ending. He doesn’t believe that it’s quite decent— 
that all he can recall is the image of vast open spaces, a light, 
irresponsible, unworried, happy feeling of ‘“‘ Here I am, at last, 
on the road of Life’s Greatest Adventure.” 


DO not mean when he was on the operating table. He was 

taken to the hospital in the wee hours of the early morning 
following an acute attack of appendicitis. An X-ray employee 
accidentally let the star know, when the doctor was out of the 
room, that the appendix had ruptured. Richard knew what 
that meant. His uncle had died in his arms following such a 
happening. But he had no particular thoughts of life and 
death at that moment. ‘“Cheerio” was the last word he 
uttered as they clapped the ether-mask upon him. 

Nor do I mean during those ugly hours while he was coming 





Richard Dix was given up by his doctors during his 

recent illness but he fought a lone battle and won. 

His is an amazing story of the thoughts of a man 
on eternity’s threshold 


out of the ether. All he remembers of that is a vague outline of 
white caps, sinister whispers and a terrible nauseated feeling. 

I mean a few days later, when his breath began to weaken— 
when he couldn’t make his lungs function—when the terrible 
hush of frightened attendants brought the revelation that he 
was fighting pneumonia—and no one believed he had a chance 
to recover. 

Then he knew—knew without a doubt in his own mind—that 
he stood on the brink of earthly oblivion. 


“PsHIS may sound silly—may sound like I am trying to create 

a sensation—but it’s true.”’ He was terribly in earnest 
about it a few days after his return from the hospital with one 
of those one-out-of-a-thousand recoveries to his credit. ‘“ When 
I knew—or knew for certain—I remembered first that Caesar, 
Alexander the Great, Napoleon, movie actors, ditch-diggers, even 
policemen—all had to take the jump. And I decided I was as 
ready as I’d ever be for it. 

‘“‘Then I felt a sort of an awe about it. I recalled a poem, 
‘Friend, what is it all about?’ and if I could have smiled, I 
would have—at all of those white folks hovering so tense and se 
anxious outside there—somewhere away from where I was 
walking. 

‘“‘It seemed almost as though there were a hand holding me 
here—’’ he pointed to his left shoulder. ‘‘I didn’t think to call 
it God or Evolution or Electricity or Power—I didn’t think 
about anything like that. I just felt rested and free and ready. 
Ready to step wherever that hand was to lead me. 

“Tt was as though I had stood on the top of a high mountain 
looking down on the people working and sweating and fighting 
one another in a valley below. 

“Tt was as though I were floating in an aeroplane—just float- 
ing away—peering down on the _[ CONTINUED ON PAGE 133 ] 
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LINOR GLYN is one of the most fascinating personalities in motion f 
pictures. Stars and producers seek her advice and respect it. In this 
article, Mme. Glyn talks in an informal and straightforward way about a 

problem that interests every girl—whether she will admit it or not. Be sure 

to read it. It may answer your question. 
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OW wn Get a Man 


and 


W tw HOLD Him 


By Elinor Glyn 


The first of a series of articles on Men and Women written 
for Photoplay by famous authors 


O “get”? a man presupposes that it is not he who is the 
anxious one. He may be complacent and ready to fall 
in with the desire of the woman in the case, but he is not 
the actual chaser. 

So we had better take the thing in two aspects: (1) When the 
man has not shown any sign of being attracted, and (2) When 
he is mildly attracted but has not made up his mind to go as far 
as putting his head in a noose. 

To take Number One: The first bit of advice which one could 
give the woman or girl who desires him, is to make a com- 
prehensive study of his character. Notice every instinct he dis- 
plays. If he is vain, observe what flatters him most. If he has 
obvious weaknesses, analyze them, and discover their roots. It 
is not that I am advising to play upon weaknesses, but com- 
plete knowledge of every reaction is necessary to win the diffi- 
cult game of securing a man who, until now, is indifferent. 

Above all, analyze what arouses his enthusiasm—what brings 
forth the best and highest in him. Study and discover if he 
likes rest and peace, or if he likes stimulation. This may take 
you some time and must be done intelligently and without 
prejudice—so, during the period when the examination is pro- 
ceeding, just be calmly friendly, not the least eager or appar- 
ently interested; then, when you have gathered convincing 
evidence of certain characteristics, make your plan of attack. 

Should you be an egotist and, like so many modern girls, only 
anxious to express yourself and your own personality in the 
chase game, you have not achance. These characters win only 
when they happen to be so fascinating that it is the man who is 
doing the chasing—then they can be as selfish and egotistical as 
they please —they have 
aroused the hunting instinct, 


rare leisure moments—not keenly interested in women as a 
bunch, but not adverse to them. He likes male company best, 
however. 

You have seen that he has several little irritating habits— 
and that he perhaps likes to smoke an old pipe at home, or some 
brand of cigarette or cigar you hate. He is vain most probably, 
too, and loves to let all women think that he is a master who 
must be obeyed. Then tabulate all his virtues. He is most 
generous, we willsay. He dislikes to see suffering. He is honor- 
able, even in what men call honor to women! He is a very 
decent fellow in short—but alas! he has not looked at you! 


MUTUALTriend now gives you the chance to sit beside him 
during a dinner. Foran hour, at least, he cannot get away 
from you, so, knowing all his tastes, you begin by talking about 
them sympathetically, and directly you get him on the subject 
ofone of themso that he is now showing interest in your conversa- 
tion, draw him out to expatiate upon it—listen with undisguised 
interest, and make him feel that, although vou may not know 
about this particular subject, you love to hear his account of it! 
Above all, at this stage, do not show the least coquetterie—or 
put forward the smallest suggestion that he could be interested 
in you—but leave the mildest insinuation with him that you are 
certainly interested in his conversation. He has not had to 
make any effort—he is soothed, he does not realize why. He 
registers that this is a nice girl who does not bore him. 

If you feel that during the dinner he has become sufficiently 
interested in you to want to talk to you afterwards when you 
ate perhaps going to dance, then you can be a little attractive, 

suggesting by your carefully 
worded phrases, that there 





and the more capricious and 
difficult they are, the more 


may be some surprises in 
you which will be worth his 


they will draw the man. 


UT weare not speaking of 

these types. We are talk- 
ing plain English to the girls 
who deliberately admit to 
themselves that they want 
certain men who have not 
shown the slightest desire 
for them. 

Now listen, Louise, you 
who are out to secure 
Morden, who has not looked 
at you! We will suppose 
that you have made the 
study of his character. You 
have found that he is com- 
monplace in many of his 
tastes — liking his golf and 
his swimming — taking in- 
terest in real estate deals — 
reading current novels in his 





| detent the changing standards of 
morals and conduct, modern men 
and women face a revaluation of the re- 
lation of the sexes. PHOTOPLAY has 
asked six well-known authors to con- 
tribute their views on modern sex 
problems. They were asked to speak 
frankly and openly about Men and 
Women. And they have done so. You 
will not want to miss one of these 
articles. 

Next month you will hear from a 
man. Lucian Cary, the famous short 
story writer, talks on “The Simple Art 
of Fascinating Men.” 








while to investigate. If he 
loves dancing and you do 
not dance perfectly, either 
avoid it except in such a 
crowd that he will not re- 
mark that you are not Al— 
or do your best to Jearn to 
follow his step. 


—E he is bored by cavorting 
round, infer to him that 
you, also, are wearied with 
it, and would much rather 
sit and talk. If by intelli- 
gent handling of these two 
hours, you have been able 
to arouse his admiration or 
sooth his vanity, the first 
step will be won. 

And here, you who read, 
do not pause and say, ‘““‘How 
[| CONTINUED ON PAGE 110] 
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NOTHER answer to the question on the opposite page. But 

this is not an inferiority complex in a one-piece bathing suit. It 

is Joan Crawford in a half-a-yard of chiffon and a few bunches 
of grapes.. Before Prohibition, this would have been a Bacchante 
costume. But to conform with the law, Joan wears synthetic grapes. 
Joan can invent more ways to have her photograph taken than any 
other girl in Hollywood. 
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Beauty 


Marie Dressler says it is an inferiority 


complex tn a one-piece bathing @ 


suit 


By Robert Fender 


° HAT is beauty?” I asked. 
Miss Dressler looked off into space. 
Finally she spoke. 
“Do you know,” 
Herman Tuttner?” 

“Herman Tuttner? Not the Herman Tuttner. 
mean him?” 

“T mean—I mean—”’ 

And before she could answer she fell asleep. 

When she woke up, I asked her again, ‘“‘ What is beauty?” 

‘‘ Beauty,” she returned, ‘‘—beauty is a second-hand lawn 
mower—beauty is a pale green ice-cream cone—beauty is a 
theater ticket without a stub—beauty is a—”’ 

[I cut her short. 

“You mean?” I asked softly. 

“Exactly! she spouted. 

‘Then tell me, Miss Dressler,” I said, “do you think beauty 
is something absolute? That is, can beauty be grasped—like a 
hoe-handle for instance?” 

She didn’t answer fora moment. Theninasubdued mvysteri- 
ous voice she sighed, ‘“‘ Yes—and no, if you get what I mean.” 

‘Miss Dressler,” I said, “‘I was sent here to interview you on 
beautv. Now if you’re going to act like this I’m going home 
and cut the lawn.” 

[ rose and started to leave. 

“Sit down, sit down,” she cried. “I was only fooling. It 
takes a little while to get started, you know.” 

“Very well,” I answered. ‘“‘I’ll give you one more chance. 
I’m going to count to three and if you don’t tell me what beauty 
is by then I'll be good and mad. Here I go. One—two—” 

““Whoa!”’ Marie called. ‘I’ve got it! Beauty is an in- 
feriority complex in a one-piece bathing suit!” 

‘“‘That’s better,” I smiled. ‘‘ Now tell me how you found 
beauty, Miss Dressler.” 

A far-away look came into her eyes. She shuddered. 

“Tt seems like a horrible nightmare,” she sighed. ‘I was 
just a kid—one of a large family. There were twenty-four of 
us and we had no food. 

‘* ‘Someone has to work,’ I told myself. I asked everybody 
else to go to work but they refused and I saw it was up to me. 
I decided to come to Holly wood.”’ 

She dabbed her eyes with a dainty lace handkerchief and 
continued. 

‘Oh, those first few weeks were hard—hard,” she quivered. 
“When I first went around to the studios the directors threw 
rocks at me.” 

‘“‘ And later?” I asked softly. 

‘“‘Later they threw old shoes at 
me,’’ Marie went on ina tired voice. 
“Every day I got the same answer 
—‘Nosoap—no soap.’ It began to 
get me. I started drinking bromo 
seltzer. 


she said, “you remind me of 


You don’t 


Before she could conquer the 

screen, Marie Dressler had to 

master hay-fever. Here is her 

beauty treatment, exposed for the 

first time. Never mind what’s in 

the little cup. Can’t an artist 
have a private life? 


“Then one dav I overheard two actresses talking about me. 

‘ *Poor girl,’ they said. ‘She has hay-fever and no one will 
tell her.’ 

‘And right there was the turning point of my life!” 

Her fist came down hard on the table and split it in two. 

‘““You mean?” I asked gently. 

‘“‘T mean—I mean—” 

Her voice trailed awav. She appeared to be asleep. 

““What do you mean?” I repeated tenderly. 

She didn’t answer. She was asleep. 

Presently she awoke. 

‘“What’s it going to do, rain?” she asked. 

‘‘Looks that way,’ I answered, “‘but tell me more about the 
turning point in your life.” 

She grew angry and said, ‘‘Oh, is that all you know how to 
do—ask questions?” 

**Remember what I said, Miss Dress- 
ler,” Lanswered. ‘‘One—two—” 

“Stop!” she cried. * I’ll goon. 

‘“When I discovered what it was that 
was holding me back, I bought a book on 
hay-fever and mastered it. 

“Tt wasn't easy,” she smiled. ‘You 
see I had only gone as far as long 
division in school and I had a 
hard time making out the 
words.”’ 

She wiped her beautiful 
cow-like eves and smiling 
through her tears, 
continued. 

[CONT. ON PAGE 124| 
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Illustrated 
by 


Everett Shinn 


ack (silbert Writes 


Reel ‘I'wo—T he famous star be- 





Last month Jack Gilbert told of his coming to old Inceville. 
Jack was seventeen. He had been playing with the Baker Stock 
Company, in Spokane, Wash., when the season ended disastrously. 
The films attracted him. Gilbert remembered having met 
Herschel Mayall, then playing in Bill Hart melodramas. Mayall 
had acted with his father. Through Mayall, young Gilbert landed 
a job at Inceville. 

“T was neither happy nor unhappy,” writes Gilbert. “I was 
not calm, neither was I excited. I was a movie actor—and—well, 
what the hell of it.” Now go on with Jack’s fascinating self- 
revelation—and remember that every word was written by the 
actor himself. 


, 


Y first day at Inceville only succeeded in increasing 
my conviction that dreams are things which poets 
write about and fools believe in. They have no 
place in the lives of ordinary men. 
My only knowledge of transportation to the studio was the 
bus from Santa Monica. This vehicle I found already half 
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Inceville and meets 


filled when 1 arrived, and, within a few minutes, late-comers 
occupied the remaining empty seats and we started off. I was 
paid not the slightest attention. Afterwards I discovered why. 

There were three separate and distinct factions at Inceville. 
One was made up of the “hams,” that is, the actors who played 
parts. Even the bit men or small part artists came under that 
category, and they rarely mingled or conversed with the lesser 
lights. 

The least distinguished group employed in this strange com- 
munity was called the ‘‘bushwa.’’ The word must have been 
derived from the French “‘ bourgeois,’ which Webster defines as 
“common people, lacking in distinction or refinement.” The 
bushwa constituted the background of scenes, the mob, the 
atmosphere, so called; they were just as clannish as the “‘ hams,” 
and did not attempt to mingle with their superiors. Wherefore, 
the reason for my exclusion from the chatter about me. I had 
already been labelled; I was bushwa. 

Arriving at the studio I was the last to leaye the bus. The 
old gateman ignored me as I passed. Inceville was now the 
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His 





wr Story Jack 


Effie had a little cot- 
tage on the Santa 
Monica beach. Her 
tiny rooms seemed 
annexed from 
Heaven. Carefree 
days at Inceville 
played an obligato to 
love-filled nights. 
Long walks beneath 
a million stars ... 
then home ... to 
poetry ... and con- 
versation . . . and 
Effie 





By 
Gilbert 


comes one of the mob at old 


his first film love 


spirit of activity: people in various costumes ran about the place 
like ants, full breech Indians, blue-uniformed soldiers of the 1860 
period, plainsmen, Irish peasants and Spanish troubadours, 
Chinese coolies and Hindu priests. The Orient and the Occi- 
dent converged, here in Santa Monica, on an April morning, 
under a Californiasun. Suddenly a group of horsemen dashed 
down a hill and came to a rearing halt before the main office. 

Now I discovered the third division in this hierarchy; the 
aristocrats, the mighty ones, the cowboys, all hail! Their 
arrival seemed to electrify the air, and with oaths and shouts 
they took command. 

“‘Come on, you hams!” ‘On the set, bushwa!” ‘Get your 
horses, dudes!”’ 

Allwasconfusion. Theneveryone disappeared. Some vanished 
into doorways which led to stages, others ran to the horse corral 
or rushed off to outlying sets in the hills. The streets became 
desolate. An occasional boom of surf and the squawk of sea- 
birds interrupted the stillness. Inceville had gone to work. 


Tack—tack—tack. A typewriter was being played inside 





the main office. From “The Cafe de Yellow” came a voice 
singing: “We were sailing along—On moonlight bay.” 

I followed the voice. ‘Yellow’ was wiping his Junch 
counter with a damp cloth. 

‘“‘ Pardon me—do you sell coca-cola?” 

My interruption was rude, but “‘ Yellow”’ was a gent. 

“Sure.” 





HE dropped his cloth and fished in an ice box for a bottle. 
I wriggled to the top of a high stool before the counter. 

“Not workin’ today?” 

I explained that I had just arrived. 

“Vellow” gave me a passing inspection and went back to his 
damp cloth. 

“Tt’s not a bad joint.” 

“Yellow” was an Italian. He had served two stretches for 
burglary, one in Sing Sing, the other in San Quentin. No 
one at Inceville ever discovered his sur or Christian names. 
“Vellow” he was, but his nom-de-plume was no indication 
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How Tragedy Came to Gilbert’s First Love 


of the quality of his backbone. I once saw him in action. Oh, 
boy! 

Because of a certain complex which Freud has clearly defined, 
E. H. Allen, our business manager, was under the impression 
that I was an important person. We had been introduced by 
Walter Edwards, Inceville’s star director, in the presence of Mr. 
Ince himself, an honor seldom if ever conferred upon bushwa, 
with the result that for four days I took no part in the general 
activities of the studio but busied myself through the long 
hours chatting with ‘“ Yellow,” throwing stones for Rags, the 
camp dog, and drinking coca-cola. No one questioned my 
inactivity nor did I seek a continuance of my artistic career. 
On the morning of the fifth day a discovery of my true status 
must have been made. 

Willie Booth, the office boy, took me in charge the 
moment I arrived, and politely but firmly commanded 
me to follow him. We went to the wardrobe where I 
was given a complete, soldier’s blue uniform, a breech 
clout, a black wig, two feathers, a pair of Indian moc- 
casins, and a can of brown paint called bol-Armenia. 

I was then conducted up a winding road to a small 
frame building, and entered a room in which six or eight 
boys were making up in varying stages of war-paint. 


FTER introductions I was told to ‘‘follow the 
crowd.” Permit me to use one phrase to describe 
the boys in that room—they were grand. Roy 
Coulson took me in charge and assigned me to 
my make-up shelf and clothes closet. Tod Burns 
taught me to apply bol-Armenia to my legs 
and torso. Gil Pratt instructed me as to the 
proper angle of eagle feathers in a redskin’s 
mane, and Howard North showed me the 
difference between stage and movie facial 
make-up. 

I had the good sense to say little and listen 
much, and they were charming. Then I fol- 
lowed the crowd. 

Our morning’s work consisted of riding pinto 
ponies bareback around 
a camera in a circle, giv- 
ing vent to occasional 
war-whoops and firing 
rusty old muskets at 
imaginary blue soldiers. 
In the afternoon we 
donned blue uniforms, 
applied false mustaches 
and beards to our faces, 
and stood behind a 
stockade, giving vent to occasional shouts and firing 
the same rusty old muskets at imaginary Indians. 
It was an amazing game. 

At sundown, we were dismissed. My body was 
sore from unaccustomed exercise, and I could not 
face the ride to the dressing rooms with the rest of 
the bushwa. I started limping down the hill, lead- 
ing my pony. Roy Coulson returned from the 
group ahead, joined me and asked: “Tired?” 

I grinned and nodded. 

“Buck up. We work tonight.” 

Iwasaghast. “No!” 

“Yea. With Stanford in Sulphur Canyon.” 





LIMPED along in silence. A trickle of blood 

ran down one of my legs. Roy saw and laughed. 
“You'll harden up in a few days.” 

I hoped he was right. 

“You'll like this after awhile.” Roy was bent on 
conversation. “It’s better than a lot of jobs. I 
— hash in Venice for six months before I landed 

ere.”’ 

I agreed that being bushwa was better 
than serving bourgeois. 

‘Just give every bit you get the best you 
got, and maybe you'll get a part, and if the 
cowboys cuss you, don’t cuss back. They’re 
alot of rough necks.” 
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We arrived at the corral and tied our horses. Roy led the 
way toward “‘ The Cafe de Yellow.” 

“‘Let’s put on the nose bag before we change.” We did. 
HAT night’s work in Sulphur Canyon almost saw my career 
as a movie actor open and close in one. Richman Stanford 

was directing the scenes. He was“ Mr. S.’’tohisfriends. Healso 
played the lead in all his pictures. His acting was as bad as his 
direction and his disposition was worse. 

Jim Tully scratched his character in ‘‘ Jarnegan.” 

The scenes to be shot were presumably laid at the bottom of a 
mine-shaft. An explosion had taken place in the mine. Scenes 
of the anguished women and children—the families of the 

stricken miners at the entrance of the shaft, were to be 
intercut with shots of the tragedy taking place below. 
Jagged pieces of timber, representing the debris re- 
sulting from the explosion, were piled in a heap on the 
floor of Sulphur Canyon. Five or six bushwa were 
placed in different attitudes of death here and there 
about the wreckage. I was one of the deceased. Kero- 
sene was then poured indiscriminately about the set. 
The radium flares were lighted (we had no kleig 
lights in those days), a torch was applied to the 
timber, and the cameras started grinding. 

Stanford had cautioned us that we were 

dead, and had added: ‘‘Don’t any 

move.” By that he meant—no 

one should move. According 

to instruction, I lay as in 

death for several seconds. 
The hiss and crackle of 
flames was all about me. 
My feet began to feel 
warm. Then they began 
to feel hot. I opened one 
eye and discovered that my 
shoes were burning briskly. 

Then my pants burst into flame. 
Stanford bawled: ‘‘Lie still!” I 
yelled ‘‘ Nuts!” and leaped to the ground. 
Some one threw a blanket around me and 
smothered the flames. Stanford was livid. 
“You've killed the scene, you yellow rat!” 

I weighed one hundred and ten pounds, 
so I started looking fora club. Tod Burns 
whispered: “ Don’t say a word.” Through 
my -half-baked brain Tod’s word made 
sense, and I said nothing. 




































FIND it gratifying to note that, if Mr. 

Stanford’s present occupation is motion 
pictures, his position is so remote that I 
have quite lost track of him. 

I barely made my bed that night. I had 
spent my first day before the camera. If 
genius was burning, the flame was far re- 
moved from me. Then, Inceville ‘ got me.” 

The itinerary of the bushwa from town 
to camp was as follows: a street car from 
Santa Monica to the Long Wharf (the 
longest in the world), a change there to 
tally-hos, drawn by double teams of 
mules; a four mile spin over a king’s 

highway, past palisades and canyons 

and purple heathered slopes, and a 

great, friendly Pacific which roared 
each early morning greeting. 

When the last bend in the road 

hid the [ CONTINUED ON PAGE 111 ] 





Jack Gilbert as he is today. 

Years and success intervene 

between the idol of 1928 and 

the man who gained his first 

screen experience in the army 
of Ince extras 
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Career ruined, beauty 

gone, Bull Montana 

is first sacrifice 

on altar of this 

fiendish doctrine. 

So he confesses 
to his pal, 


HERB HOWE 


VERY newspaper in Los Angeles blared the headline: 
BULL MONTANA BEAT UP BY BRIDE! 
The shock of it stunned me. I hadn’t been informed 
of Bull’s marriage, I his friend and guardian since the 
death of his mother. Apparently Bull had eloped and married 
without parental consent. 
Slamming my cabin door I leaped into my high-powered 
roadster and drove like the wind to the Sodom and Gomorrah 
of America, namely, Hollywood. 


FOUND Bull in negligee in his boudoir, a haunch of salami 

in one hand and in the other a glass of wine tonic (prescribed 
by his physician). 

Though wan and weak, he was the perfect host and conducted 
me to the patio where he served me with salami, bread, tonic 
and toothpicks. The toothpicks served both for flipping 
salami out of the teeth and fishing the flies out of the tonic, for 
it appears that flies have no respect for the Volstead act and 
don’t even take the trouble to get prescriptions. 

According to.the newspapers, the police had arrived in time 
to save Bull’s life but not his beauty. The skin you love to 
touch had been touched by the bride with rapid applications of 
a high-heeled slipper. 

‘Bully mio,” I said, speaking his native Italian. ‘‘ What-the- 
ell is this about a bride and a beating?” 

‘‘Goddam, wha-the-ell, oh boy!” stammered Bull incoher- 
ently. He was still a little punch-goofy. But he did not forget 
his innate Italian courtesy, for he leaped up to spear a fly out 
of my wine with a toothpick. 

“Tell me all, Bull . . . you know it’ll never go any further,” 
I said, as I took out a pad and pencil preparatory to making 
notes. 


i H,OH, —————— ” said Bull in his poetic Italian. “I 

through, Herb, I through. No more dis chicken stuff. I get 
me old wop mama, marry her right, wha-the-ell, oh boy, goddam. 
Dis dame now days all he think is give me dis, papa, give me 
dat... allthetimefight. I through!” 

“Bull,” said sternly. ‘‘ Were you married by a priest?” 

““Aw wha-the-ell!”’ he parried. ‘‘Goddam papers lie. Dis 
dame. .. . Inomarry her by thepriest....I.. .” 

The truth flashed on me. Judge Lindsey was at the bottom 
of this. Bull in his innocent way had been toying with the 
companionate marriage idea. 

‘Sure, sure, sure,” blurted Bull. 

In a second he was confessing to me as he would to his mother 
or priest. 

If ever a man suffered mental anguish at the hands of woman 
it is Bull Montana. 

When a mere slip of a youth serving as a barroom bouncer in 
New York he met the Lady Lil of Tent’ Avenoo. He was no 






Bull Montana, 
Beau Brummel of 
Hollywood, who 
has lost his faith 
in Womanhood 


match for her wiles, for she had money in her sock. After 
setting him up to a few rounds of beer she had him in her power. 
(Who knows but that the beer was doped?) The romance was 
short-lived. The end came when she called him a condemned 
wop and drove him out into the night, crashing an alarm clock 
into his new brown derby. 

Bull didn’t think he could ever love again. 

Gone was his sunny Italian gaiety, gone his faith in Woman- 
hood. 

Then came the lure of pictures, and Bull became the idol of 
women the world over. Gradually his faith revived, and the 
old love light rekindled in his eyes. 

One day as he skipped along warbling a Neapolitan love ditty 
he spotted Pansy. A natural lover of flowers, Bull felt his 
heart swell for Pansy as it had once leaped to the lure of Lily. 

. . . He entered upon a companionate marriage, that snare 
of our youth today. 

But he was magnanimous. He wanted to give the woman all 
the best of it. Hedrew up acontract for hertosign. It read: 

“‘T agree to work for Mister Bool Montana and do what he 
say and not squawk, for board and room and maybe a buck or 
so a week.”’ 

In bovish rapture, Bull led his bride to a love nest in Glen- 
dale. 


™ SWELL joint—cost twenty grand,” said Bull, showing 
me through the place. 

It looked all of that. When he showed it to Jack Dempsey, 
the champ exclaimed: ‘Why, you low-life guinea, this isn’t 
your joint. I’m going to tell the police and have you thrown 
out.” 

It has a drawing room, breakfast nook, patio and all the 
other features characteristic of a Spanish joint belonging to a 
Hollywood grandee. 


He furnished it with genuine [CONTINUED ON PAGE 128 ] 


39 








ACK of this quiet home scene is a tale stranger than fiction. When 

Miss Edith de Lacy was a nurse during the War, she found an ugly, 

disease-racked baby in a shell hole. As an act of mercy, she adopted 

it. Under her kindly care, the little war victim has grown into the most 
beautiful child on the screen—Philippe de Lacy 
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WAR 
Orphan 


Philippe de Lacy 

becomes the Prince 

Charming of Holly- 
wood 


By Val Jo Don 


F course you’ve been told that Hollywood is a re- 

markable place where anything at all can happen, 

providing it is impossible. Well, let’s walk down 

Hollywood Boulevard and see what we can find to 
exercise our imaginations. 

Let’s go up on that hill. See—bevond the bank. It’s only 
three blocks away. ‘ 

The road winds all around the hill. There aren't any side- 
walks because the 
people who live up 
there don’t walk. But 
there are the cutest 
little houses all along 
both sides of the road. 
And clear at the top 
of the hill, Pll show 
you a little brown 
house by the side of 
the road. If it were 
any closer to the road, 
it would be under it. 
As it is, you have to 
climb down from the 
road to get upstairs in 
the house! 

Maybe the road is 
trying to hide the 
house because there is 
a curse on the house. 
Such a queer curse, 
I know you would 
never guess it. It is 
beauty! 

The house was 


built by ‘The Girl 








‘*The boy who is too beautiful’ lives in the house once occupied 
by Barbara La Marr, the ‘‘girl who was too beautiful.’? The 
superstitious make much of the accidents that befall Philippe 

















Are the wistfulness and tragedy in this child’s eyes 
a lurking memory of those terrible days in France? 
Does an unconscious, slumbering recollection of 
early suffering make itself felt in this boy’s acting? 


Who Was Too Beautiful,” but “The Boy Who Was Too 
Beautiful” lives there now. 

The girl died before she had lived in the house a year. The 
boy has several times been so close to death that he could 
have reached out and shaken hands with the bony spectre. I 
am afraid my story is still going to sound like a fairy.tale, even 
after I tell you that the house was built by Barbara La Marr. 
And that the little boy who was too beautiful to play anything 
but prince roles (or so 
the directors thought 
until recently) is 
Philippe de Lacy. 

If I were to tell you 
that this little boy 
and his fifty-five-year- 
old father never so 
much as shared a 
breath on the same 
planet; that a bomb 
robbed him of his 
home and seventeen- 
year-old mother when 
he was two days old; 
that he spent the first 
sixteen months of his 
life in a filthy shell 
hole, with nothing to 
eat that could be 
called food, and with 
bursting projectiles 
for lullabies, which 
often left him un- 
conscious from ex- 
haustion; and if I 
[CONT’D ON PAGE 120] 
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Henceforth it will be Vilma 
Banky with Walter Byron. 
Mr. Byron obtained the 
pleasant job of making 
love, before the camera, to 
Miss Banky simply by 
growing a mustache and 
changing his name. His 
own name of Butler was 
too prosaic, so he took a 
monicker with more ro- 
mantic overtones. English 
born, of Irish parentage; 
twenty-seven years old, six 
feet tall—and unmarried 


Introducing 
is oh, so French, 
—very 


ILMABANKY with Walter Byron. 

Ronald Colman with Lily Damita. 

The selection of partners for Miss 

Banky and Mr. Colman was more 
vital to the welfare of the nation than the 
nominations of vice-presidents at the im- 
pending National Conventions. Two 
continents awaited the decisions with 
bated breath. 

Oddly enough, it was Ronald Colman 
who nominated his successor to the film 
affections of Miss Banky. Colman met 
Walter Byron, then known as Walter 
Butler, in the Players’ Club in London. 
When Colman met Sam Goldwyn a few 
days later and learned of Goldwyn’s frantic 
search for a personable young Englishman, 
Colman suggested his friend. 

Goldwyn made an appointment to see 
the actor at midnight, on the eve of Mr. 
and Mrs. Goldwyn’s departure for Paris. 
Byron, nee Butler, appeared wearing the 
conventional evening, closely but un- 
fortunately clean-shaven. 

“What! No mustache?” exclaimed Mr. 
Goldwyn. 


OMEONE in the party had an old mus- 

tache that he wasn’t using and loaned it 
to Mr. Byron. The effect was just what Mr. 
Goldwyn wanted and the actor was straight- 
way engaged. 

However, it is unfair to Mr. Byron to 
make it appear as easy as all that. Asa 
matter of fact, Mr. Byron has been on the 
stage ever since he was thrust into girl’s 
clothes and pushed on to play Little Eva 
in “Uncle Tom’s Cabin.” He was born in 
England, of Irish parentage; his father 
was George Butler, a comedian and his 
mother, Dulcie Lawrence, was a leading 
woman. 

At fourteen, Walter, who was a big boy 
for his age, enlisted in the World War and 
four years later he emerged as a sergeant- 
major with two wound stripes and a cita- 
tion to his credit. But he was also broke. 

His first stage appearance after the War 
was as chorus man in a London musical 
comedy. His rise to prominence on the 
English screen wasslow. Byron wasa“ bit” 
player, an understudy and a touring actor, 
and to help along his income he played in 
English pictures at two pounds a day. 
When Colman met him in the Players’ 
Club, he had just completed his first 
leading réle in ‘Tommy Atkins.” 

Byron is now in Hollywood, feeling just 
a little shy and out-of-it-all. His English 
reticence won’t let him make friends. 
And Mr. Goldwyn is still worrying about 
that mustache. Until production starts 
on his first film with Miss Banky, Byron 
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Lily Damita, who 
and Walter Byron 
English 


will experiment with various kinds of mustaches. 

And Lily Damita? Ah, that’s a different 
story. Lily was sitting in a restaurant in 
Paris when Mr. and Mrs. Goldwyn entered. 
There was the usual commotion in Lily’s corner. 
Lily was surrounded by gay friends. 

‘““There’s personality for you!” remarked 
Mrs. Goldwyn. 





































ILY was coy about accepting an offer. She 

has been starred by French companies. She 
has had thousands of pictures of herself in French 
publications. Lily has a following in Paris as a 
cabaret performer. Lily should jump at achance 
to go to asleepy old village like Holly wood! 

Then Mr. Goldwyn led trumps. He told 
her that she was to play opposite Ronald Col- 
man. He would have saved time if he had 
mentioned that fact in the first place. 

Lily then vowed that Ronald Colman was her 
favorite actor. To go into American movies— 
no! To play opposite Ronald Colman—yes! 
Women are like that, especially French women. 

And so Lily, with a confidence born of blonde 
hair, blue eyes and perfect legs, is out to con- 
quer. Hollywood book sellers report an un- 
precedented sale of French dictionaries. And 
Mr. Colman is in unusually cheerful humor. 


Neither fame, gold nor the lure of Holly- 

wood influenced Lily Damita to sign an 

American contract. Lily merely yearns to 

play opposite Ronald Colman. That’s her 

story. Lily is blonde, blue-eyed, French 
and persuasive 


LVPORTED Love Birds 
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Special photograph for PuoropLay by James Abbe 


T’S a true story you seldom hear about—the beautiful and unselfish 

devotion of Lillian and Dorothy Gish to their invalid mother. Mother 

comes first, even before their careers. This summer Lillian is taking her 
mother to Europe, to Max Reinhardt’s castle in Salzburg, Austria. Before 
they departed, Dorothy took her mother in a wheel chair to a beauty parlor 
and treated her mother to a permanent wave, and this little fling of vanity 
worked a noticeable improvement in Mrs. Gish’s health. This is the first 
photograph of Mrs. Gish and her daughters made in five years. It was taken 
on the roof of their home in New York. 
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James R. Quirk 





Winfield Sheehan is pro- 
duction manager of the 
Fox Studios. You have 
him to thank for some of 
the greatest stellar dis- 
coveries of the year 








UT in Hollywood they call him the Miracle Man of 

the Movies. And why not? They call each other al- 

most everything else in all the languages one will come 

in contact with, on a day’s tour of the studios, so it 
seems to be quite appropriate to call a man who performs 
miracles a Miracle Man. 

Some time somebody will write a great story of the motion 
picture industry and if the author founds his story absolutely 
upon facts, he will weave into the treatise, without many frills 
or furbelows, a vivid and exceedingly interesting account of the 
surpassing activities of Winfield R. Sheehan. 

“Winnie” Sheehan began in Buffalo, where he was born long 
enough before the Pan-American Exposition, which was held in 
1901, to rise to the enviable position of “‘star’”’ reporter on The 
Buffalo Courier. After he had performed a few miracles in con- 
nection with his duties as a reporter covering the story of 
President McKinley’s assassination, he decided to ask the pro- 
prietor of the paper for araise. It was a fatal decision,—for the 
paper. He didn’t get the raise, but immediately thereafter he 
pried transportation to New York out of the hard-boiled busi- 
ness manager and left the paper flat. 

But let us flash back to an earlier day before we begin the 
chronicle of events that followed Sheehan’s entry into the 
Metropolis. Sheehan did not step from St. Canisius High 
School and College, which he attended for a time, directly into 
newspaper work. He went to war first. He worked his way 
into Uncle Sam’s Spanish-American war volunteers when he 
was fourteen years old and came back as a corporal or some- 
thing. He saw service in Cuba and took San Juan Hill with 
comparatively the same ease that Captain Flagg, of ‘‘What 
Price Glory,” took Bar-le-Duc. And before he went to war he 
worked in his father’s dry goods store. His first job there was 
to sweep out his father’s office and when he had completed that 


task, he was directed to the sidewalk. It was a large sidewalk. 


and as it didn’t seem to hold out any particularly inviting op- 
portunities, he left the dry goods business flat. 









EASY! Just read how 
““Winnte’’ Shechan 
did itt. You don’t 
have to be born in 


Buffalo, however 





How to Become A 


(GREAT ProDUCER 


From that point through the war and on through a few years 
of more or less hectic newspaper work in Buffalo and then New 
York. A job on The World, alongside Irvin Cobb, Martin 
Green, Charley Hand and many others who have since become 
famous in various walks of life. Right away he began to per- 
form miracles in reporting until he finally won this bouquet 
from the hardest-boiled city editor who ever slashed his blue 
pencil through a piece of copy: “Give me ‘Winnie’ Sheehan 
and a live composing room and I'll scoop the town.” 

Park Row still talks about the achievements of Sheehan. He 
is conceded to have been one of the very best police and general 
reporters that ever worked on a New York newspaper. It was 
quite natural that he should drift into political writing and the 
associations he formed during the latter years of bis newspaper 
work probably played important parts in the mapping out of 
his ultimate career. He became a confidant of the late Charles 
F. Murphy, leader of Tammany Hall and it can be safely said 
that several men who today hold high public offices can attrib- 
ute their rise to him. He doesn’t like to talk about those things, 
however. 


MONG other prominent men with whom Sheehan came in 

contact at that time was Mayor Gaynor and a warm friend- 
ship grew up between them until, one day, Mayor Gaynor asked 
Sheehan if he would accept an appointment as secretary to the 
city’s Fire Commissioner. Mayor Gaynor told Sheehan he 
wished to bring about some constructive changes and thought 
he was the man to help carry out the programme. Sheehan 
accepted. 

The late Rhinelander Waldo was Fire Commissioner. Shee- 
han was not in the Fire Department long when Mayor Gaynor 
asked Commissioner Waldo to become head of the Police De- 
partment. Waldo accepted and Sheehan went along. Among 
his other duties as secretary to Commissioner Waldo, Sheehan 
had charge of permits for theaters and motion picture shows. 
That brought him in touch [ CONTINUED ON PAGE 119 } 
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‘‘Open wide,” says Dr. M. E. Roby, “‘it won’t hurt a 

bit.”’ Although Flash is a gentle dog, the dentist 

goes easy on the buzzer. Flash mistook a rock for 

an old bone—hence the repairs. He wants to keep 
that flashing smile 


ILSON MIZNER, whose quips and pranks convulse 
Hollywood, recently attended one of the local pre- 
mieres. 

It was one of those very swanky affairs. 

Policemen and attaches of the theater were having a terrible 
time handling the mobs. Imported limousines waited in line 
for. forty-five minutes before they could reach the entrance of 
the theater. 

In this long line was Mizner, not in an imported gasoline 
chariot, however, but in a rattling good Henry that was more 
dilapidated than the bus of Our Gang. 

He wore a high silk hat. 

“When Mizner finally reached the entrance, he got out and 
left his car by the curb. 

“Hey,” yelled the door man, ‘‘you can’t leave that car here. 
Drive around until you find a place to park it.” 

“Have you got a car?” asked Mizner. 

““No,”’ said the door man. 

“Then,” answered Mizner, “‘I’ll make you a present of this 
one.” 

And he walked into the theater. 


LEY CODY had to have a black eye for his picture. 
fiver the artist, Lew went forth, we are told, and 
achieved a real one. Just how he did it was a mystery 
until James, the Cody chauffeur, walked on the lot, his 
right eye well blackened. 
Now that’s what we call real loyalty among servants. 


ERE’S the latest on the Joan Crawford-Douglas Fair- 
banks, Jr., affair. 

Helene Costello is divorcing her husband and the gossip 
hounds are wendering if that will mean a revival of interest on 
the part of Doug, Jr. 

Mrs. Evans, Doug’s mother, says that her son will never 
marry Joan. 

Joan and Doug, Jr., have nothing to say at all. But they 
continue to be the most devoted young pair in Hollvwood. 


ETITE Eleanor Ames walked onto the United Artists lot 
and obtained a part as an extra with D. W. Griffith in ‘‘ The 


Battle of the Sexes.” ; 
“But aren’t you Betty Bronson’s little sister?” a newspaper 


woman inquired. 
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While evening gowns 
are cut lower and 
lower, bathing suits 
go in for a high neck- 
line. That’s to pro- 
tect the neck from 
sunburn. Dorothy 
Gulliver is wearing 
this new suit, made of 
heavy durable 
material. Miss Gul- 
liver was Universal’s 
bathing — no, baby — 
star of 1928 


’ 


“Certainly not,” was the vehement denial. “TI don’t even 
know Betty Bronson.” 

Now Betty doesn’t know whether to be proud that her fifteen 
year old sister, Eleanor, has decided to get along by herself, or 


dismayed because she repudiates the family connection. 


ALLY EILERS and Matty Kemp may get married, but 

they must sign an agreement to stay so for five years! 

Such is the unique arrangement provided by Mack Sennett 
for his proteges, whom he has boosted to film prominence 
through “‘The Good-bye Kiss.” 

There have been all kinds of we-promise-not-to-marry 
agreements signed by film players, but this is the first we-agree- 
to-stay-married arrangement. 

Mr. Sennett admits that he would rather eighteen-year- 
old Sally and twenty-year-old Matty wait awhile, but he 
refuses to compete with Cupid. 

All he asks is a legal arrangement that Cupid will keep up 
the work he has started. 

















of -All 
Studios 


Florence Vidor 
and her young 
daughter, Su- 
zanne, go bye- 
bye. They have 
sailed for Europe 
on one of those 
leisurely sight- 
seeing trips. The 
doll—her name is 
Billie—went 
along to acquirea 
new wardrobe in 

Paris 


Sas 


NITA STEWART separated from Rudolph Cameron 
some years ago. Until the past few months, nothing has 
been said of a divorce. But now close friends tell us that 
Anita is planning the big step—and that a scion of an old New 
York family is responsible for the decision. 
A FRIEND greeted Dick Arlen. ‘See you have a snappy 
new town car, Dick?” 

“TI should say not! Mine is the 1925 vintage. Oldest 
motor, oldest tires, most worn out and reliable wreck in 
this city.” 

“But I saw Jobyna Ralston riding around in it!” the 
friend persisted. 

“Oh, that belongs to Jobyna. The wife can afford it— 

I couldn’t,” Dick modestly answered. 


AN you picture Bebe Daniels in a blonde wig? Well, that’s 
what she’s wearing, for the first time in her life, in ‘‘ The 


Newsreel Girl. ”’ 
















The thinnest stocking in Hollywood, found after 

long, careful search and owned by Nancy Carroll. 

A newspaper may be read through it easily. Such 

a trick is guaranteed positively to enliven even a 
political editorial 


And she’s so pleased with the results that you may see her 
that way often. 

Perhaps it will be a case like that of Marie Prevost. Marie 
went blonde for one picture, “‘The Godless Girl.’”” Now the 
producers won’t let her appear before the camera in any other 
make-up. So she’s blondined her hair to make it more easy. 

Alice White went blonde also. But only for a few moments. 
Now that she’s been made a real star by First National, along 
with Colleen Moore, Corinne Griffith and Richard Barthelmess, 
she’s gone back to the red locks. Perhaps she realizes the line 
““she looks so much like Clara Bow” wasn’t bad advertisement. 


PEAKING of Bebe Daniels, with the beginning of summer 

she is resuming her real estate operations. Building her 
fourth house on the beach at Santa Monica, with the other 
three rented on long term leases. She had a good laugh the day 
the contractors started. They broke ground on the wrong lot— 
and were frantic about it. But it wasn’t Bebe’s hard-luck as a 
contract is a contract and she had given them the correct 
instructions. 


OLLYWOOD husbands are considering starting 

another Revolutionary War. They claim that they are 
suffering taxation without representation. Of course, 
it’s the alimony which does it. 


ARIA CASAJUANA was a stenographer in Barcelona, 
Spain, when the Fox Film Company staged a beauty 
contest and she won it. 

Now, as Marta Alba, she’s well towards the top of the list 
of those to be pushed right along in pictures. 

But she hasn’t lost any of her old Spanish modest-little-girl 
inhibitions. 

She wants to play sweet, innocent réles, but they cast her 
as the lead in “Roadhouse,” anything but a stay-at-home 
picture. She was to lie on a couch and play an emotional 
love scene with Warren Burke, another newcomer. 

In the middle of it, Marta realized how immodest was her 
position. 

She sat up, crossed herself vehemently, to show that such 
actions were not of her volition. 

A few minutes later her little sister, who is living here with 
her, came on the set, saw Marta’s passionate acting, knelt and 
crossed herself and offered a prayer for her sister. 
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This eight hundred dollar dress, worn by Marion 


Davies in ‘‘Show People,’’ was ruined by seltzer 
water—deliberately and as part of the plot—in a 
comedy scene. The gown was made by Greer 


PEAKING of Warren Burke, he is the son of Johnny 

Burke and came from Washington University to join his 
mother and father. He tried here and there to get into pictures 
—a test for “Chicken ala King” at Fox brought him nothing 
until Winfield R. Sheehan saw it, a week later, and sent for the 
lad to give him a chance in ‘“‘Roadhouse.”’ He is now signed 
on a five year contract. 

This studio is certainly becoming the haven for young folks 
with no previous experience. 


LBERTO RABLIGATI was another youngster whom 

Fox chose in a foreign competition. He has been here a 
year. The studio has just changed his name to Gino Conti, 
keeping a touch of Italian in the cognomen. They have de- 
cided that he, too, will make good and have taken him from 
bit parts into features. 


aeeet HAY BARTHELMESS has a big brother. 

When her father, Richard Barthelmess, married Mrs. 
Jessica Sargent, little Mary welcomed young Stuart Sargent 
into the family. Stuart is seven years old, just a year older 
than Mary. 

Little Mary is the best raised child in Hollywood. 
Stuart, being a boy, is more careless of the fine points of 
etiquette and deportment. 

One day Stuart was admiring Mary’s goldfish. 
look at the big guy!” exclaimed Stuart. 

“Stuart, darling,’ remonstrated Mary, 
‘big guy.’ You know I might copy you.” 


“Oh, 


“don’t say 


OROTHY MACKAILL is the latest film star to come out 
openly in defense of Companionate Marriage for profession- 
al couples. 

She says that motion picture people—where both husband 
and wife are working—are forced to such an arrangement. But 
she believes in the old-fashioned kind for old-fashioned 
women. 

But, just where could you find an old-fashioned woman in 
the motion picture city? 
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Recently PHOTOPLAY printed a picture of Wheezer, 

the Hal Roach kid star. Since then Wheezer has 

been getting as many flattering letters as Gilbert or 

Colman. And mostly from girls, he blushingly 
admits 


XCEPTING, of course, Mae Marsh. The other day a 
producer purchased a story which was simply written to fit 
Miss Marsh. 

He tried to obtain her services but found that Mrs. Louis 
Lee Arms is ready to have her third baby. In the seven years 
she has been married she has devoted herself entirely to 
the raising of a family. 

Which sort of proves, however, that you have to do either 
one thing or the other. 


ARY DUNCAN refuses to confirm or deny the report 
of her engagement to a London theatrical producer. 
But she admits that there’s a romance. 

And admits that she can’t leave home in the evenings until 
the long distance telephone connection with England has 
been established. 

The name? My dears, she’s really managed to keep that a 
true secret. 


A*® independent producer recently wanted money to 
continue his film activities. 

He asked two employees if they knew where he could 
get it. 

They went into a huddle and decided they knew where 
the long green grew. 

“There’s a car in it if you can get the kale,’’ said the 
producer. 

“Very good,’’ said the two loyal lads, and then called up 
Dr. Giannini of Bank of Italy fame. 

Five minutes later they had $175,000. 

“(Wonder what kind of a car he’li give us?” one asked. 

“Why a ‘Mythical,’ of course,’’ was the snappy rejoinder. 


LEANOR BOARDMAN VIDOR is a brave woman. She 

had the courage to sail for Europe with her young baby 
and no nurse maid. Eleanor will take care of her daughter 
herself. 

All those who think that the modern young woman neg- 
lects her children will please try and laugh that off. 


UST as soon as ‘‘ Fedora” is finished, Pola Negri will leave 

for a three months’ vacation in Europe. Then she plans to 
make one picture a year in this country and one in Europe. 
Fox is reputed to be the company with which she has made this 
arrangement. 











The new Mrs. Richard Barthelmess has neither stage 

nor screen ambitions. She was formerly Mrs. Jessica 

Sargent of New York. Her seven-year-old son is 

already the favorite playmate of Dick’s little daugh- 
ter, Mary Barthelmess 


F Doris Kenyon should decide to retire from the screen and 

become exclusively Mrs. Milton Sills, the Kenyon name 
would not be forgotten. 

Doris’ niece, Nancy Kenyon, is playing her first réle as the 
secretary in ‘‘The Butter and Egg Man,” Jack Mulhall’s latest 
starring vehicle. 

Since Nancy has reddish brown hair, dark sparkling eyes 
and something of the wistful beauty of her aunt, Hollywood 
expects the Kenyon name to collect more laurels. 


WHE traveling from Hollywood to New York via the 

Southern route, the train carrying Jack Dempsey and 
his wife, Estelle Taylor, of the films, was forced, because 
of a hot-box, to make an unscheduled stop at a way station 
near New Orleans. 

An interested gallery of colored folks gathered to watch 
the crew tinker with the sizzling axle. 

Jack and Estelle noted that each colored citizen, whether 
man, woman or child, was accompanied by a pointer bird 
dog. 

Naturally, Jack wondered if the country offered any 
possibilities for hunting. 

“Much shooting around here?’ he asked. 

“Lawd no!” a shocked darkie answered. 
abidin’ folks.” 

Jack turned to hide his smile and Estelle stepped forward 
to explain: 

“Mr. Dempsey wants to know if there is any game 
around here.” 

“Oh!” the darkie instantly flashed his teeth in a knowing 
grin. ‘‘Dere’s a right smart crap game back of dat red 
barn yonder, if dat’s what you mean, lady.” 


“Us is all law- 


HERE undoubtedly will be a new starring team on the 
screen if Jack Dempsey and Estelle Taylor go over big 
in “The Big Fight,” that new Belasco stage play they are 
scheduled to open this fall. 
If Broadway acclaims this opus of the ring, Jack and 
Estelle will be able to pick their own movie producer and be- 
gin to choose up sides for co-starring squabbles. 
“T ought to be a wow in this play,” Jack observed. “All 
I have to do is act natural. I just fight. Estelle does all the 
acting. Belasco says she’ll knock ’em cold.” 
Max Marcin wrote the show and takes a twenty-five per cent 
cut for his bit, same as Belasco, Dempsey and Sam Harris. 





The new handkerchief for evening wear is almost 
as big asascarf. Ruth Taylor carries a three-foot 


square, made of real lace and georgette. Pastel 
colored chiffon affairs are also popular 


AM got his nose a little out of joint, we are told, over the 

fact that Belasco is to get credit as producer. 

““You know,”’ said Sam, ‘‘other producers have staged suc- 
cessful plays.” 

Maybe Sam meant himself. 


E that as it may, Belasco’s name is known even by the 

Nanooks of the North. Sam... well, ask anybody about 
Sam off Broadway! 

Dempsey is training for this opera same as he would for a 
fight. He went West and fixed his business all up tidy, visited 
his mother in Salt Lake, and now you can find him, bright and 
early any morning, doing road work for ‘“‘ The Big Fight.” 

As for Estelle, she’s practicing manicuring and gum-chewing 
for her big réle. 

The play will try out in Atlantic City the middle of Augus , 
then move into the Majestic on Broadway September Ist. 

A STAR and an executive were in a hot argument over 

some sordid question of money. The star, it seems, 
demanded certain small luxuries that would contribute to 
her happiness at the studio. 

The executive was protesting. ‘You stars are un- 
reasonable and childish. You are too reckless with the 
company’s money. How are we going to save money, if 
you keep up this sort of thing?” 

“Why don’t you fire some of your relatives?”’ suggested 
the star. “They don’t mean a thing at the box-office.” 

And that ended the argument. 


RETA GARBO and Conrad Nagel! There’s a new screen 

combination for you. Greta as a clever Russian spy, 
Conrad as a dashing army officer. ‘‘War in the Dark,” they 
call it and, of course, it’s to be one of the year’s big specials. 
Fred Niblo megaphones it. 


XIT from Hollywood: Another beauty contest winner. 
Miss Dale Austin, better known as Miss New Zealand, 
has sailed for home. She completed [CONTINUED ON PAGE 94} 
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Illustrated by 
Russell Patterson 


ENNY OSTERMAN was carrying 
the Torch. 
If you know your Broadway as 
well as your Park Avenue, you would 
realize that carrying the Torch means only 
one thing—a state of being without benefit 
of femininity. And if you had a flair for 
etymology you might tracethemetaphor to Diogenes’ nocturnal 
search for an honest man and by metonymy, asyndeton or what 
have you? find it on Broadway translated into the quest of a 
foolish virgin. But Broadway never questions. Sufficient 
unto the crack is the wisdom thereof. 

Benny took up the Torch when he read in the pale lavender 
edition of The Daily Tomorrow that Hattie Humphreys had 
married his old pal, Lou Schultz. 

Benny had not seen Hattie for two months, nor had he seen 
Lou for ten. But now it seemed that it was only yesterday 
that he had held her in his arms, shameless and unafraid, in the 
Pennsylvania Station. And as for Lou—he and Lou had been 
buddies! 

Benny filled the Torch with fusel oil in Tony’s speakeasy 
and as the flame mounted, Benny’s spirit descended—and he 
smiled sardonically as he | 
thought of the possible 
wheeze therein. So now 
Hattie was married and 
living in Joplin, Mo., with 
Lou Schultz! Well, there 
always was something 
snide about Lou—just like 
that time he sold Benny ' \ 
his Dagmar Sportifette | 
full of airplane gas, and 
cork dust in the oil. Lou 
would cross a pal. It | 
wasn’t Hattie’s fault—she 
was a sweet kid and Benny = 
had always meant to : Q 
marry her. If he had ever 
known he loved her like 
this, it never would have 
happened. But love is 
like that! Just like pain—- 
you don’t feel it until 
after the blow. 











ENNY carried the 

Torch into Gil Beal’s 
office in the Poultry Ex- 
change Building and threw 
it on his desk. 

“Hi, Benneh,”’ greeted 
Gil with all the benevo- 
lence of his ten years as 
Broadway’s favorite host. 
““Why the dead pan?” 

“‘Hattie’s gone and got- 
ten married,” announced 
Benny, in the sobbing 
voice that had made him 
famous. 

“Well, what’s it to you, 
Benneh? Let’s see, there 
was Tilly and Mabel and 
Pearl and—oh yes, Jac- 
queline Rupferschmidt. 
You’re just playin’ your 
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Why Benny could sing only 





and that’s Broadway 


usual horse, Benneh. Forget it, onedame’sas good as another.” 

“No, they ain’t, Gil. Hattie was different and what’s more, 
I ain’t gonna sing tonight.” 

““Whaddya mean you ain’t gonna sing tonight? You’re 
gonna sing tonight if it’s the last turn you do. Say, I lost 
fifteen grand on the Klub Kismet when she was padlocked and 
I’ve spent eight hundred advertising the re-opening. I’ve got 
you down as the wind-up and you’re going on. Besides, I got 
you under contract till next week.” 

“Please, Gil, I can’t sing tonight. You don’t know how 
broke up I am about Hattie.” 

“Now listen to me, Benneh,” cooed Gil, soothingly, ‘I 
know how it is. These janes is all alike. Either they gets you 
or yougets them. Why, Benneh, you don’t know how lucky you 
are. Supposeyoumarriedoneofthem. Where’dyoubethen?” 
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when carrying the torch— 


for a broken heart 


“T’d be a darn sight better offen I am now.” 

“Is zat so? You, Broadway’s favorite Torch singer. The 
guy that discovered loneliness—married! That would be a 
swell story for the tabloids, wouldn’t it?” 

Benny did not answer. 


™ ND what makes you a good Torch singer, Benneh? It’s 
cause you ain’t never fallen for them,see? Whenyou sing 
about how lonely you are, you mean it, and you put the old 
rattle in your voice. That’s art, Benneh. And vou can’t fake 
it. That’s the difference between you and Roy Kuhnle. He’s 
got a wife and six kids, and all he can sing is ‘Baby Feet.’ And 
here you are quitting ’cause you lost your Hattie. Why, 
Hattie married is just Lady Luck for you!” 
“T ain’t quittin’, Gil, I just don’t want to put the 
skids under your show.” 
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William Brokaw Jutte 


“Oh, that’s a lotta boloney. You get 
together with Hymie Edwards and work 
up ‘Broken Hearted.’ I’ll take a chance. 
Now do this for old Gil, Benneh, and 
then we'll talk new contract. How 
about?” 

“Well, I'll do it for you, Gil, but God 
knows my heart ain’t in it.” 

“* Aw, put your heart in your pants pocket, where your money 
is! And remember, Benneh, you can’t eat your love and sing 
it too!’ 

Benny dragged the Torch disconsolately out of Gil’s office 
and wandered aimlessly in the vast crowded loneliness of 
Broadway. “Gil just doesn’t understand,” thought Benny, 
regaining his composure and his sorrow simultaneously. ‘“ He’s 
never had his heart broken and his career wrecked.” 

That night the lock came off and the Klub Kismet resumed 

its nocturnal cacophony inthe basement of the Poultry Ex- 
change Bank Building, and the financial structure of society 
was once again threatened. Gil Beal was there in person, bow- 
ing with West-Chesterfieldian urbanity to the elite of Des 
Moines and Schenectady, ciceroned (on a ten percent basis) by 
the ladies of the evening in the nether garments of the garment 
trade. His cold, fishy eyes swept the crowd and saw eight 
hundred dollars as good as in the till. 
Broadway furnished the usual quota of ladies and gentlemen 
withobviously invisible means of sup- 
port. The cover charge was raised by 
anamount scientifically gauged topay 
off the period of being padlocked. 
Denatured Alkolav sparkled in vene- 
tian glass. Cut Scotch was served in 
cut glass thimbles at $10 per and 
costs. The standard table d’hote 
was served at intervals that insured 
drinking. The room was kept at 
eighty-seven Fahrenheit for those 
who failed to respond to the tabasco 
in the spaghetti. 


Y the time the cabaret started all 
was wassail in the great sub-cellar. 
The Kismet Kuties, sixteen in num- 
ber, opened the bill in the dance of 
the rabbits, with Anastasia Gilfillan 
as Mollie Cottontail herself singing 
the Cottontail Toot. Dolores and 
Puma did a Tango interlarded with 
cartwheels and chiropractic; Kitty 
La Fleur, an obvious orphan, sang a 
lullaby to her father, and then 
the headliner, Benny Osterman— 
‘‘Broadway’s favorite Torch 
Singer ’’— 


“Shake with Mrs. 
Crimmins and Miss 
Dolly Dole. Sit down, 
Mr. Osterman, and 
have a drink.’’ Benny 
looked at Miss Dole — 
and looked again to see 
if it were true. Yes, it 
was the girl whom he 
had noticed as he took 
his last bow. She had 
not applauded. Maybe 
she had suffered, too 


The lights darkened. Benny 
ambled dejectedly to the center 
of the stage and a blue spot flashed 
on the death masque of a departed 
lover. As he waited for the song 
cue he thought of Hattie, and then 
of Lou and he knew then that he 
had loved as he had never loved 
before and had lost—lost as he 
would never lose again, because 
he would never love again. 

“There she is—my old gal” 

[ CONTINUED ON PAGE 114] 
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What 


You recognize the 
quality instantly. You 
use the phrase every 
day. Do you really 


know what it isP 


By 
Louis E. Bisch 
M. D., Ph. D. 


sex appeal stands out as a predominant 
trait. It is a distinguishing mark even off 
thescreen. Were you to be in thesame room 
with Miss Garbo, one of a large group, even 
not knowing who she was, your attention 
would immediately be attracted to her. 

Men, of course, may possess sex appeal as 
strongly as women. 

The late Valentino is an outstanding ex- 





Clara Bow, the active and spontaneous, is almost the exact . ample of this. 
opposite of Greta Garbo, the quiet and reserved. And yet So great was his sex appeal that even the 
both are popular for the same reason, They have sex appeal men seemed to be affected to the extent of 


imitating him. The vogue for suspenders 
was suddenly revived when said movie idol 


. O what particular thing do you ascribe Greta Garbo’s appeared in a fancy pair in one of his pictures. 
signal success?” I asked a motion picture critic Wallie Reid, the predecessor of Valentino, and Harold Lock- 
recently. wood before him, also had it. 


“To IT—to her sex appeal,’ came the 
prompt reply. 

““And what is sex appea 

“Well, the explanation of that I leave to you psy- 
chiatrists,” he answered with a knowing smile. 

This conversation got me to thinking. It is true 
that even I, myself, specializing in the subtleties of 
human character as I do, could not at the moment 
formulate a satisfactory analysis of what sex appeal 
really is. 

And I found that several others whose opinions I 
afterwards sought—actors, actresses and movie fans— 
were likewise at a loss to express what they really 
meant although each and every one used the term sex 
appeal most glibly and used it, I thought, often inaccu- 
rately. 

“It’s something intangible,” one said. ‘‘ You feel it 
and you know when it’s there. But you can’t say in 
just so many words exactly what it is.” 

“Tt’s personality and yet it isn’t personality,” re- 
marked another of my friends. And wisely she added 
that she was afraid her interpretation would not help 
much. 


1??? 





I wonder if you, my reader, have ever tried to solve Greta Garbo has the gift John Gilbert is the ideal 
the riddle of sex appeal. of immediately attract- lover. He has, in addi- 
Iam sure you will agree with the critic, above quoted, ing and holding your tion to good looks, what 
that Greta Garbo possesses it to a marked degree. She attention. It is a pre- the doctor describes as 
is a competent little lady, no doubt of that. She has dominant quality, even “a distinguishing 
acting ability, grace and artistry. Nevertheless her off the screen amount of the unusual’”’ 
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And then in these days, to return to the women, there 
was Theda Bara. That truly remarkable alluring look 
of hers spelled sex appeal to the nth degree. 

At first the directors didn’t bother about sex appeal. 

It must have existed as prominently among humans 
thenasnow. They did not recognize it as such, however. 
It had not yet been discovered. 

Sex appeal as a box office drawing card was still un- 
known. 

Now, however, directors are looking for sex appeal 
every where. 


HE man or woman who can boast its possession has 
won half the battle to movie fame before he starts. 

For one thing, sex appeal is difficult to define because 
it may reveal itself in various types of personality make- 
up. 

Sex appeal is not a single entity, always displaying 
identical characteristics. 

You may say, ‘‘Oh, ves, I can figure out what it is in 
So and So. It’s the quality of easy, languorous movement 
plus dreamy eyes and those long, delicate, artistically- 
tapering fingers of her.” 

And then suddenly you are confronted with another 
kind of feminine sex appeal, a personality depending for 
its lure upon dignity of carriage, flashing eyes, and large, 
capable hands—altogether an opposite combination. 

Indeed, a single feature or behavior habit that rouses 
this sex appeal feeling in us as emanating from one person 
may, when appear- 
ing in another, make 
us react in quite an op- 
posite fashion. 

A small rosebud mouth 
may be the salient trait 
that draws, in a round, 
baby face. 

That same mouth in a 
long, lean and otherwise 
comely face would appear 
almost ridiculous. 

Black eyes or blue eves 
or hazel eyes, of and by 
themselves, may appear 
to penetrate the deepest 
well-springs of sex appeal. 

Still it depends entirely 
how these eyes fit into the 
general personality en- 
semble whether or no their 
sex appeal will be vibrant, 
temperate, or zero. 





Emil Jannings is any- 





thing but the ideal lover. 
The Doctor says he is 
lacking sex appeal. And 
yet he has a tremen- 
dous fascination for 


women 


Apropos is a case I had 
the privilege to observe 
and it tells its own story in 
striking fashion. 

It concerns a woman of 
middle age whose right 


Sex appeal cannot be acquired but it may be latent. 
Mary Philbin was merely a child-like heroine until 


“Drums of Love.’’ Griffith brought out the sex 
appeal she had repressed 


eve used to be turned inwards for ever so small a fraction of a 
degree. Inshort, she was cross-eyed. 

Nevertheless, this deformity gave her face a certain distinc- 
tion. One could not help looking at her. There was something 
fascinating about the look in the eves that held. Many persons 
remarked about the lady’s unusually strong sex appeal. 

Then later—it is now some five years ago—this same lady 
married and, as luck would have it, she married a physician. 





E would, of course, just like a doctor, harp on his beloved’s 
eye condition. He would get it fixed up. He insisted it 
ought to be done forthwith. 

Well, she did! And flit went her peculiar attractiveness. 

“The operation was successful but’’—the patient’s sex appeal 
died! 

This makes me think of Theda Bara again. I understand she 
is nearsighted. Is it possible her marvelous aspect of counte- 
nance was due to this? 

Not only is it possible. It is probable. Often a mild physi- 
cal malformation can become a decided asset, a creator of sex 
appeal. 

Yes, absolute and perfect beauty is not necessarily a twin 
sister to sex appeal. [ CONTINUED ON PAGE 126] 
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THE NATIONAL GUIDE TO MOTION PICTURES 





THE NEWS PARADE—Fox 


FTER discovering the romance in practically every 

walk of life, the movie producers have gone home and 
hit upon the gay careers of the newsreel photographers. 
The news cameramen are the boys who risk their lives 
every day of the week to get your newsreel pictures. 

This story, built around a newsreel beginner, is a melo- 
drama of a chase to Lake Placid, to Palm Beach and to 
Havana—at the height of the season in each place, of 
course. A colorful background for a novel film. 

Nick Stuart is the nervy young camera boy and Sally 
Phipps is the cute little daughter of the millionaire who is 
pursued by Newsreel Nick. You will glimpse Gene Tunney 
on the beach in Florida. See “The News Parade” and 
you'll appreciate the struggle behind news films. 





THE DRAG NET—Paramount 


HOUGH the locale of this picture is the underworld, the 
gangster, his consort, and their triumphs over the law and 
the story may or may not be quite true to life, von Stern- 
berg has made a very vivid and romantic crook melodrama. 
Two-Gun Nolan, far-famed shot, is police captain of the 
town’s toughest district. His immediate problem is Trent, 
.«uarderer and arch-gangster. No one on the force but a 
young detective has ever found Tvent’s hangout; he is 
murdered, and from that point, gang mass-movement con- 
trasts effectively with Nolan’s effort to avenge the boy. 
George Bancroft gives a powerful and brilliant perfor- 
mance as Nolan. William Powell is splendid as the 
crafty Trent; and Evelyn Brent, cynical adventuress living 
with Trent, is her usual beautiful and indifferent self. 
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(REG. U. S. PAT. OFF.) 


A Review of the New Pictures 





THE GODLESS GIRL—Pathe-De Mille 


HERE has been much conjecture as to “The Godless 

Girl.”” Many prophesied that Cecil B. De Mille could not 
“‘get away with another picture with a lesson.”’ There is 
a lesson in ‘‘The Godless Girl’ but Jeanie Macpherson’s 
story is so interesting you don’t realize you have learned 
several vital facts—until you get home! 

George Duryea heads a raid on the meeting of Lina 
Basquette, leader of a group of high school atheists. A girl 
is accidentally killed in a riot and the pair of protagonists 
are sent to a reform school. The ensuing situations are 
painted with broad and vivid strokes. In power of presenta- 
tion “‘The Godless Girl” is reminiscent of ‘“‘ Manslaughter, ”’ 
although, of course, the two plots are entirely dissimilar. It 
bristles with familiar examples of the De Mille ability to 
tell a story with force and power. In it are some of the. 
finest scenes any director has done. The death of Mary 
Jane Irving, the escape, the fire scene—these are exquisite 
gems. 

The acting honors go to George Duryea, Marie Prevost, 
Lina Basquette, Eddie Quillan and Noah Beery in that 
order. As lack of space will not permit going into details, 
suffice it to say that no one who likes an extraordinarily good 
show should miss “The Godless Girl.” If it sticks a 
knife into existing abuses—that’s just an “extra” for which 
parents, school-teachers and juvenile court judges will owe 
De Mille a prayerful vote of thanks. 

I cannot end without adding a word—‘“‘ Watch Marie 
Prevost.’’ Marie steps out and troupes! 
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SAVES YOUR PICTURE TIME AND MONEY 


The Best Pictures of the Month 


The Godless Girl Red Dance 
The News Parade The Drag Net 
Glorious Betsy Street of Sin 
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The Best Performances of the Month 


George Duryea in ““The Godless Girl’ 

Marie Prevost in ‘“The Godless Girl’ 

Lina Basquette in “The Godless Girl’”’ 
Ivan Linow in “Red Dance” 

Emil Jannings in “Street of Sin” 
George Bancroft in “The Drag Net”’ 
William Powell in “The Drag Net”’ 

Bebe Daniels in “‘The Fifty-Fifty Girl’’ 

Billie Dove in “The Yellow Lily” 

Sue Carol in ‘‘Walking Back’”’ 


Casts of all photoplays reviewed will be found on page I34 





RED DANCE—Fox 


USSIAN pictures are the vogue now, and this one, like 

“Tempest,” deals with the harrowing, pitiless siege of 
the Bolsheviks upon the Czar’s adherents and the overthrow 
of the imperial government. 

Of course, when you have seen one Russian picture dealing 
with this bloody period, you have seen them all, allowing for 
the variation of the love theme. And even here, the heroine 
and the hero must always escape to foreign lands to make a 
palatable ending. 

Raoul Walsh’s handling of the theme is skillful. From a 
production angle, it is stupendous. You see the down- 
trodden, sodden peasants at their worst—the luxury-sat- 
urated nobles at the height of their near-sighted madness. 

Ivan Linow as Ivan Petroff is the surprise actor of the 
production. He has been signed on a five-year contract by 
Fox as a result of his interpretation of the rough, ugly 
peasant who discovers his own kindness and shrewdness 
only when he sacrifices his personal love for the happiness 
of Dolores Del Rio. 

Charles Farrell makes a handsome Grand Duke and 
proves that he is capable in other than sweet Romeo and 
Juliet love-theme pictures. Dolores Del Rio, as the peasant 
maiden, displays not only histrionic ability but a sweet 
allure which has been absent in some of her pictures. 
However, Camilla Horn makes a more intriguing Russian 
in ‘‘Tempest” than does the leading lady of this picture. 

If for no other reason than to enjoy the sheer beauty of 
this production, you must see the picture. 





GLORIOUS BETS Y—Warners 


HIS, the newest Vitaphonic effort with outbursts of 

spoken dialogue and song, is a mildly charming tale of 
the early Nineteenth Century. Jerome Bonaparte, mas- 
querading asa tutor in old A/arse Patterson’s Baltimore man- 
sion, falls in love with the beautiful daughter of the house- 
hold. He wins her love, reveals his identity, and marries her. 
The two go to France where the Emperor Napoleon is highly 
indignant. He wanted Jerome to marry a princess. Betty is 
shipped back to Baltimore and—well, there is a happy, if 
unhistoric ending. 

The picture is a pretty one, with the lovely Dolores 
Costello lending beauty to the réle once played by Mary 
Mannering. Conrad Nagel is the Jerome Napoleon and 
Pasquale Amato is unsatisfactory as Napoleon. 





STREET OF SIN—Paramount 


ROM a technical standpoint, yes; here you have great 

acting, direction and settings. From a human standpoint, 
no; the story is heavy, sordid, cruel. 

Emil Jannings plays Basher Bill, boss of Harmony Row, 
London’s filthiest street. There vice, greed and lust snarl 
at each other and at the little Salvation Army girl who hopes 
to save the souls—if any—of these gutter rats. Through 
Bill’s desire for her, he hits the trail. It is, at best, a maudlin 
reformation. He is fumbling around for the straight and 
narrow path, when he is killed in a row between the rats and 
the Bobbies. 

Jannings’ acting is great, although the character he plays 
is repulsive. And Fay Wray gives a beautiful portrayal of 
the Salvation Army girl. 
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Photoplay Gets Its Reviews Months Ahead 


THE FIFTY- 
FIFTY GIRL 
—Paramount 


HEN Bebe Daniels makes a comedy, you laugh whether 

you want to or not. This one’s a howl—five reels long. A 
super-modern young lady has half of a run-down gold mine 
wished on her; James Hall belongs to the other half. She 
wagers her half that she can run the works; he that she’ll ruin 
the works. Then the gong rings. Ahead-of-the-moment gags, 
gorgeous titles, and William Austin’s comedy help a lot. 


WALKING 
BACK—Pathe- 
De Mille 





NOTHER melodrama of the jazzy younger generation. 

Here a young wastrel borrows a car, smashes it and then 
captures a gang of bandits, winning a big reward. Thus he 
proves himself and pays for the battered car. The personable 
Sue Carol’s playing of the selfish little flapper, who eggs the 
brash young hero on to trouble and then to reformation, lifts 
the film out of the rut. 


FORBIDDEN 
HOUR— 
M.-G.-M. 





HE gay, yet stirring romance of a young king who refused 

to take kinging seriously and gave up his throne for love. 
Probably no one on the screen does the prince-at-play sort of 
thing with Novarro’s delicacy, gayety and restraint. It’s his 
best picture since ‘““The Student Prince.” Renee Adoree is 
captivating as the Parisian coquette. Smart story, direction 
and titles. Ultra-modern and sophisticated. 
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THE COP— 
Pathe-De 
Mille 


OPS and crooks again. William Boyd and Alan Hale in the 

adventures of a tenderfoot cop; not, however, in their usual 
comedy vein. Bill’s a bridge-keeper who turns copper to smack 
back at a crook who does him dirt, and after grievous and try- 
ing episodes, he gets his man. Robert Armstrong, the desper- 
ado; Alan Hale, chief of Bill’s squad, and Jacqueline Logan, all 
give exceptionally fine performances. 


HELLO, 
CHEYENNE 


—Fox 





OM MIX in another poor story; but plenty of action and 

some new stunts to thrill true Mix fans. It’s all about a race 
to lay a telephone line between Cheyenne and Rawhide. Tom 
saves the payroll and the girl, and has a thrilling escape from a 
gang of cutthroats by riding downhill on the tongue of a wagon 
occupied by some of the gangsters—miraculously unobserved 
by them. Cary] Lincoln is the pretty heroine. 


: : ; LONESOME 


—Universal 


ARBARA KENT and Glenn Tryon present a modernistic 

romance of young love. It has a big city and beach resort 
background and an earn-your-own-living flavor and would be 
more impressive if it were the first picture relying on trick 
shots for novelty and dramatic mood. Both Barbara and Glenn 
acquit themselves as masters in two of the best human interest 
scenes yet filmed. You won’t be sorry you saw “Lonesome.” 
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of All Other Magazines. Check Up and See 


THE YELLOW 
LILY—First 
National 


ITH a Hungarian village for a background, and a roman- 

tic melodrama to play with, Director Korda gives us a 
picture that seems fitting for Billie Dove’s beauty and ability. 
Coupled with this is the fascinating Clive Brook in the réle of 
Archduke Alexander—the lover who falls for the peasant girl. 
Jane Winton and Nicholas Soussanin voice their serious objec- 
tions, but the picture ends happily. 


THE 
PERFECT 
CRIME— FBO 


N intensely dramatic mystery story dealing with the 

psychological workings of a great detective’s mind. Clive 
Brook is superbly cast as the inscrutable detective who is bored 
with life because he has never lost a case. He forces issue on 
the question ‘‘is there a perfect crime?”? The answer forms the 
drama. Irene Rich plays opposite Brook. An unusually fine 
picture, worth seeing. 


HELL SHIP 
BRONSON— 
Gotham 





KNOCK-’EM-OVER melodrama, tailored and hand- 

stitched for Noah Beery—the fighting, cursing sea 
captain, Hell Ship Bronson, who teaches his son, Reed Howes, 
to be equally tough. The mother, Mrs. Wallace Reid, and a 
sugar-coated Pollyanna, Helen Foster, enter the boy’s life and 
wreck the details. The way Hell Ship loses the fight is tragic 
and gripping. Miss your dinner to see this one. 








WARMING 
UP—Para- 
mount 


GAY comedy of a young bushleaguer who crashes the 

World Series—and how. Jean Arthur, the devastating 
daughter of the Yanks’ president, is the how. She sees the boy 
pitching baseballs at a concession and gets his super-arm a 
try-out. Of course he makes good. Who wouldn’t for her? 
The finish is thrilling and very different. Big league stuff for 
baseball and movie fans, with Richard Dix in the box. 


THE HAWK’S 
NEST—First 
National 


HIS is an interesting picture, because there is an air of 

mystery throughout, and some intriguing Chinese settings. 
“‘Hawk’s Nest” is a Chinatown cafe, with a mysterious un- 
known owner. His competitor, Dan Daugherty, is a scoundrel 
and the picture tells the story of Dan’s efforts to wreck ‘The 
Hawk.” Doris Kenyon, as the bewitching dancer, is lovelier 
thanever. Milton Sills is ably supported by Montagu Love. 


DON’T 
MARRY— 
Fox 





OIS MORAN and Neil Hamilton, with the capable assist- 
ance of Henry Kolker and Claire McDowell, have given us a 
comedy drama that is replete with amusing situations. Partic- 
ularly will the flappers love the manner in which Lois proves 
to Neil that he has no idea what he wants in the way of a wife. 
Splendid entertainment. 
( Additional reviews on page 92 | 
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ERE are “The Four Devils” of F. W. Murnau’s new production. 

The youngsters who are playing the leading réles in this story of 

circus life are Charles Morton, Janet Gaynor, Nancy Drexel and 
Barry Norton. Murnau has been working on this film for months at the 
Fox Studios, but nobody is kicking, because it promises to be one of the 
important attractions of the new season. 





LOCKER 
| Room 
~Quatiry 


By 
Richard Hyland 





’ 





Richard Arlen easily passes 
the acid test by which men 
judge men 


HE locker room quality is an acid test by which men 
judge other men. 
Either a man has it or he doesn’t have it. 
put on, and nothing can be substituted for it. 
A locker room in a golf club is a place unlike any other. In 
it a man is himself and judged for himself alone. It matters 
little that he is the president of the most influential bank in 
town or, as is the case in the eye of Holly wood’s many cameras, 
the highest paid star or the greatest director in the motion 
picture business. 
In the locker room, he’s just one of the gang. There are no 
“ves-men.” There everyone starts from scratch and it depends 
? upon a man’s real personality just how his fellow men rate him. 

The men in the locker room of a golf club know more about a 
man than his wife does. 

And I saw Dick Arlen first in a locker room. He has it, and 
in this case I don’t mean Elinor Glyn’s famous definition, but 
just—the locker room quality. 

A few days ago I was in the locker room of the Lakeside Golf 
Club, feeling rather low because I’d just completed eighteen 
holes which were nobody’s business. The story-telling bunch 
which cluttered up our alley wasinfullswing. Doug Fairbanks 
was telling about a time in Holland when he and Fred Thomson 
put one over on a flock of Dutch athletes. They were sailing 
along a canal with their respective wives, Mary Pickford and 
Frances Marion, and were held up by a closed lock. They saw 
some Dutchmen performing on an athletic field and got out. 
The Dutch athletes didn’t know Thomson was an Olympic 
games decathlon champion and were floored when he did 
everything they were trying to do better than they did. Amer- 
ica lost the vote of Holland in the League of Nations when Fred 


It can’t be 











After the war Richard Arlen, ex-lieutenant of the 

Royal Flying Corps, used to deliver film as a motor- 

cycle messenger—until he collided with a truck. 
Then he tried being a movie extra 


insulted them by keeping his hat and coat on and jumping six 
inches higher than they could in track suits. 

Alan Hale and Frank Lloyd were battling about a picture 
Frank directed and Alan starred in ten years ago in San Fran- 
cisco’s Chinatown. Some Chinese tong men accidentally hit 
Hale on the head with a bag of litchi nuts just as Alan was 
rescuing the heroine from an opium den. Lloyd thought it was 
funny and good atmosphere and wanted to leave it in the 
picture. Hale said he could leave it in as atmosphere but he 
failed to see the humor—‘‘it being my conk the nuts landed on,” 
he explained. 

Suddenly the door of the locker room opened and in walked 
Dick Arlen. Not an actor off the set, not a thespian in his odd 
moments, but the self-same, natural smiling boy I had watched 
carry off a part in “Wings” many greater actors might have 
ruined. 


WAS surprised. It was the first time that had happened to 

me since I arrived in Hollywood. 

Doug Fairbanks walks around the bunkers on a golf course, 
even as you and I. He doesn’t leap over them to wallop his 
ball as he lands on the other side. When you meet Dick 
Barthelmess you don’t meet The Patent Leather Kid. Charlie 
Farrell is not a sewer sweeper and all the Seventh Heavens in 
the next world don’t make him one. 

But Dick Arlen IS the David of ‘‘ Wings.”’ And, having liked 
him so much, I asked Charlie Farrell to introduce me to him. 

-““To Dick?” he said. “Sure. You'll like him, too. Every- 
body does. Most natural guy you ever met and I ought to 
know. I lived with him in one room for two years. Neither of 
us had a dime. That wasn’t so long ago, either. It’s only the 
last year or so that Dick began to have some of the things he 
and you and I have always wanted. But he’s still the same 
fellow.” [ CONTINUED ON PAGE 103 | 
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$5,000 in Fifty Cash Prizes 


RULES OF CONTEST 


1. Fifty cash prizes will be paid by PHotropLAy MAGAZINE, as follows: 


First Prize....... 


Renee Prise... .....4...65555. 
Me TE . wo ks eee ose 
BPourth Prize................. 
re 
Twenty Prizes of $50 each.... 
Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) PHOTOPLAY MAGAZINE is publish- 
ing cut puzzle pictures of the well-known motion 
picture actors and actresses. Eight complete cut 
puzzle pictures appear in each issue. Each cut puzzle 
picture will consist of the lower face and shoulders 
of one player, the nose and eyes of another, and the 
upper face of a third. When cut apart and properly 
assembled, eight complete portraits may be produced. 
$5,000.00 in prizes, as specified in rule No. 1, will be 
paid to the persons sending in the nearest correctly 
named and most neatly arranged set of thirty-two 
portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, PHotopLay MAGaAziINeE, 750 North Michi- 
gan Avenue, Chicago, Ill. Be sure that your full name 
and complete address is attached. 


4. Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 
a subscriber or reader of PHOTOPLAY MAGAZINE to com- 


So OW ew te he) eee a ela es ve 


..$1,500.00 
1,000.00 
500.00 
250.00 
125.00 
1,000.00 
625.00 


pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in PHoTo- 
PLAY MAGAZINE and assemble the pictures from the 
copies. Copies of PHoTOPLAY MAGAZINE may be 
examined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 

6. The judges will be a committee of members of 
PHOTOPLAY MAGAZINE’S staff. Their decision will be 
final. No relatives or members of the household of 
any one connected with this publication can submit 
solutions. Otherwise, the contest is open to everyone 
everywhere. 

7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 

8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth 
set of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with PHOTOPLAY MAGAZINE. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. The prize 
winners will be announced in the January, 1929, issue of 
PHOTOPLAY. 


Cut Puzzle Pictures Are on Second and Third Pages Following This Announcement 


SUGGESTIONS 


Contestants should study the poems appearing in connection 
with the cut puzzle pictures. These are the indicators for 
identifying the contest puzzle pictures and winning prizes. 

Contestants will note that identifying numbers appear at the 
margin of the cut puzzle pictures. These numbers may be 
copied upon the cut portraits, with pencil or pen, so that, in 
pasting or pinning the completed portrait, it will be possible to 
show the way the cut pieces originally appeared. 


60 


As no solutions may be entered before the fourth set of puzzle 
pictures appears, it is suggested that contestants merely pin 
their solutions together until the conclusion. This will permit 
the shifting and changing about of pictures as the contest 
progresses—and will give time for lengthy consideration and 
study. 

Each cut puzzle picture is a portrait of a well-known motion 
picture actor or actress. 











most successful bobs. Anna Q. Nilsson combs her hair to follow the lines of the new, 

close-fitting helmet hats. Notice the banged neckline; it’s an improvement over that 

shaved effect. Incidentally, you'll see Anna and her hair-cut in a series of dramas for FBO. The 
first is titled “Blockade.” 


ey, a NEW hair-cut, invented by a lady who has been responsible for some of Hollywood's 











The hair's from Chicago—the city. of loops, 

The eyes for two years have been known; 

The mouth was in ballet—she. left for the screen 
And what great success she has shown! 

The hair has had footlight experience, too; 

The eyes are a lovely blue grey, 

The mouth? It was born in an Arkansas town, 
On a mid-winter, blustery day. 








The hair is pale blond, the weight one-twenty-three, 
The eyes from a convent were hurried; * 

The mouth had bad luck for long years in her parts— 
Mis-casting, it was—she was worried. 

The hair is unmarried, she's not yet in love; 

The eyes are this starlet’s best feature! 

The mouth left society's stage for the screen, 

And Douglas MacLean was her teacher. 


RESU ME 
let's ever, this time: two have married, two not, 
(The two that knew wedlock have scorned it!) 
And one bleached her hair to gain picture success, 
And, oh, how her loyal public mourned it! 
And two girls have light eyes, and two girls have brown, 
And not one was born in a far eastern town. 





























The hair is as black as the wing of a crow, The hair went to school in the Bronx, in New York, 
The eyes? Oh, a Capital boy! The eyes played with Mary, no less; 
The mouth can make songs, say the ones in the know, The mouth from a star in the yesterday's crown, 
That can thrill folk with sorrow and joy! Was divorced—do you think you can guess? 
The hair was a dancer—a vaudeville star; The hair has a brother who acted quite well, 
The eyes have directed for years, The eyes played in “ Enter, Madame.” 
Che mouth plays the trombone—a talent, they say The mouth is quite tall—he is all of six feet— 
That enrages, and deafens, and cheers! And, though new, he is far from a ham! 
RESUME 
hey, tao, unmarried, though one had his chance— 

And two of them started through college; 

And one went to Paramount school for a while, 

Where the young actors tried for screen knowledge. 

‘re all under thirty, save just only one, 


Th 
And all will be famous before they have done. 





of 1928 are sharing feminine honors—or battling for them, whichever way you consider it 

—in “Our Dancing Daughters.’ The brunette is Dorothy Sebastian. Joan Crawford is 

the red-head. Yes, Joan has red hair these days; it’s the latest Hollywood trick. The blonde 
is Anita Page, the little stranger. 


7, HE Younger Set of Culver City, the Misses Metro-Goldwyn-Mayer. These three Graces 


























Portrait of Mr. Howe by Ralph Barton. 
Original (the picture, not Herb) in the 
Louvre, Paris, France 


Hollywood, Cal. 
EAR JIM: 
Though my letter last month failed to win the 
twenty-five dollar prize it got honorable mention, and 
so I’m writing again. When I was twelve years old I 
wrote a piece for a Minneapolis paper that got honorable men- 
tion. The paper said I showed promise, and it’s pretty nice to 
feel after all these years that I still show the same promise. 
Few movie stars can say as much. 


HARD TIMES IN HOLLYWOOD 


We’re having hard times out here. Studios closed, salaries 
cut. Mortgages on Spanish castles are being foreclosed. 
Yachts, motor cars, radios and royal beds are being returned 
in. lieu of payments; and merchants and movie stars are behav- 
ing like sweethearts that have split up. 

Dostoevski wrote a tragic tale in ‘‘Poor People.” He'd 
have written a more tragic one on the same people getting rich 
in Hollywood. 

Life certainly is hard on us busboys and ribbon clerks but 
it’s a lot harder after a short, sweet dream ina Spanish castle in 
Beverly. 


EVEN IMMORTALITY MORTGAGED 


Harp [IMES in 





ollywoo 


Herb writes another letter to the 
editor. Hes still trying for that 
twenty-five dollar prize 


By Herb Howe 


The same artiste—for so she has become—was among those 
invited to become an Immortal by the Motion Picture Academy 
of ArtsandSciences. The price was one hundred dollars a head. 
This certainly was a bargain, for as everyone knows advance 
tickets to Immortality are hard to get and only the scalpers 
have them. 


O a big-hearted friend loaned my girl-friend the hundred. 

A few weeks later an Immortal executive slashed the salaries 
of his fellow Immortals, and now it Jooks as though my girl 
friend would lose her Immortality, being unable to pay off 
the loan. 


THE SAD, SHORT STORY 


There’s a house in Beverly that tells the sad, short story of a 
star’s career. 

Behind the high hedges are lily ponds, illumined swimming 
pool, a tea house inspired by the Kremlin. Inside the mansion 
is Louis Somethingth furniture, a library with a switchboard to 
supply whatever hue of light suits the master’s mood, and 
beyond is a shoe closet that’s bigger than the library. Milady’s 
bath is in black and gold, and the most essential fixture has silk 
ruffles around it. It was at a dinner in this house that a 
Buckingham butler winked amusedly at Harry Carr over the 
master’s head. 

Today milady and the master are in a stock company touring 
the small railroad stations, and the house has been foreclosed 
upon. 

But maybe they’re philosophers. After living in one of these 

sets I could troupe with 
Diogenes who slept 





Hollywood in the gold 
rush days with nothing 
to her back but a bathing 
suit—which, true 
enough, was in her own 
name. She went to work 
in comedies at thirty-five 
a week with the result 
that today she owes over 
a hundred thousand dol- 
lars. But such good luck 
tales are growing rare. 


I know an enterprising 
Tey 


little girl who came to 
| 


**It’s fierce the number 
of hungry girls there are 
floating around Holly- 
wood. Russia isn’t the 
only place with bands 
of hungry, homeless 
children’’ 








under a tub that he car- 
ried around with him. 
In California you don’t 
need even that covering 
except in the rainy sea- 
son, and even then the 
chances are you wouldn’t 
be any better off in a 
Beverly ‘castle, because 
half the roofs leak. 


A MILLIONAIRE IN 
POVERTY ROW 


I went to see Malcolm 
McGregor the other 
night. He just inherited 
a million dollars, and 
I’m the kind of fellow 
who is always on the 
spot when anything hap- 
pens to a friend. 

[ CONT. ON PAGE 122 ] 
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(‘)VER ‘Their 


An ambassador 1s killed. Who 


ERRY entered the subway train at Fourteenth Street, 

picked up a newspaper that someone had left behind and 

turned automatically to the “‘want ad” columns. During 

the past few weeks he had been doing practically nothing 
but read “‘want ads.”’ He was determined not to go back to 
clerking but to wait until he found an opportunity for work in 
which he could whole-heart- 
edly interest himself and 
hope for steady advance- 
ment. 

It had been a severe blow 
to his pride when he had 
been informed that his serv- 
ices would no longer be re- 
quired by Hopkins and 
Company. On his own 
account he would not have 
minded so much. But it 
had been very difficult to 
tell Martha who had such 
wonderful faith in him and 
his ability to make good. 

This was the third time 
he had been fired since he 
and Martha had become 
engaged. Lots of girls, he 
knew, would throw a fellow 
overforlessthanthat. But 
Martha was a real little 
sport. She had become 
very angry, and her big blue 
eyes had flashed fire. Not 
angry at him, no siree, but 
angry at old Hopkins for 
not appreciating him. 





OW, they would have 
to postpone their mar- 
riage until hegot another job 
and saved up some money. 
Martha had wanted to take 
her four hundred dollars 
from the savings bank and 
useit tofurnish a tiny apart- 
ment for them. But he 
would never let her do that. 
He squared his shoulders. 
There must be a place for 
him. He must find it. He 
was not an utter dumbbell 
who couldn’t make good if 
given the opportunity. He 
studied the ads carefully. 
There were plenty of office 
boys wanted, cooks, plumb- 
ers—but not a thing for 
Jerry Martin. Suddenly, he 
scanned an advertisement 
in bold-faced type: 
““BECOME A MOTION PIC- 
TURE CAMERA MAN! _ BIG 
MONEY! LOTS OF FUN! 
THIRTY DAYS’ TRAINING DOES 
THE TRICK. Apply, Arthur 
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The camera was pointed directly at the Ambassador. 
removed his hat and started to smile. Suddenly the smile twisted with 
pain and he crumpled to the sidewalk. Jerry kept grinding desperately 


camera solved the 


Fleming, President, Madison School of Photography, Adair 
Building, New York City.” 


That was the kind of a job he was fitted for! If he became 


an expert, maybe he could get in with some of those Hollywood 
motion picture companies and travel around on a big salary 
and expense account. 


He would make enough to marry 





He stopped, 





























Heads 


fired the shotr 
murder mystery 


Martha and life would be just one long lark. He recalled a 
friend of a friend who knew a camera man who made three 
hundred dollars per week, every week. 

Jerry’s face clouded. It cost money to learn to become a 
camera man. It took-a month’s time. His total savings were 
only two hundred dollars. This camera man’s course was a 
gamble, and one he could not afford to take. 


UT if he passed up this chance, he might make a grave mis- 

take. What alternatives did he have? Go back to clerking? 
Waste more time looking around for an opening only to have 
to accept some insignificant place with no future? 

‘That evening, when they talked it over together, it was 
Martha who made the decision. ‘It’s just the sort of work 
you’re fitted for, Jerry,” she declared. ‘‘I know you'll be a 
wonderful success.” 





Read how a 


By 
Eric Heath 


Illustrated 
by 
C. Aw BRYSON 


Consequently, Jerry presented himself at the office of the 
Madison School of Photography the following morning. One 
month later he left the school with an engraved diploma in one 
pocket and a letter of introduction to the Apex News Weekly 
in another. 

As he hastened over to West Forty-Seventh Street where the 
Apex Company had its headquarters, Jerry breathed a sigh of 
contentment. At last he was to engage in a profession suited 
to his talents. Professor Fleming of the Madison School had 
assured Jerry that he stood very well with the Apex people 
and that, if they happened to have an opening, Jerry would get 
a job at once. 

Leaving the elevator at the seventeenth floor, Jerry stepped 
into a large ante-room, the walls of which were plastered with 
lithographs setting forth the pre-eminence of the Apex News 
Weekly. Through the bars of a small window, he saw a man 
sitting at a desk, busily engaged with some 
papers. Jerry coughed discreetly but the man 
grew even more interested in his work. 
Finally the boy ventured: 

‘“‘Beg pardon,areyou Mr. Lanning? I’vea let- 
ter of introduction from the Madison School....” 


HE man glared. “Another one?”’ Without 
waiting for an answer he went on: “Get 
a camera and film some event you think will 
interest several million people. Send it to 
us. If we find it suitable for our needs, we’ll 
pay vou well for it.”” He waved his hand in 


dismissal. 

“‘But—but—where will I go?’ questioned 
Jerry. 

‘““Go to—anywhere. But don’t bother me 
any more!”’ 


Jerry moved away from the window. His 
heart sank. Getacamera! Where? Cameras 
cost hundreds of dollars. Then he would have 
to purchase film, spend money traveling, and 
perhaps even then Apex would not like what 
he photographed and his time and effort 
would be wasted. 

His thought was interrupted by someone 
speaking to the man behind the window. 

‘Lanning, O’Leary just phoned that he has 
sprained his ankle and won’t be able to catch 
the arrival of the Laconian ambassador. What 
can we do? Jim’s in Long Island doing the 
aviation stunt.” 

Jerry heard Lanning bellow: ‘For the love 
of Pete. We've got to have someone there or 
be scooped by National and Bioscope.”’ There 
was a pause, then Lanning shouted, “‘ Where’s 
that nut from Fleming’s? Maybe by some 
miracle, he could grab enough of the action to 
get us by.”’ He came tearing out and yelled 
at Jerry. ‘Come in here.” 


ERRY’S heart thumped. “Sit down,” or- 

dered Lanning. He stood in front of Jerry 
and punctuated his remarks by smacking his 
right fist against his open left palm. “I’m 
going to give youachance. If you make good 
on this, maybe I'll give you a steady job.” 

“I’m sure I can...” [CONT’D ON PAGE 130] 


67 













A half yard of 
organdy that cost a 
little over a dollar, 
and a lipstick pur- 
chased for onedollar, 
were used by Mar- 
celine Day in this 
chic and useful cre- 
ation 


Vilma Banky 
learned the art of 
needlepoint in 
Hungary. She is 
an expert and does 
not use a pattern. 
Any woman can 
learn this attrac- 
tive art if she will 
take a few lessons 
and develop much 
patience. Needle- 
point adds a touch 
of luxury and 
beauty to the 
home 
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andiwork 


Some examples from Hollywood 
you improve your ward- 


By Lozs 


E are prone to think of our motion picture stars as 
women with a glamorous life of plenty and a dusky 
past which they prefer to keep hidden. 
Yet in reality they are as feminine as you or I in 
our more domestic moments. 

True, their lives are full of thrills and excitement and glory, 
but I have been happy to find that underneath they are, after 
all, women who enjoy a few hours over the teacups, with their 
sewing, as much as the average every-day woman. 

Scarcely a well-known feminine star in Hollywood does 
not have some secret hobby which is totally and wholly the 
hobby of a home-woman. You can’t imagine Joan Crawford 
sewing on the set between pictures, yet that is the way, 
last Christmas, that Joan made a goodly number of her 
presents. 

“To sew now and then relieves my nerves—makes me re- 
member I am really a woman. It gives me real happiness that 
my hands are still useful for something besides pictures,” she 
tells us. ‘‘Last Christmas I made a negligee for Shirley Dohr- 





Sally Phipps always has done her own 

mending. She found this Battenberg 

tea cloth tucked away in an old trunk. 

It was full of small tears. Sally mended 
it and restored its usefulness 





ot 
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of the Stars 


of fine needlework that will help 
robe and your home 


Shirley 


man, the little picture-girl who was living with me. These 
garters,’’ she pulled up her skirt revealing the stocking-holders 
you see in the picture, ‘I made for myself. But I gave away 
a dozen pairs of the same pattern. They cost me $4.82 com- 
pleted and I had the fun of giving my friends something I had 
created.” 

Esther Ralston makes all of the frocks for her two little 
nieces. She doesn’t use a pattern—and she wasn’t trained for 
sewing. She just takes an old dress, lays it on the floor and 
cuts around it. If you step onto the set and find Esther between 
two difficult scenes, the quickest way to throw her into a cheery, 
forgetful humor, is to ask her to describe the kiddies’ dresses she 
is now making. 

Vilma Banky was trained for a good Hungarian housewife, 
and her needlepoint—which was a requirement of the school she 
attended—is the envy of all of the women of the motion picture 
city. Vilma admits that it is difficult work, but she has found 
numbers of women in Hollywood who can do it and one woman 
who makes teaching it her profession. Any woman with 


Esther Ralston used two yards of blue 

taffeta at $4.00 a yard and fifteen yards 

of velvet ribbon at thirty cents a yard, 

to make this dress for her little niece. 
Total cost—only $12.50 






























cost 


Joan Crawford made these 
garters from twenty-four 
inches of rhinestone trim- 
ming one-half inch wide, 
and twenty-four inches of 
ostrich feathers, four inches 
wide 


Marta Alba learned to sew in a convent in Spain. She 

made the frock she is wearing and is putting the finish- 

ing touches on a new one. That’s why these young 
actresses can afford to dress so well 
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There’s real art in making 
hooked rugs. And if you 
buy them, the ones of 
good color and design are 
expensive. Estelle Taylor 
makes her own at small 





A few tips from Hollywood’s sewing circle 


patience and a love for the beautiful can learn to do it—and 
enhance the charm of her home with her own handiwork, she 
assures us. 

Jacqueline Logan and Estelle Taylor go in for hooked rugs. 
Jacqueline went down to a Los Angeles department store and 
took lessons. Her first rug cost her—including the frame 
which can be used over and over—twenty-five dollars. But 
she couldn’t duplicate it ready-made under seventy-five 
dollars. Estelle Taylor has floored her sun-parlor with her 
own hand-creations. 

Little Anita Page, whom Harry K. Thaw brought to the 
motion picture city, has managed to make herself a tam 
between the filming of her three pictures. Of red felt, with a 
knobby knot on the top, she looks as cunning as though she 
had paid twenty-five dollars for it instead of less than three 
dollars. She has drawn a design to show us how she does it. 


UTH TAYLOR, née Lorelei \Lee, whom gentlemen prefer, 

wanted a new dress for morning wear and for tennis. She 
couldn’t find, ready-made, exactly what she wanted, so she 
trotted down town, bought a pattern and in two days had 
made this one of printed cotton. Two and a half yards of 
material at a dollar a yard, one yard of silk for the upper part 
of the slip at a dollar a yard, and sixty-five cents for the pat- 
tern made the dress cost her $4.45. She will send you the 
number of the pattern if you will write her in care of the Para- 
mount Studio, Hollywood, California. The pleats of Ruth’s 
first attempt turned out a little wabbly, but she promises that 
they won’t in her next hand-made creation. 

Sally Phipps doesn’t see why, just because she is making a 
success on the Fox lot, she shouldn’t do her own mending. 
Naturally she chose something very rare and beautiful for 
the picture. It’s a Battenberg lace tea cloth which has been 





Another hooked rug expert—Jacqueline Logan. in her family for a century. She dug it out of an old trunk, 
After a few lessons, you can become proficient. mended it herself and gave a tea party! 

And hooked rugs are the smartest thing for Maria Alba, the little Spanish youngster who has been 
brightening up a sun-parlor or a bedroom given along term contract with —_[ CONTINUED ON PAGE 106 | 











Gwen Lee _ used 
three and a half 
yards of linen and 
two yards of lace 
for her smock. 
But it took three 
months to cross 
Stitch it. Next 
time, she’s going 












Fay Wray’s home-made bag. The to save two 
moire, satin lining and buckram cost months by simply 
$5. The steel and gold beads cost $1.35. cross stitching 
The bag is folded like an envelope and the yokeand three 
any embroidery design may be covered stripes on the 
with beads sleeves 
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athroom Bedlam 





How the stars cut up 
in the bath tub 


By Robert Fender 


OW to discover the bath-tub songs of the stars is not 
so easy. Being a man, I couldn’t always go to the 
scene of operation. 

Not that I wasn’t always more than willing! 

You see we writers are supposed to let nothing stand in our 
way of getting the news first hand. 

But you can’t do that. 

At the same time, you can’t just sit down and ask a star 
what he or she sings while in the tub. The songs that bubble 
out during the time of the great wash are always spontaneous. 
They are never sung consciously, nor remembered two minutes 
after the last towel pat. 

How to find out? 

My method was surprisingly simple. 

I would telephone first one star and then another, until I got 
this answer: ‘Sorry, but Miss Daniels (or Mr. Dix or Miss 
Davies) is in the shower.” 

“Fine,” I would say, ‘‘I’ll be right over.” 

And before the astonished speaker could gasp an answer, 
I would be halfway there. 

Taking up my stand as close to the bathroom door as was 
decently possible, I would wait, note-book in hand, 
for the first signs of harmony. 

Nor was I ever disappointed. 

The stars are very rarely alone. Theirs is a life of 
being stared at continually. After a while it begins 
to get on their nerves, and they pine for solitude. 
The bathroom is the one place where they can 
shut themselves off from the outside world. Believe 
me, they make the most 
of it. Once in the tub or 
under the shower, they 
uncork with a burst of 
unconscious noise that 
would shame old man 
Din and his brother, 
Racket. 

To get on with the ob- 
servations, it is positive- 
ly true to say that the 
men make the most 
noise — and the least 
music. 

Dick Arlen is a veri- 
table howler. 

Richard Barthelmess 
a close second. € 











The stars are very rare- 
ly alone. Theirs is a 
life of being stared at 
continually. The bath 
room is the one place 
where they can shut 
themselves off from the 
outside world. Once in 
the tub they uncork a 
burst of subconscious 
noise. The men make 
the most noise — and 
the least music 


Illustrated by 
Stuart Hay 





Charles Farrell seems to chortle. 

And Richard Dix. How shall I describe it? 

Richard deserves a story all by himself. His bathroom 
utterances defy classification. They are different—unique! 

He starts off with something light, “‘ My Ohio Home.” And 
then, as the suds become thicker, he changes rapidly to a basso 
profundo of grand opera proportions. 

“‘ Aida,” he tosses off with never a waver. Then he attacks 
a half dozen serenades, lullabies and sonatas and plunges into 
the light stuff again. The funniest one I heard was when he 
flew into ‘‘I Wondeh Wheah My Babeh Is To-ni-i-tt!”’ 

Intermingled with these touching ballads are unofficial cat- 
calls, groans, hoots and whistlings. 

Dix, I would put at the top of the list. 

If anyone can figure out what it all means, he beats me hands 
down. 

Now from the very safe and proper distance at which I heard 
Constance Talmadge (although she didn’t know I was listen- 
ing), I would say that she is one of the best for pure unrelated 
noise. 

What her songs (some call them [ CONTINUED ON PAGE 124 ] 
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“| “wo More Nutty 


Are you playing this fascinating gameP Correct 


the errors and win a prize. 


that you can’t believe a word you hear about the movie 

stars. Every time they tell PHoropiray readers the 
real facts about the movie players, everyone writes in to contra- 
dict them. What are the poor old folks going to do? 

This month they have assembled a weird assortment of in- 
formation about Greta Garbo and Ronald Colman. Can you 
tell them what mistakes they have made? If you can—and if 
you follow the simple rules at the bottom of this page—you 
may be among the prize winners. 

You can make money from Aunt Hezekiah’s blunders. Just 
correct the Nutty Biographies on the opposite page and send 
them to PHotropLay, Don’t look for errors in grammar, 
punctuation or spelling. And don’t look for concealed mean- 
ings. All the mistakes are right on the surface. 

Be sure to correct the captions under the photographs. All 
the mistakes are simple errors of facts. This is a good way of 
testing how much you know about the stars—and making 
money, too. You may ask your family or friends to help you. 
You may consult back issues of PHoropLAy. But don’t write 
the Answer Man. He refuses to help you. 

The complete list of winners of the July Nutty Biographies 
will be announced in the September issue of PHOTOPLAY, 
which is as fast as is humanly possible. No solutions will be 
returned. 

You may enter this contest every month, if vou like, and as 


Ati: HEZEKIAH and Uncle Jim are beginning to think 





It’s lots of fun 


often as you like. Make your answers brief, snappy, accurate 
and original. But the most important thing is to get the 
facts straight. 

Here is the list of prize-winners for the May Nutty Biogra- 
phies: The first prize of $200 went to Alma C. Morley, 15 
Catherine Street, Oswego, N. Y. The second prize of $100 was 
won by Mrs. Gladys E. Dodge, 3022 Ash Street, Detroit, Mich. 
Mrs. Thelma Schleyer, 393 Sycamore Street, New Braunfels, 
Texas, received the third prize of $50. Two prizes of $25 each 
were awarded to Mrs. Charles Kuebler, 801 Clay Street, Jasper, 
Ind., and to Mrs. John D. Jesk, 214 East 51st Street, New York. 

Ten prizes of $10 each were awarded as follows: Helen Beal, 
52 West Central Avenue, Delaware, Ohio; Mrs. Mary Sturgis, 
297 South Main Avenue, Sharon, Pa.; Mrs. Donald Quimby, 
West Chester, Pa.; Carl A. Hofman, 551 Sixth Avenue, Mc- 
Keesport, Pa.; Isabel D. Hardy, 1319 South Main Street, 
Racine, Wis.; Fannie Battarbee, 2742 Orchid Street, New 
Orleans, La.; J. Jane Nesta, 82 Fourth Street, Troy, N. Y.; 
Karlene A. Armstrong, 8th Street and 64th Avenue, Philadel- 
phia, Pa.; Dorothy S. Trevin, 5731 Blackstone Avenue, Chi- 
cago, Ill.; and Mabel Millspaugh, 120 West 4th Street, Ander- 
son, Ind. 

The prize-winning solutions were exceptionally clever and 
PHOTOPLAY regrets that it hasn’t the space to publish all of 
them. The correct solutions of the Nutty Biographies that 
appeared in the May Puorop.ay will be found on page 121. 





Rules of 


1. Fifteen cash prizes will be paid by PHoropvLay for 
each month’s solutions, as follows: 


| te ee ee $200 
Second prize..... 0... ccc cece cece ce cerees 100 
SE. civncuinn tae eeanseeesewaceveoecy ce. Ae 
a 
Ee 
Ten prizes of $10 each........................ 109 


2. Beginning with the April issue, PHOTOPLAY Maga- 
zine is publishing two Nutty Biographies of prominent 
screen players. Catch the errors in these biographies and 
send in your corrections. PHoTopLay Magazine will award 
fifteen prizes each month for the best solutions to its Nutty 
Biographies. Accuracy, neatness, originality and clever- 
ness will be considered in awarding the prizes. 


3. Each month’s solutions must be submitted within 
one month after the appearance of the issue on the news- 
stands. Your solutions for the July Nutty Biographies 
must be received in the office of PHOTOPLAY by midnight of 
July 15th. Puxoropvay July issue is on sale June 15th. 





Contest 


4. Send your solutions to The Nutty Biography 
Editor, PHOTOPLAY Magazine, 221 West 57th Street, New 
York City. Be sure that your name and address is written 
on your solution. All solutions must be typewritten on 
sheets of paper, using only one side of each sheet. 


5. It is not necessary for you to buy copies of PHoTo- 
PLAY Magazine to compete. You may consult file copies in 
your local library. It is suggested that you study back 
copies of PHotTopLay for facts about the players written 
about in the Nutty Biographies. Better save your back 
copies of PHOTOPLAY for this purpose. However, you can 
also obtain back copies at your local library. 


6. The judges will be a committee of members of 
PuHoropLay’s staff. Their decisions will be final. No 
relatives or members of the household of any one connected 
with this publication can submit solutions. Otherwise, 
the contest is open to everyone, everywhere. 


7. In the event of ties for any of the prizes, the full 
award will be given to each tying contestant. 


8. It is impossible to answer inquiries regarding this 
contest. Do not write for facts or further information. 
Letters will not be answered. 








What do you know avout the stars? 
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Greta Garbo 


Uncle Jim’s landlady gave him this picture 

of Greta Garbo. It was taken when Greta 

arrived from Budapest where she was dis- 
covered by Samuel Goldwyn 


OU’LL be interested to know that Uncle Jim and I have 
moved to a new boarding house. 

It is a much more interesting place to live because the Jand- 
lady’s son is an electrician at Universal City where Greta Garbo 
works. 

Of course, Uncle Jim asks Otto—that’s the name of the son— 
all kinds of questions about Greta Garbo. 

Ever since he saw Greta in “Flesh and the Devil” he has 
been goofy over her. These Hungarian girls certainly know 
how to fascinate the men. 

But Greta isn’t a Hungarian girl any more; she is an Ameri- 
can now because she is married to D. W. Griffith. Griffith met 
her while he was in Europe during the War, filming ‘ Hearts 
of the World.” 

Greta was a nurse with the Hungarian army when they were 
fighting with the French against the Germans. 

After the War, Greta went back to Budapest and there 
Samuel Goldwyn discovered her and brought her to this 
country. 

She never had made a movie in Europe, because Griffith did 
not approve of a career for his wife. 


OU may be sure that Griffith was surprised when Greta 

became a movie star. But she made such a hit in her first 
American picture, “‘The Torrent,” that he allowed her to 
sign a long contract with Universal. 

Off the screen, Greta Garbo is very lively—the jazz girl of 
Hollywood. She is never so happy as when she is the center of 
a lively party. Lon Chaney is her favorite leading man, be- 
cause she thinks he is a great romantic actor and very good in 
love scenes. 

Mr. Griffith directed Greta in ‘Drums of Love,” which was 
adapted from Tolstoy’s novel “Anna Karenina.”” Some day 
Otto is going to take us to the studio and introduce us to Miss 
Garbo. Otto says she just loves to have visitors hang around 
when she is working. 


This month—Greta 


Biographies— 500 in Prizes 





Ronald Colman 


Aunt Hezekiah says when Ronald Colman 

looks like this, it reminds her of moonlight 

androses. And she is going to ask Colman 
to autograph this picture 


HE other night we heard a beautiful tenor voice singing in 

the courtyard of our boarding house, and when we asked 
the landlady who it was, she told us it was Ronald Colman 
practising his grand opera. 

Do you know that Ronald Colman isstudying to be an opera 
singer? So you see it isn’t true that he is going into a monas- 
tery. 

Although Mr. Colman was born in Surrey, England, 
he was playing on the New York stage when Lillian Gish gave 
him his first chance in the movies in ‘‘ The White Sister.” 

Mr. Colman made such a hit that he was immediately signed 
up for the title réle in ‘“ Ben-Hur.” 

Both Uncle Jim and I thought he looked very handsome as 
Ben-Hur in those beautiful Fourteenth Century Italian 
costumes. 

We were anxious to get a glimpse of Mr. Colman off the 
screen so we hurriedly looked out into the courtyard and saw 
him singing. 

He has bright red hair—would you believe it?—but it doesn’t 
show on the screen, because it photographs dark. 

He is almost six feet tall and has brown eyes. His wife is 
Vilma Banky who was born in San Antonio, Texas. Recently, 
Mr. Colman and Miss Banky have been co-starring in pictures, 
but they are not going to play together any more. Not that 
they aren’t happily married, but because they do not think it 
is good policy for a married couple to appear in the same 
pictures. 


ISS BANKY is also an opera singer and has appeared at 

the Metropolitan Opera House. They say that Mr. Col- 
man and Miss Banky hope to leave the screen some day and 
devote all their time to music. 

The landlady told us to write to the First National Studios, 
if we wanted to get a picture of Ronald. Although his real 
name is Ronald Colman, he is known to his friends as ‘“‘the 
nightingale of Beverly Hills.” 


Garbo and Colman 
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Peaches Jackson re- 
ceived screen credit 
when she was five 
years old. Today, at 
sixteen, she is not 
always so lucky. 
Peaches was Thomas 
Meighan’s best girl 
in many of his first 
pictures. Do you re- 
member her in ‘A 
Prince There Was’’? 
Now she is a free- 
lance flapper, which 
means that she 
earns twenty-five 
dollars a day for 
playing ‘‘bits’’ here 
and there. Has all 
her early experience 
proved to be a total 
loss? 
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Even today Ben Alexander receives ‘‘fan”’ 
mail telling him how good he was in 
“Hearts of the World.’’ And yet that 
Griffith picture was filmed back in 1918 
when Ben was a freckle-faced kid and 
Lillian Gish was a curly-headed ingenue. 
Benny started in pictures when he was 
four years old, in a film called ‘‘Family 
Honor,”’ directed by King Vidor. He has 
worked fairly consistently ever since. To- 
day he is a handsome lad of seventeen. 
Will the heroes of a few years hence de- 
velop from these child stars of the early 
days? 














[N the rush for new 

faces, how about giving 
a chance to these young 
veterans of the screen? 











Frankie Darro has been one of the luckier 
of the authentic baby stars. The solemn 
child in lace and velvet is Frankie at the 
age of four, when he played in ‘‘Confes- 
sions of a Queen,’’ with Alice Terry 
and Lewis Stone. Today Frankie is 
FBO’s youngest Western star. Thanks 
to his experience, Frankie has box-office 
value. And don’t forget that he got the 
‘*breaks.’’ He proves what the kids can 
do when they get a chance 










At three, Mary Jane 
Irving had an impor- 
tant réle in ‘“The Tem- 
ple of Dusk.’’ At four- 
teen, she is playing a 
dramatic part in ‘*The 
Godless Girl.”’ Her 
salary is $350 a week. 
Pretty good? Yes, but 
Mary Jane is the sole 
support of an invalid 
mother 





Pat Moore is another veteran screen 
kid that Cecil B. De Mille has 
placed in the cast of ‘“The Godless 
Girl.’’ De Mille and Pat broke into 
pictures together. Pat, at the age of 
three, played in ‘“The Squaw Man,”’ 
one of De Mille’s first successes. 
Elliott Dexter and Katherine Mac- 
Donald were also newcomers at 
that time. Credit Mr. De Mille 
with a long memory and a fine 
sense of loyalty 
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Amateur Movies 


By Frederick James Smith 


Prize Contest Film Released to Public—Rube Goldberg Is 
a Movie Enthusiast—News of Amateur Clubs 


HE $500 Puotopray contest winning film, showing a 

quail hunting expedition in North Carolina and made by 

B. V. Covert, of Lockport, N. Y., is being released for 
amateurs generally. 

The release of the film is being made by the William J. 
Ganz Company of New York, makers of the monthly “ High- 
lights of the News” for 16 millimeter projectors. Mr. Covert 
has cut his contest film, originally nearly 400 feet, to 200 feet, 
retaining all the best of the winning contribution. Amateurs 
may buy this film for study at a cost of $15. Inquiries about 
this film may be addressed to this department. 

All of the prize winning films in the PHotopray $2,000 Con- 
test, together with the films attaining honorable mention, were 
shown at the Simplex Projection Rooms, 220 West 42nd Street, 
New York City, on April 19th. The showing attracted wide 


attention and much interest. 


T is interesting to note that Mr. Covert, the 16 millimeter 
prize winner, frequently devotes a year or more to perfecting 
a single film. Just at present Mr. Covert, who has hunted and 





fished all over the North American continent, is making a deep 
sea fishing film off the Florida coast. Mr. Covert obtained 
part of his fishing study out of Pompano, forty miles below 
Palm Beach, last Winter and he plans to complete the film next 
Winter. 

Mr. Covert has had many adventures on his various expedi- 
tions into the wilds since he became a movie amateur. He once 
shot caribou within thirty miles of Greenly Island, where the 
German transatlantic plane, Bremen, landed. 


N the course of his filming, Mr. Covert has shot some 50,000 

feet of film with either a Filmo or an Eyemo. 

Mr. Covert says that the secret of good amateur photography 
is constant experimenting, plus good lighting. Most of his 
best work—as in his contest winning film—was done with a 
regular F3.5 universal lens. ‘‘I have played with all sorts of 
special lenses,’’ says Mr. Covert, “‘ but, save for extraordinary 
purposes, you can not improve upon your universal lens.” 

Mr. Covert does not shoot at random. He will go to the 
trouble of turning his big fishing [ CONTINUED ON PAGE 107 } 








Do not try to film 
faces outdoors 
without a reflector. 
You will get a hard, 
shadowed close- 
up. Above, Mar- 
celine Day indi- 
cates correct cross- 
lighting. The 
reflector lights one 
side, thus bringing 
out the mould and 
contrast of the 
face 





Here, with Miss 
Day as a subject, is 
shown the correct 
method of throw- 
ing light under the 
shadow of a hat. 
Note how the re- 
flector sends the 
light upward into 
Miss Day’s face, so 
that shadows do 
not obscure the 
forehead and eyes 
of the player 


The correct angle of reflector and camera for cross-lighting. 
Reflector is held low, to light up under hat, and at one side, 
to bring out moulding of face 
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HEY areas exquisite as rare flowers 

—these three modern Graces! As 
soon say whichis loveliest, the tropic rose, 
gorgeous poppy, or delicate anemone, as 
choose from amongst these beautiful 
American girls—a vivid brunette, a 
Titian beauty, an ethereal blonde. 

Enchanting types . . . worlds apart in 
their individual kind of charm, but alike 
in the fact that each is the acknowledged 
leader of her own distinguished set. 
Alike, too, in that each possesses the 
most essential quality of feminine loveli- 
ness—an exquisite complexion. 

How do these girls guard the beauty 
of their lovely skins? Each frankly 
acknowledges her debt to Pond’s. Each 
on her dressing table gives the place of 
honor to the Two Creams, the dainty 


She Pon 


Copyright, 1928, Pond’s Extract Co. 





(above) Miss Betty Byrne: An exquisite 
blonde with rose-petal skin. Miss Byrne, 
daughter of Fudge and Mrs. Stanton F. 
Peele of Washington, D. C., says: “I look 
my best after using Pond’s” 


(Jeft) Miss Ftorence Noyes: J glorious 
Titian beauty with delicate apple-blossom 
skin. Miss Noyes, daughter of Mr. and 
Mrs. Ernest High Noyes of Chicago, uses 
Pond’s Preparations to keep her skin al- 
ways exquisite 
(right) Miss Bay Morais: J vivid brunette 
with clear, pale olive skin. Miss Morris, 
daughter of Mrs. Waterbury Morris of New 
York City, says: “Pond’s Creams are quite 
the nicest I have ever used” 


Pond’s Preparations in the lovely gift containers 
used by these beautiful girls. 






_ New York. 
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Tissues, the restorative Freshener. 


First apply Pond’s Cold Cream. Its 
purifying oils penetrate deep down into the 
pores, lifting out every particle of dirt. Then 
with Pond’s Cleansing Tissues, so caressing 
and absorbent, wipe away all dirt and oil. 

Next tone and firm your skin with the 
exhilarating Freshener. Last, apply the faint- 
est breath of Pond’s Vanishing Cream. 

See how lovely you are after one treatment! 
The coupon brings you all four preparations. 
Intropuctory Orrer: Mail coupon with roc for 
trial sizes of all 4 Pond’s preparations. 


Ponp’s Exrractr Co., Dept. G, 
114 Hudson St., New York City 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Y ou Cian 


NEVER 
BE 


An Actor 


Unless you have imagina- 
tion and dramatic instinct, 
says George Currie 











By Cal York 


‘“*You can teach a person to act,’’ says George 
Currie. ‘‘But you can not make an actor. 
6s OU can teach an unknown to act but you can’t make That depends upon the imagination” 

an actor.” 

That is the opinion of George Currie, who ought to 

know. Mr. Currie contributed a whole lot towards the because she is always a student and because she continually is 
advancement of Marion Davies and to such well known young looking for something to help herself. Because, too, she has a 
players as Charles (Buddy) Rogers, Larry Grey, Anita Page, great deal of ability. 






































Thelma Toddand Josephine Dunn, who gained some of their first ‘“T am selfish enough to think that Miss Davies developed 
film training from him. Mr. Currie is head of the much under my advice. You will remember that, 
motion picture department of the Milton- with ‘Little Old New York,’ she seemed to 


break old restraints. She had been al- 
ways shy and within herself. 
“T am not a director. I 
never worked with Miss 
Davies onaset. Mine 
was a job of private 
tuition. I think I 
was able, by talking 
and working, and by 
exercises, to help 
her break away from 
herself. I helped her 
defeat her reticence. 
I think I opened her 
eyes to what acting 
can mean. 
‘“You can teach 
a person to sculpt. 
You can teach 
a person to sing. 
You can not make a 
great sculptor or a 
great singer. In the 
same way, you can 
teach a person to act. 
You can teach them 
to move gracefully. 


Anderson School and was formerly on 
the teaching staff of the American 
Academy of Dramatic Arts. 
Mr. Currie was en- 
gaged as a special 
tutor for Miss Davies 
when she was making 
such historic pictures 
as ““When Knight- 
hood Was in Flower,” 
“Volanda” and “ Lit- 
tle Old New York,” 
‘“T found Miss 
Davies to be a singu- 
larly imaginative and 
receptive student,”’ 
Mr. Currie explained 
to me the other day. 
“‘T was a special dra- 
matic instructor for 
- Miss Davies for some 
six months. During 
all this time I mar- 
veled at her power of 
application. 
“Critics have just 
begun to realize Miss 





Davies’ possibilities. But you can not make 
She is a superb come- Marion Davies has been inserting some adroit and shrewd an actor. 

dienne. She is going imitations into her recent films. Here she is imitating a certain “That depends on 
on to bigger successes, Camille in her newest picture, ‘‘Show World”’ [CONT’D ON PAGE 103] 
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DON’T FOOL 
YOURSELF 


Since halitosis never announces 
itself to the victim, you simply 
cannot know when you have it. 
























ice people recognize 
Listerine, because of its marked power as [ he risk os and a void it 


a deodorant, ends halitosis. 


ECOGNIZING, first, that halitosis ant, it then dispels the odors themselves. 
(unpleasant breath) is widespread, If you have the slightest doubt about 
and, second, that its victim is seldom aware _Listerine’s amazing power to deodorize, 
of its presence, nice people avoid the risk make this test. Rub a bit of onion on your 
entirely by using Listerine. hand. You know how hard this odor is to 
Simply rinse the mouth with it. Every remove. Next apply Listerine clear. Im- 
morning. Every night. And between mediately the odor disappears. Even the 
times before meeting others. It imme- odor of fish yields to this treatment. 


diately ends halitosis. The breath be- Don’t take the chance of offending 


comes sweet and inoffensive. 


important that is in social, 
home and business life! 


And how 


others when, by simply using Listerine 








halitosis can be prevent- 


READ THE FACTS || <¢-, Keep a bottle handy 


in home and office. And 


Listerine ends _ halitosis Vz had halitosis 


because it strikes frst atthe |} 6@ hairdressers state that 
cause. And then conquers || about every third woman, 
the effect. Being antiseptic, pi 0 of them = the 
: . wealthy Classes, 1s Nalitoxic. 
it checks fermentation from Wiss. choke bess Ge ee Have you tried 
Zz the new Listerine 


use it. Lambert Pharmacal 
Co., St. Louis, Mo., U.S.A. 
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Shaving Cream? 


L | S | a R I N E outstanding shaving cream in every 


which odors usually arise. || than thev? 4 
Being a powerful deodor- Up 
Cools your skin while you shave 
and keeps it cool afterward. An 
The safe antiseptic respect. 
When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











Vote for the 
Picture 
You Think 
Should Win! 


HIS year PHoToPLAY readers 

have a singularly interesting 

array of pictures to vote upon 
for the eighth annual award of the 
PHOTOPLAY MaGAztNE Medal of 
Honor. 

Voting is now under way for the 
award to be given by readers of this 
publication for the best picture of 
1927. It will help a lot if you send in 
your ballot as soon as possible. But 
be sure to vote, either now or before 
the balloting closes on October ist. 

Back in 1921 PHOTOPLAY an- 
nounced that a gold medal would be 
awarded each year for the picture 
which, in the opinion of its readers, 
would come the nearest the ideal in 
story, direction, continuity, acting 
and photography. And, of course, 
revealing the highest and finest spirit 
behind its production. 

Each year PuHotopLtay has been 
proud of the choice of its readers. A 
glimpse of the seven awards reveals 
a list of the best productions of seven 
years. PHOTOPLAY readers have re- 
vealed an unfailing judgment, both 
sane and accurate. 

The PHotropLay Medal of Honor is 
recognized as the highest award in 
the world of motion pictures because 


it is the only award coming directly from the people who go 
to pictures. It presents no opinion of screen authorities or 
critics. It is the unified opinion of the film fans of America. 

While it seems unnecessary, PHOTOPLAY once more urges its 
millions of readers to vote. In no other way can you definitely 











Winners of 
Photoplay Medal 


1920 
‘"HUMORESQUE”’ 
1921 
‘“TOL’ABLE DAVID” 
1922 
‘‘ROBIN HOOD” 
1923 
‘“THE COVERED WAGON” 
1924 
“ABRAHAM LINCOLN”? 
1925 
“THE BIG PARADE” 
1926 


‘‘BEAU GESTE”’ 








1927? 


Eighth Annual 
Gold Medal 
Award 


to the producer. It means that you 
appreciate his endeavor to put the 
best on the screens of the country. 

The voting this year, as usual, 
began six months after the close of 
1927. This was done so that voters 
in all parts of the country could have 
an opportunity to see all of the films 
released during the twelve months 
of 1927. It takes months for all 
these productions to reach many 
parts of America—and PHOTOPLAY 
wants all of its readers to have seen 
all of the significant pictures of 1927. 

In case of a tie in the voting, equal 
awards will go to each of the lucky 
producers. 

The PHotoptay Medal of Honor 
is of solid gold, weighing 123% 
pennyweights and is two and one- 
half inches in diameter. Each medal 
is designed and made by Tiffany and 
Company of New York. 

Be sure that your vote is mailed to 
PHOTOPLAY’S editorial offices, No. 
221 West 57th Street, New York: 
Your vote must be in these offices 
not later than October ist, 1928. 

You may vote for any film re- 
leased between January 1, 1927, and 
December 31, 1927. The list on 
this page is designed as an aid. 


Your selection, of course, is not limited to this list. 

A glance over the list, however, may be a definite aid in 
refreshing your memory. In casting your vote, you are re- 
minded to bear in mind the high standards of the gold medal 
awards. And, above all, do not be influenced by the opinions 


and directly do your bit to improve pictures. This award goes of others. Make the vote your own. 
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Fifty Pictures Released in 1927 
Photoplay Medal of Honor Ballot Annie Laurie It Rough Riders 
Barbed Wire Jesse James Senorita 
Epitor PHotorptay MAGAZINE Cabaret Kid Brother Service for Ladies 
Camille King of Kings Seventh Heaven 
221 W. 57th Street, New York City Captain Salvation Love of Sunya Show 
In my opinion the picture named below is the _ and the Canary = inh aa ee 
. ; . ; ang etropolis orrell and Son 
best motion picture production released in 1927. Coadie Suctihens Mockery Giek tae 
Cruiser Potemkin Monkey Talks Student Prince 
Fair Co-Ed My Best Girl Tell It to the Marines 
Fire Brigade Night of Love Twelve Miles Out 
NAME OF FRCEURE Flesh and the Devil Patent Leather Kid Two Arabian Knights 
Name Garden of Allah Private Life of Helen of | Underworld 
Gorilla Way of All Flesh 
Address Hard Boiled Haggerty Quality Street What Price Glory 
Hotel Imperial Resurrection When a Man Loves 
Hula Rookies Wings 


hat was ¢he Best Picture | 
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His first love 


Mother — radiant and youthful, with the charm of that school- 
girl complexion. This simple daily rule is known to thousands: 





Youth is charm, and youth 
lost is charm lost, as every 
woman instinctively realizes. 


To keep youth, keep the 
skincleanand the pores open. 
Banish artificial ways in skin 
. care. Nature’s ways are best. 


Use soap, but be sure it is 
a soap made basically for use 
on the face, Others may 
prove harsh. That is why, 
largely on expert advice, 
women the world over 
choose Palmolive for facial 
use. 














HAT mother’s heart but quickens 
at her small son’s adoration? 


What, in life, is sweeter than those 
worshipful eyes that follow every move 
and hang on every word? 

Keep that devotion, mother! Hold that 
love. Always be, to him, the beautiful 
princess of fairy book delight. And above 
all else, keep youth, keep beauty as your 
most priceless asset. 

That schoolgirl complexion is synony- 
mous to natural charm, today. And thou- 
sands of women, in keeping that schoolgirl 
complexion, are holding their youth 
through the thirties, into the forties and 
beyond... 


The daily rule in skin care that 
countless thousands know 


Keeping the skin cleansed, the pores 
open, witha pure beauty soap—a soap 
made for one purpose only and that to 
guard the skin—is the important thing 
toknow.Thatis Nature’s beauty secret. 





Wash your face gently with soothing 
Palmolive Soap, massaging its balmy lather 
softly into the skin. Rinse thoroughly, 
first with warm water, then with cold. If 
your skin is inclined to be dry, apply a 
touch of good cold cream—that is all. 
Do this regularly, and particularly in the 
evening. Use powder and rouge if you 
wish. But never leave them on over night. 
They clog the pores, often enlargé them. 
Blackheads and disfigurements often fol- 
low. They must be washed away. | 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any green 
soap, or one represented as of olive and 
palm oils, is the same as Palmolive. 

And it costs but 10c the cake! So little 
that millions let it do for their bodies 
what it does for their faces. Obtain a cake 
today, then note the amazing difference 
one week makes. The Palmolive-Peet Co., 
Chicago, Illinois. 


PALMOLIVE RADIO HOUR—Broadcast every Friday night—from 10 
to 11 p.m., eastern time; 9 to 10 p. m., central time—over station WEAF 
and 31 stations associated with The National Broadcasting Company. 


10c Palmolive Soap is untouched by human hands until KEEP THAT SCHOOLGIRL COMPLEXIO N 


you break the wrapper—it is never sold unwrapped 











It's the laveriis. 


WEN smoking 1S recognized aS 
a pleasure, Camel has the gall. ! 


© 1928, R. J. Reynolds Tobacco : 
Company, Winston-Salem, N. C. 














QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











C. McH., SAn Francisco, Catir.—As I am 
years older than your Dad, perhaps he’ll take 
my word on some of the questions that bother 
you. The books by William S. Hart were 
actually written by William S. Hart, and that’s 
a fact. The Life Stories in PHotopLay are 
really written by the stars themselves and 
when professional writers are called in to put 
the material in form, the assisting writer is 
given full credit, as in the case of Adela Rogers 
St. Johns, Ruth Waterbury and Ruth Biery. 
John Gilbert is writing his own story. The 
press agents not only do not write the stories, 
but they don’t see them until they appear in 
print. PHorTopLay does its best to give you 
only facts and honest opinions. As for learning 
to be a “camera girl,’’ the best way is to get a 
small camera and start as an amateur. Yes, 
that is true about Colleen Moore’s eyes. One 
is green and the other is blue, but the difference 
in color is not great enough to show on the 
screen. This is a long answer, but you wrote a 
nice letter! 


E. N., Harvarp, Irt.—Your friend must 
have been reading the Nutty Biographies and 
taking them seriously. Douglas Fairbanks was 
born May 23, 1883. 


A.I. G., GLAscow, SCoTLAND.—How you do 
travel around! One month in China and the 
next month in Scotland. The picture you saw 
them filming in Culver City was “London 
After Midnight.” If your University friend 
will listen to the advice of an old man, he’ll 
stay away from Hollywood, unless he just 
wants to go for a sight-seeing trip. If he really 
wants to act, why doesn’t he try the British 
studios? It’s a long trip from Glasgow to 
California; the possibility of heartbreak and 
disappointment is far greater than any remote 
chance of success. 


SUZANNE W., PHILADELPHIA, PA.—Richard 
Arlen is twenty-nine years old. Adolphe 
Menjou was born February 18, 1891; Billie 
Dove, May 14, 1903, and Charles Rogers in 
1905. 


EILEEN A., NEW Yorxk, N. Y.—Loretta 
Young was born in Salt Lake City, Utah, about 
eighteen years ago. She is five feet, three and 
one half inches tall and weighs 100 pounds. 
She has light brown hair and blue eyes. I wish 
you luck. Write and tell me the decision from 
Hollywood. You see, it doesn’t take much 
courage to write to me. 


W. L. R., HurFrvitte, N. J.—Is that really 
the name of your town, or have I misread your 
writing? William Powell was born in Pitts- 
burgh, Pa., July 29, 1892. He is six feet tall 
and weighs 160 pounds. He has curly brown 
hair and flashing grey eyes. And married. 
Write to him at the Paramount-Famous- 
Lasky Studios, Hollywood, Calif. 


Mrs. P. M. B., Lonc Beacu, Catir.—Syd 
and Charlie are brothers. Will Rogers is even 





funnier than his writings, because he has a 
gorgeous way of telling a story. Lon Chaney’s 
next picture is “‘ Easy Money.”’ 


A WILt1AM Boyp FAN, PHILADELPHIA, PA.— 
I won’t fool you for anything. And since I am 
so bright, I'll tell you that William Boyd is 
happily married to Elinor Faire. He was born 
in Cambridge, O., about twenty-six years ago. 
He is six feet, one inch tall and weighs 160 
pounds. Light brown hair and very blue eyes. 
Write to him at the De Mille Studios, Culver 
City, Calif. 


J. H. B., Lemoyne, Pa.—Sally Phipps was 
born May 25, 1909. She played in ‘Why 
Sailors Go Wrong.”” You can’t beat that for a 
title! And she now is working in ‘‘The News 
Parade,” which probably will be released some 
time this Summer. 


Dorotuy B., GAINESVILLE, TEx.—Norma 
Shearer was born in Montreal, Canada, August 





= 





HY do blonde girls photo- 

graph more successfully 
than light-haired men? Because 
a girl’s hair, being fluffy, lends 
itself to back-lighting and other 
photographic effects. The close- 
cropped hair of a man must be 
very light to register as an effec- 
tive blonde. 

Now for the other most per- 
sistent questions: 

Joan Crawford 
March 23, 1906. 

Mary Brian has brown hair 
and blue eyes. 

Gary Cooper was born in 
Helena, Mont., May 7, 1901. 

Charles Farrell has brown 
hair and brown eyes. 

Betty Bronson’s next appear- 
ance will be in “The Bellamy 
Trial.” 

Lupe Velez is pronounced 
Loo-peh Ve-les. The “es” in 
her last name is short. 

In writing to the stars for 
photographs, PHOTOPLAY ad- 
vises you to enclose twenty-five 
cents, to cover the cost of the 
picture and postage. The stars 
are glad to mail you their pic- 
tures, but the cost is prohibitive 
unless your quarters are re- 
mitted. 


was born 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want.. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











She is mar- 


10, 1904. That’s her real name. 
ried now to Irving Thalberg. 


H. B. C., Gatveston, TEx.—Mae Murray 
and Wallace Reid played in ‘‘To Have and 
to Hald.” 


A Watersury FAn.—Patsy Ruth Miller 
was born January 17, 1904; Colleen Moore, 
August 19, 1902. Thelma Todd isn’t married. 
Not a bit of bother! 


Lovuise.—‘“ Scaramouche”’ was filmed before 
“The Arab.” Philippe de Lacey’s latest 
picture is “ Four Devils,” filmed at the William 
Fox Studios, Hollywood, Calif. That boy is 
getting to be a matinee idol. 


AN ADMIRER, PORTLAND, ORE.—Ernest 
Gillen changed his name to Donald Reed, 
hence your confusion. Lawrence Gray has 
been very much present in a number of films— 
“The Patsy,” ‘‘Diamond Handcuffs,” ‘The 
Dead Line,” and “Love Hungry.” Good 
crook pictures never hurt any actor; bad pic- 
tures of any sort are the only ones that are 
fatal to popularity. How do leading women 
keep from falling in love with the hero? Some- 
times they do; but oftener, far oftener, they are 
merely interested in their own close-ups. 


E. Catucart, Berwyn, Pa. — Thomas 
Meighan’s wife is Frances Ring. Not in pic- 
tures, but formerly on the. stage. And very 
charming, too. Neither May McAvoy nor 
Mary Brian is married. 


M. G., Mrpptessporo, Ky.—‘Is 
Dempsey going to play in the movies?”’ 
knows? 


Jack 
Who 


“Pet,’’ MANHEIM, PA.—Here’s the informa- 
tion for your scrapbook: John Gilbert has 
brown eyes and dark brown hair. Ben Bard 
played Brissac in “Seventh Heaven.” Claire 
MacDowell was the mother and Kathleen Key 
the sister, in ‘‘Ben-Hur.” Betty Bronson is 
not engaged to Paul Eccleswood or anyone 
else. Betty says she never even met the man. 
Fred Thomson is married to Frances Marion. 
His next picture is “‘The Sunset Legion.” 


Mince, Syracuse, N. Y.—Ena Gregory and 
Marian Douglas are one and the same person. 
Miss Gregory changed her name a few months 
ago. Marian (or Ena) was born April 16, 1907. 
She is five feet, three inches tall and has been in 
pictures since January, 1921. 


V. S., CoLteGE Point, L. I.—The title of 
“Cream of the Earth” has been changed to 
“Red Lips.’”’? They will do things like that. 
Charles Rogers was born in Olathe, Kansas. 


MarjorRIE Daw FAn, Lonpon, ENGLAND.— 
Your favorite is still in pictures. She played 
in “Topsy and Eva,” “ Home Made” and also 
“Spoilers of the West.” 

[ CONTINUED ON PAGE 102 ] 
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The tabloid audi- 
torium of Ramon’s 
Teatro Intime, 
looking across the 
footlights. Note 
the special spot- 
lightslooking 
through the back 
wall. The theater 
seats sixty-five. 
Here Ramon stages 
little plays, acts 
upon occasion and 
sings for what 
Trader Horn calls 
a few convivials 


I[ntime. 





The little theater is equipped with every modern device 
for lighting and scenic effects. Here you see the model 
electric switchboard, operating all lights, and the 


84 
































Novarro calls it his Teatro 
You're lucky if 


you're a guest 





curtain mechanism 





Ramon, himself, standing in the door- 

way of his private theater. The minia- 

ture playhouse is attached to his home. 
And it has an electric sign 
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To wives and mothers 
about husbands and children 


Who will take care of this important 
matter if you don’t? Husbands usually 
think about their hair only after it begins 
to thin, and children never. 


Yet hair troubles are so much easier 
to prevent than to cure. And it is quite 
simple to keep the scalp healthy. Why 
not start the family on the way to 
healthy hair habits now by providing, for 
regular use. one of these three Packer 
soaps: Packer’s Tar Soap, or Packer’s 
Tar Shampoo, or Packer’s Olive Oil 
Shampoo. 


Regular Packer shampoos are the 
safest, surest road we know to healthy 
hair—and we have been studying the 
care of the hair for 55 years. Into these 
soaps go ingredients especially selected 


for their benefits to the scalp—like 
stimulating pine tar, bland glycerine, 
imported olive oil. Each ingredient is 
the finest and purest we can obtain. 


Try a Packer shampoo. Notice how 
= [fi 
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Packer Sham 


Packer’s Tar Soap 


Doctors long ago learned that one of 
nature’s most effective remedies is 
pure pine tar. So skin specialists pre- 
scribe Packer’s Tar Soap as the most 
effective pleasant way to give your 
scalp the benefits of pine tar. Each 
cake now in an individual metal box. 
















quickly the snowy lather billows up. 
Feel its richness as you massage it into 
your scalp. Feel the scalp waking up. 
Now rinse, and see the rich lather vanish 
in a twinkling. Dry, and notice how 
lustrous your hair is . . . and how 
manageable. 


Even one shampoo with Packer’s 
makes your hair so much more attrac- 
tive. And regular Packer shampoos 
keep your hair healthy. Read the offer 
below and start the family off to better, 
healthier hair habits now. 


Send for sample. Send 10c for a sample of any 
one of these Packer soaps and “The Care of the Hair,” 
our new 28-page book on hair-health, the care of dry 
hair, oily hair, dandruff, etc. Specify which soap you 
prefer. Address: The Packer Mfg. Company, Inc., 
Dept. 16-G, P. O. Box 85, New York, N. Y. 


OOS 


Packer’s Olive Oil Shampoo 


A golden liquid of imported olive oil, 
bland cocoanut oil, soothing glycerine. 
It lathers in an instant, rinses in a 
twinkling. Faintly perfumed. 


Packer’s Pine Tar Shampoo 


A liquid soap containing the soothing 
benefits of olive and cocoanut oils and 
—in addition—heaithful pine tar— 
without the tar odor. Quick to 
lather—quick to rinse. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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P rop Boy’s Dictionary 


Studio Language Made Simple for the Beginner 


By Robert H. Cowing 


IRECTOR—Mr. God in Hollywood. 
D Assistant Director—The guy who yells ‘“Lunch.”’ 
Gaffer—A guy who walks all over the clean floor 
with his dirty boots. 
Juicer—Another electrician who’s got nothing to do but 
walk on the floor. 
Technica! Director—A guy from outside who is expert at 
not knowing anything you want. 
Set Dresser—The guy who spots heavy furniture on a set. 
Swing Gang—The boys who place the heavy furniture for 
me to move. 
Swing Gang Boss—The guy who says “The boss wants to 
see you.” 
Prop Boss—The guy who says “I’m laying you off tonight.’ 
Art Director—A guy with long hair and a hot line. 
Producer—A guy who spends $5,000 in time trying to save 
$5 overhead. 
Efficiency Man—jA guy who loses $5,000 for the studio 
but saves $5 for his unit. 
Superintendent—Grab a mop and hit the floor when he 
comes around. 
Front Office—Where they got swell looking secretaries. 
Scenario Writer—A guy who agrees with the director on 
story construction. 
Reading Department—Where they send relatives and re- 
jection slips. 
Supervisor—In charge of guessing with the producer and 
interfering with the director. 
Personal Assistant—A friend who wanted a job. 
Yes Man—A guy who has give up. 
Secretary—Somebody’s sweet mama. 
Casting Director—A wet nurse for relatives who want to 
break into the movies. 
Assistant Casting Director—A wet blanket for the hams. 
Central Casting Office—Situated on Casting Problem’s 
Bluff and dealing in bologna and hams. 
Actor—A real guy who always gives you a decent break. 
Ham—dAn unpopular egg who thinks he or she is an actor. 
Extra—The marvel of dietitians. Can eat any amount of 
food or none at all and still look for jobs. 
Grip—A standby carpenter who drops his hammer in the 
middle of a dra- 


matic scene. 

/) Painter—A guy who 

splashes paint on 

YY. > the clean windows. 

} Ais Carpenter—A guy who 

\ Se, leaves shavings on 
V4 the grand piano. 

Business Manager— 

The guy who sees 

/ you get fed at mid- 


7) 





night. 

Star—A man or girl who keeps 
o/} the front office guessing. 
Ba A ae a Trouper—A man or girl who 
ALS is cheerful, helpful, and 
\ willing at all times to con- 
Meg sider the other fellow’s 

\\ feelings. 


Up-Stage—Generally some 
gutter-pup drawing five 
thousand dollars a week 

who gets canned after the 

second picture. 
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To Back Up—To hog the close-up by facing front and let 
the other player get the back of his neck photographed. 

Bit—To walk in, walk out, scene’s over. 

Part—To walk in, stay a while, walk out. 

Free Lance Artist—Somebody who has lost his or her con- 
tract. 

Artist—An imported cheese-opener from Europe who makes 
artistic failures in America till his contract is up. 

Stool—A snooping skunk who better keep off my set! I'll 
drop a chandelier on him! 

Spaghetti—Electric cable you trip over when you’re in a 
hurry to get bicarbonate of soda for the boss. 

[ CONTINUED ON PAGE 118 ] 
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DOROTHY DWAN, dainty 
movie star, says, “Every day is a 
happy day when I’m wearing my 
Bradley.” 


SMART as a smacking sea 
breeze are the new Bradley 
Bathing Suits for men and 
women. 


Colors as fast as Gibraltar. 

Patterns as gay as Paris. 

And, with it all, a new bath- 
ing and beach comfort due to 
the Bradley “Loop of Life’— 
a stitch with a stretch and a 
“come-back”,. 

Your dealer has Bradleys 
for the whole family. And, if 
you'll write, we'll send you a 
free copy of the colorful 


Bradley Style Book... Bradley 
Knitting Company, Delavan, 
Wisconsin. 


Slip into a 
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“My Bradley Swim Suit holds its 
shape, its color, and its social 
position.” This from NICK 
STUART, featured player of 
William Fox Pictures. 





You don’t need 
to be told, of 
course, that this is 
LOUISE BROOKS, 
Paramount fea- 
tured player. She 
whispers, “My 
Bradley has IT!” 





As she swings, 
DOROTHY 
GULLIVER, 
Universal fea- 
tured player,calls 
down, “High tide 
or ‘high time’— 
it’s all the same 
to my Bradley.” 






and out-of-doors 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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96% of the lovely complexions 
you see on the screen are cared for 
by Lux Toilet Soap 


LL the beautiful stars in Hollywood 
know that exquisitely smooth skin is 
essential to a success on the screen. 


Only genuinely lovely skin, say leading 
directors, can confidently face the all- 
revealing lights of the close-up. How 
wisely the stars care for their smooth skin! 

Nine out of ten screen stars use Lux 
Toilet Soap. There are in Hollywood 433 
important screen actresses, including all 
stars. 417 of these use Lux .Toilet Soap to 
keep their lovely skin soft and smooth! 






Doris Kenyon 
First National 





Louise Brooks 
Paramount 
RP AP 3 















Esther Ralston 
Paramount 







Dorothy Mackaill 
First National 


Clara Bow 
Paramount 





Lillian Rich a 
Independent 









Myrna Loy 
Warner Brothers 








Vera Reynolds 
Independent 





Lois Moran Maria Corda . 


Fox Independent 
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Gilda Gray 
United Artists 






Patsy Ruth Miller 
Independent 





Ruth Taylor Fay Wray Jobyna Ralston 
Paramount Paramount Independent 
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Virginia Valli 
Fox 







Estelle Taylor 
Independent 









Luxury hitherto found 
only in French soaps at 50¢ 
or $1.00 a cake—now just 10¢ 





Molly O’Day Lois Wilson Alberta Vaughn 
First National Columbia Independent 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Eleanor Boardman 
M 
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Corinne Griffith 
First National 










Mary Brian 
Paramount 













Jacqueline Logan 


Mary Philbin Pathé De Mille 


Universal 









Betty Compeon 
Independent 


Lya de Putti 
‘olumbia 





Betty Bronson 
Independent 





Lupe Velez 
United Artists 


Agnes Ayres 
Independent 









Alyce Mills 
Independent 





Blanche Sweet 
Independent 








: Olive Borden 
Independent 



















, em 
Ann Christ 


Paramount—H rome Lloyd 
Production 





Bessie Love 
Independent 


Dorothy Sebastian 


Irene Rich 


Warner Bros. 








Eve Southern 
Tiffany Stahl 





~All the great film 
UX TOILET SOAP cares:-for studios have made it 


the skin the true French way 

for it is made by the famous method . : 
France developed and uses for her the official SOap in 
finest toilet soaps. Order some to- 

day—you, like the lovely screen stars, 


will enjoy the delicate fragrance of their dressing rooms 


C this firm white cake, the instant 


‘Anita Stewart 
Independent 


abundant lather which even hard 
water can’t quell! It is so luxurious! 


When you write to advertisers please ‘mention PHOTOPLAY MAGAZINE. 
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Court 1s Called in Hollywood 
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this celebrated case 





This is called reconstructing the crime. The 
district attorney in ‘“The Bellamy Trial’’ has built 
the murder room in miniature for the benefit of 
the jury. Here he is closing his argument. In 
the distance is the battery of newspaper folk, 
working hard so that the Great American Public 
can follow every development in every edition 
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The crime wave 
is on in Holly- 
wood. But it is 
nothing serious. 
It merely means 
that the films 
have gone in for 
yarnsof mystery 
and action. At 
theleft, the 
police line-up 
of daily arrests 
in Lon Chaney’s 
**While the City 
Sleeps’’ 


Below, the defense attorney cross-questions 
his victim in ‘‘The Bellamy Trial.’’ Kalla 
Pasha plays the nervous gent whose make- 
up looks so much like a certain famous 
character in a recent New Jersey trial. 
Remember Brother Willie, with his pen- 
chant for firemen’s hats? However, ‘‘The 
Bellamy Trial’’ was merely suggested by 
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‘lwo exclusive new features 
in the /mproved Kotex 


HE Improved Kotex was two 

years in the making. When it was 
finally perfected, our enthusiasm for 
this remarkable improvement decided 
a tremendous change in production: 
the doubling of our output to meet 
anticipated demand. As a result, you get the 
Improved Kotex, with its exclusive features, 
for less than you formerly paid. 


The New Exclusive Advantages 


In Kotex—and Kotex only—you get the new 
form-fitting shape, perfected after long re- 
search in our laboratories, after consultation 
with 27 women doctors, 83 nurses, 6 special- 
ists in feminine hygiene. 


Corners are scientifically rounded and ta- 
pered, by an exclusive process, so that the 
pad is perfectly adjusted. However filmy or 
clinging your gown, it may now be worn with 
absolute assurance of exquisite grooming — 
no bulk, no awkwardness will affect the smart 
outline of the costume. 


And the gauze wrapping is softer, the filler 
made flufher—through new methods perfected 
by Kotex scientists, permitting a degree of 
comfort never before possible. 


D 


WS 


Form-fitting, non-detectable 
shape, with corners scientif- 
ically rounded and tapered to 
fit. Now the most clinging 
gowns may be worn without 
altering slender, smooth lines. 


—_ 


Softer, fluffier—thus ending 


chafing and similar irritation. 


i) 


All the qualities you have 
always known in Kotex are 
retained. 


¢*% 


me 
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Approved by Women Doctors, 
Nurses 


These important changes were made 
under the supervision of women doc- 
tors and nurses because they could ap- 
preciate your problems froma woman’s 
point of view as well as professionally. 
Their approval of each detail is partic- 
ularly significant. And these improve- 


and—Prices Reduced 


Fe 


§ 





ments, which carry their enthusiastic 
endorsement, are found in Kotex only. 


Former Exclusive Features 
Retained 


The remarkably absorbent powers of 
Kotex remain; the same protective area is 
there. Cellucotton wadding which is exclusive 
to Kotex has all the advantages of any water- 
proofed absorbent, plus its own unique qual- 
ities—5 times more absorbent than cotton — 
discards like tissue—you simply follow direc- 
tions; it deodorizes thoroughly while worn. 


You buy Kotex by name, without embar- 
rassment, without delay . . . in ‘two sizes, 
Regular and Kotex-Super. At a// drug, dry- 
goods and department stores. Supplied also 
through vending cabinets in rest-rooms by 
West Disinfecting Company. 


Remember, nothing else is remotely like the 
new Improved Kotex. 
Buy a box today to learn 
our latest and greatest 
contribution to woman’s 
hygienic comfort. 


KOTEX COMPANY 
180 N. Michigan Ave., Chicago Ll. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








The Shadow Stage 





TELLING THE WORLD—M.-G.-M. 


si et ie Bill Haines makes us 
laugh again in spite of ourselves. A 
banker’s son gets his first newspaper assign- 
ment to interview his own father (with whom 
he is not speaking) and he does it. The news- 
paper work takes Bill all the way to China 
and there we have excitement galore. The 
young lady who interests him all the while is 
Anita Page. Although this is her first screen 
appearance, her beauty and charm have carried 
her far already. Picture is full of hokum but 
also full of laughs. 


THE MICHIGAN KID—Universal 


A SKILLFULLY directed and beautifully 
photographed tall timber tale, intensely 
melodramatic but very real. No one will mind 
the Horatio Alger plot of the small town rag- 
amuffin who ran away and became the 
“Michigan Kid,” Alaska’s richest and most 
notorious gambler, because Conrad Nagel is 
sO convincing in the réle. Being lucky at both 
cards and love, he wins his boyhood sweetheart, 
the delightful Renee Adoree, after many 
vicissitudes. Thrilling stuff. 


A CERTAIN YOUNG MAN—M..-G.-M. 
FROTHY narrative of distinct Arlenesque 


flavor, dealing with the blase adventures 
of a London Johnny. Ramon Novarro plays 
the languid Lord Gerald Brinsley with his 
characteristic youthful dignity. Marceline 
Day blows into Biarritz where milord has gone 
to duck women; he goes off the deep end about 
her and gives his sophisticated London mis- 
tress, Carmel Myers, the bird. Completely 
lacking in dramatic fire and suspense, but full 
of ruddy rot that’s frightfully amusing, eh! 
what! what! 


LADY RAFFLES—Columbia 
AFTER all these years, we’ve found a 


mystery picture with a mystery. Imagine! 
And, to top that, Estelle Taylor and Lilyan 
Tashman are teamed up very effectively in 
this baffling melodrama. They juggle identi- 
ties all through the picture—Fstelle is a fast 
worker whose goat no cop can get, and Lilyan 
ballrooms with her usual savoir faire. One of 
them is Lady Raffles, a big-time crook, who 
doesn’t know when to stop. Go see it. 


THE DANGER PATROL—Rayart 


NE of those big, wholesome, fresh-air 

epics of the Royal Northwest Mounted. 
There are two villains, a beautiful girl, an 
erring father, an injured Mountie, and a 
smart dog; besides, an avalanche, and three 
murders—all in Peaceful Valley. Not hyster- 
ically different, but Virginia Browne Faire is 
very easy to look at, and William Russell is 
the convincing hero of the North who gets his 
man, and the girl to boot. 


THE GOLDEN CLOWN—Nordish-Pathe 


(sosrs. EKMAN, a superb actor deserving 
of real stories, registers favorably in spite 
of a stupid story, the sole purpose of which is 
to prove that even Denmark has its Pagliacci. 
He shows a decided streak of genius in his 
interpretation of the deterioration of an in- 
trinsically fine character. The traditional 
Turopean tragedy, done with a heavy Nordic 
hand, stalks through the picture, but it doesn’t 
mean a thing. Ekman, however, is very worth 
seeing. 
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GOLF WIDOWS—Columbia 


HIGHLY-AMUSING comedy drama, 

logically constructed. Golf-playing hus- 
bands must expect their wives to find amuse- 
ment during lonely hours, and sometimes others 
pay the penalty. Harrison Ford loves Vera 
Reynolds, but his lack of sophistication makes 
him an easy prey for a “golf widow,” and 
thereby many laughable, compromising situa- 
tions arise. The charm of Vera Reynolds 
and the seriousness of Harrison Ford, to- 





Before her marriage to Edwin 
Carewe, the director, Mary Akin 
played in pictures. After the mar- 
riage went on the rocks, did Mrs. 
Carewe bewail her lost career? She 
did not; she went out and went 
into business for herself. Mrs. 
Carewe started a magazine called 
the California Revue. She is so in- 
terested in her publication, that 
she isn’t making the least effort to 
return to the screen 


gether with the able support of two other 
couples, make this well worth your time. 


TENTH AVENUE—Pathe-De Mille 


F you like your melodrama in full buckets, 

running over, you will save an evening for 
this picture of Manhattan life. All the 
scenes are laid in a boarding house, and you 
will be able to “count your blessings’? when 
you have a glimpse of their joys, ambitions 
and tragedies. Phyllis Haver, Victor Varconi, 
Joseph Schildkraut and others give a vivid 
picture of a rather barren existence. 


REFORM—Chadwick 


A FRESH outbreak in the still-spreading 
epidemic of crook pictures. The theme 
is beautifully idealistic but wholly impossible. 
An old psychologist takes a desperate girl 
crook into his home, as an experiment on 
heredity versus environment, and makes a 


lady of her. A weak, dull story, top heavy with 
a cast too fine for the production. Betty 
Compson, more attractive than ever, almost 
redeems it to the point of real entertainment. 


GIVE AND TAKE—Universal 


bP iin actors like Jean Hersholt and George 
Sidney furnishing cuckoo humor in abun- 
dance, it’s no wonder the attractive young- 
sters, Sharon Lynn and George Lewis, are al- 
most forgotten. Hersholt owns a cannery and 
George Sidney is his foreman. Things run 
smoothly until Jean’s son comes home from 
college and makes the business profit-sharing. 
From then on the laughs come thick and fast. 
A silly story but funny, so why worry? 


THE SCARLET DOVE—Tiffany-Stahl 


USSIAN military life as she were before 

the war, with special attention given to 
bedroom angles. Not startling, however, but 
so-so program stuff. Lowell Sherman is im- 
pressive as the vain roue commanding a 
regiment of Cossacks. He marries money to 
support his mistress in the style to which she 
is determined to become accustomed. The 
lady who goes with the dowry is the sweet- 
heart of a Cossack captain, and there you 
have it. It’s Sherman’s picture. 


BEAU BROADWAY—M..-G.-M. 
No a picture you'll write home about but 


one which will give you a lot of good 
chuckles. Lew Cody gives all the gals a panic 
and himself several heart attacks, especially 
when he gives the wrong fur coat to the wrong 
woman. Aileen Pringle and Sue Carol stage 
a real wrangle over him, with Sue’s innocence 
and young beauty outwitting Aileen’s sophisti- 
cation and cunning. There’s a snappy prize 
fight and a bit of pathos wound around Jim 
Jeffries—in person. Some peppy titles, too. 


THE HIT OF THE SHOW—FBO 


THis might easily be called ‘The Journal of 

a Disappointed Man.” It spills enough 
grief to tie the old heartstrings into hard knots. 
Joe E. Browngivesanalmost tooclear character- 
ization of a hick trouper with big-time ideas, 
four months back rent, a big heart and a 
funny face. Broadway’s always just around 
the corner, but when he gets the big break, the 
shock’s too much. Quite dull, were it not for 
Gertrudes Olmstead and Astor. 


RINTY OF THE DESERT—Warners 


"THE story of a desert-bred dog who seeks his 
lost mate in the city. Highly dramatic and 
appealing, it successfully avoids the customary 
setting for dog pictures. Rin-Tin-Tin’s work 
can only be described in sputtering superla- 
tives. What an actor that canine is; he’s just 
naturally marvelous! The supporting cast 
is adequate, but not important, and the direc- 
= is quite good, but Rin-Tin-Tin is the whole 
show. 


THE HOUSE OF SCANDAL 
—Tiffany-Stahl 


MORE cops and crooks. This time it’s the 
pearls, by George! But, with Dorothy 
Sebastian, the gang’s master mind and be- 
witching young lady back of the deed, a very 
ordinary picture js made quite possible. 
Rather inconveniently for the crooks, she 
falls for an Irish cop’s kid brother who has 
sneaked the big boy’s uniform to make a hit. 
Carloads of confusion, consternation, and com- 
[ CONTINUED ON PAGE 100] 
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One dirty corner 
breeds another 


Certainly it’s easier to corners at home—and watch 


gather with the gang on the 
corner than to sit and fret 
in a shabby, shoddy home. 
What a mission the soap 
brush has to perform! 


Let it brighten up dirty 


dirty corners everywhere 
vanish. 

And remember, soap and 
water can’t begin too early 
in life to tie up cleanliness 
and character. 


Even dark deeds flee—betore SOAP & WATER 


Published by The Association of American Soap 
and Glycerine Producers, Inc., to aid the work of 
Cleanliness Institute 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Gossip of All the Studios 





ten weeks’ work with M.-G.-M.—which was 
the fulfillment of their promise to her. 

Of course, she landed with the usual great 
ambitions and usual blare of publicity trump- 
ets. In a year she would be a star. 

The sad part is she didn’t fail. She played in 
several pictures. But she just didn’t click, 
either. 

At least she had common sense. She went 
home instead of joining the long line of other 
beauty winners in the ranks of the hungry 
extras. 


HEN she was 

Enid Gregory, 
she just couldn’t get 
along in pictures. A 
little work once in a 
while—but nothing 
definite. 

Then she changed 
her name to Marian 
Douglas. And there 
has scarcely been a 
tivo days’ rest. 

“Twas frightened— 
backward—shy. My 
husband (Al Rogell, 
the director) used to 
say, ‘Baby, if you’d 
only get a hold of 
yourself, you could 
makeasuccess in this 
business.’ 






Mitchell Leisen, De Mille art 

director and the keyboard 

by which he controlled the vari- 
ous fire effects 


“Then, one day, I met a woman who told 
me that in numerology my name came out at 
seven, the most unlucky number for a person. 
She suggested that I change it to something 
that came out at nine. We chose Marian 
Douglas. 

“Tt sounds silly, I know. But, honest, I 
haven’t felt like the same person. I used to 
stand in line and wait. Now I walk right in 
and just get a part in a picture.”’ 

In four months she has made five pictures 
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including the second lead to Molly O’Day in 
‘“‘Shepherd of the Hills,’ two leads with Ken 
Maynard. Now she is the heroine in a Tim 
McCoy picture. 


NITA PAGE, the youngster who has 
made good despite Harry K. Thaw’s intro- 
duction, is determined that the temptations of 
the big city shall not reach her. She has be- 
come a regular little hermit. Goes to bed at 


seven o’clock each evening—refuses all party 

























The burning of the Re- 
formatory in ‘‘The God- 
less Girl.”’ To direct a 
mob in a spectacular scene 
of this sort, takes the ut- 
most in directorial skill 









invitations. And the other morn- 
ing we heard her refusing to grant 
an interview for any evening except 
Saturday, because she didn’t have 
to get up Sunday morning. Which 
is the height of innocence in this 
city! 


LL those who work with little 
Anita have nice things to say 

about the girl’s ambition. Anita 

is dead set on making good in 
the movies. When she acts, she acts all 
over the studio. Directors have a terrible 
time getting Anita to stand still for her 
close-ups. So now they have solved the 
problem by putting Anita in a soap-box, 
so that she can’t run around while her close- 
ups are being filmed. 


ILSON MIZNER continues to 

amuse all the other Hollywood 

wits with his fund of once-upon-a- 
time-this-happened stories. 

Now he is telling about the time he 

saved a friend’s trunk in New York 


ity. 
The friend owed several weeks’ 
room rent and the landlady was keep- 


ing the trunk as security. Mizner 
volunteered to get the trunk out of 
her possession. 

“Call me up when she’s not at 
home,” he ordered. 

A couple of days later, he answered 
the call, got the trunk as far as the 
lower hall, when the landlady entered. 

“Meet Wilson Mizner,’ the friend 
said. ‘“He’s a friend of mine and 
wants a room here.’’ 

“Get out of 
my house and 
take your trunk 
with you. I ain’t 
having no friend 
of hisn—who 
can’t pay no 
room rent—”’ 

Mizner and 
the trunk made 
their exit. 


ETTA GOUDAL, 

who is said to have 
argued once too of- 
ten with Cecil B. 
De Mille, is return- 
ing to the screen 
after a six months’ 
absence in ‘‘Her 
Cardboard Lover,” 
Marion Davies’ next 
picture. 



















Cecil De Mille’s jab at the medi- 


aeval methods of reformers. Here 
Lina Basquette is shackled to an 
iron bar 


READER writes in to find out why 
they called it ‘‘Gentlemen Prefer Blondes” 
when, he points out, there wasn’t a gentleman 
in the picture. 
And there you have the reason why satire 
fails at the box office. 


MaR®Y BRIAN has signed a new long-term 

contract with Famous Players-Lasky. 
And her fan mail was responsible for it. Mary 
gets one of the largest [CONTINUED ON PAGE 96] 
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“T wish I’d known” 


THERE'S always a new experience ahead—something you 
haven’t done before and which calls for a decision. 


You become engaged—and immediately you are called upon 
to decide on the purchase of many, many things you never 
bought before. 


You marry—and furniture, draperies, silverware, china, 
talking-machines, oil-burners, gas-stoves, automobiles claim 
your dollars and call for your choice. 


A baby comes—and again you face a new experience in 
purchasing clothes and powders and blankets; in buying a 
crib, baby-carriage, foods, toys. 


Next—what school? For the years pass incredibly fast. 
Once more, a new decision. 


Every room in your house requires a choice. Every meal 
served in your dining-room results from your having decided 
on what to serve. Every day confronts you with a multitude 
of possibilities from which you must select those which make 
life happier and better, and make the dollars go farther. 


How on earth are you going to make those decisions? How 
can you know what you want and what you don’t want? How 
can you buy to such advantage that you'll seldom, if ever, have 
occasion to use that futile phrase, “I wish I’d bought some- 
thing else’’? 


Read the advertisements—read them carefully. The ad- 
vertisements are an encyclopaedia of news and information on 


the things you want and need. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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The Last Straw—a spectacular historical drama starring Lew Cody. First, the sombrero of 1898. Then, the 
Little Rogue or City Slicker of 1905. Third, the ‘‘kelly’’ of 1915. And last, the snappy new model worn by 


fan mails in the city—all because she is the 
innocent, sweet stay-at-home type of girl 
whom mothers and sisters, as well as college 
boys hunting for the old-fashioned non- 


flapper type, like. 


ELINOR GLYN spent 4 quiet month in 
Hollywood as the guest of Marion Davies. 
But she couldn’t quite avoid getting herself 
tied up with the promise to write some more for 
the movies. Two Clara Bow stories, one with 
the title ‘Make Them Love Her”—is her 
promise to Famous Players-Lasky. You will 
remember that “It” and ‘‘Red Hair,” two of 
Clara’s best sellers, were from the pen of 
Madame Glyn. 


AMILLA HORN has 

gone back to Germany 
for a vacation. When she re- 
turns, she will bring her 
mother with her. Not much 
is made of the fact that 
Camilla is married. Her hus- 
band stayed in Germany 
when Camilla came to this 
country. However, we hear 
that they are a happy couple 
and so when Camilla an- 
nounces that she must see 
her mother, she probably 
means that she is sailing to 
persuade her husband to 
return with her. 


ITA GREY 
CHAPLIN and 
her now constant at- 
tendant, Roy D’Ar- 
cy, the one-out-of- 
five heavy, arrived 
after eleven at a re- 
cent dinner dance 
given by the May- 
fair, that Hollywood 
celebrity social or- 
ganization. 
Ten dollars a plate 
. is the regular charge 
for the occasion. But 
Roy mysteriously 
summoned the offi- 
cials, of which 
Charlie Chaplin is 


one, by the way, and 


96 


our handsome modern hero 


asked about half price admissions 
since he and Lita were so late and 
had missed the dinner. 


HADES of Peter Pan! 

Wandering through the Paramount ward- 
robe department, we noticed a man struggling 
over a huge dog skin. Fixing innumerable 
wires in the great head, testing the huge eye- 
lids which rolled up and down in perfect imita- 
tion of life. But the man looked sad, depressed 
with his labors. 

“Tt can’t be done, Pete!’’ he murmured to an 
assistant. ‘It can’t be fixed even for a pub- 
licity picture. It seems a shame. This dog 
was the friend of every kid in the country.” 





The high-life of a news cameraman in New York. 


The veteran is Russell Muth, Fox newsreel man. 
The boy on the anxious seat is Nick Stuart 


Then we recognized him. It was all that 
was left of the big woolly pet who played such a 
prominent part with Betty Bronson in “Peter 
Pan,” the huge skin that covered George Alli. 
The dog, which cost hundreds of dollars, had 
innumerable publicity stories written around 
him and received thousands of fan letters from 
children all over the country. The hair was in 
shreds, the eyes shrunken, the teeth broken. 
Even prop dogs have their day and pass on. 


OSEPHINE LOVETT ROBERTSON has 
sailed for London where she will join her 
husband, John Robertson. Mr. Robertson is 
all set to begin work on his first English pro- 
duction. It will probably be a modern story of 
social life in the British 

capital. 


PERHAPS you think these 
tears of the movies are 
caused by glycerin or onions. 
If so, you should watch Clara 
Bow turn on the faucet. 

She was sitting on the set 
watching and waiting while 
the prop boys arranged Dick 
Arlen in a chair, ready for 
supposed torture. 

“All ready, Clara, get 
ready!”’ the director shouted. 

Clara leaned forward, 
looked at Dick, then without 
even Closing her eyes or mov- 
ing her position, great tears 
welled up in her eyes and all 
at once she was sobbing— 

“Camera!” the director 
shouted. And she did it over 


and over. 


HY barbers 

break down and 
cry. Raymond Hatton 
is now growing his 
115th beard. 


WJHEN Lina Basquette 
was announced at a re- 
cent Hollywood film opening, 
she stepped before the micro- 
phone with this sentence: 
““You know I am not going 
to say what all these other 
people are saying—how happy 
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I am to be here, because I would much rather 
be home reading a book.”’ 

If Lina thinks that such a remark occasioned 
admiration among the thousands of fans 
listening-in, especially as coming from such a 
very new player, we suggest that she think a 
second time on the matter. 


WHEN Mary Brian and Chester Conklin 
went to San Francisco recently to make 
personal appearances at the San Francisco 
Press Club frolic, they were met at the train by 
a large reception committee, headed by Mayor 
Rolph. All of the committee wore huge mus- 
taches like the one Chester wears in comedies— 
only bigger. 

“Imitation is the sincerest flattery!’ quoth 
Chester, as he took his bow. 


AN actress was considering divorcing her 
husband. Along in November she went to 
consult Hollywood's local seer. 

“T see a death very near you!” he told her, 
impressively. “It is your husband. He will 
die! He will certainly die in February!” 

The lady went away and pondered. Her 
spouse seemed depressingly healthy. But the 
great seer had predicted his death. After all, 
there was the insurance. And a girl has to live. 
She decided to wait. 

January came and went. February dawned. 
She watched him anxiously for symptoms of 
his approaching decease. They did not appear 
- she wondered if death was to be by acci- 

ent. 

February wore away and she decided to give 
him another month. Early in April she gave 
it up, went to her lawyer and sued for divorce. 

But her faith in fortune tellers has received a 
sad blow! ° 


GEVERAL years ago Mack Sennett 
was writing and producing many 
comedies in which lions were fea- 
tured. 

One day an actor came to the 
Comedy King and said: “If you had 
to work with the lions maybe you 
wouldn’t write so many of the darn 
things.”’ 

“Oh, the lions are harmless,” re- 
plied Sennett. “Why, it’s nothing to 
work with them—I’d do it myself.” 

The actor then insisted that Sen- 
nett don make-up and appear in a 
scene with one of the biggest kings 
of the jungle. 

Sennett did this—but not without 
showing some fear. 

Since that adventure there have 
been few lion comedies made on the 
Sennett lot. 


HEN James Cruze left Paramount to 

make his own pictures, he took his entire 
force with him. Cameramen, assistants, prop 
boys, etc. While he worked for Pathe, they 
also worked with him. When he went over to 
M.-G.-M. the other day, to direct “Excess 
Baggage,” they were a disgruntled group—for 
this studio had their own list of assistants. 

The first day they were shooting a big 
theater scene. The regular cameraman came 
to Cruze in great agitation. He had lost his 
assistant. 

“Wait a minute,” was the answer. ‘‘There’s 
my old assistant cameraman in the audience 
playing as an extra.” 

And it turned out that all the former assist- 
ants were present being paid $12.50 a day for 
their acting. 

Work for Jim Cruze and form your own em- 
ployment agency! 


FHyARRY COLLINS, style creator for the 
Fox Film Company, gave a revue for mem- 
bers of the press, recently. 

Affairs didn’t move exactly as had been ex- 
pected. Many of the stars advertised to ap- 
pear in his creations were among those absent, 
Madge Bellamy and Janet Gaynor among 
them. 











Preferred - 


“For its 
personal 
service 


Lois Moran, like other 
film stars included in the 
distinguished clientele of 
the GOLDEN STATE LIM- 
ITED, finds praise for the 
service of this great train. 























Experienced travelers ev- 
erywhere, content with no 
less than the best, choose 
the GOLDEN STATE LIM- 
ITED. 





Luxurious in appoint- 
ments, quiet deft service— 
none finer. Over the direct 
route between Los Angeles 
and Chicago in 6114 hours 
—none faster—the ‘Golden 
State’’ sets the pace. 


Golden State 
‘tan Limited < 


Island 


F.S. McGINNIS, Pass. Traffic Mgr. L. M. ALLEN, Vice-Pres. and 
Southern Pacific Company Pass. Traffic Mgr. Rock Island 
San Francisco, California Lines, Chicago, Illinois 
Hollywood Ticket Office, 6768 Hollywood Blvd. Los Angeles Ticket Office, 212 West Seventh 
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Soften its penalties 


with Sal Hepatica 


OME one has justly called this 
twentieth century the “Age of In- 
discretions.” 

And we certainly deserve the reproach 
for our many violations of the a-b-c’s of 
health—for the things we do that nature 
never intended that we should. 

We eat rich food and too much of it. 
We take only fitful exercise. We hurry 
and we worry. We skimp on sleep. 
Anxious not to miss anything—anxious 
to be on the go, we drive our bodies all 
too often on our store of nervous energy. 

And so we pay the piper—pay him in 
the way we look and in the way we feel. 
We awake unrefreshed by slumber. Our 
digestion fails us. Headaches are com- 
mon. We become irritable— nervous. 


To dispel these old familiar symptoms 
_ —headache and indigestion, acidity, con- 
stipation and bad complexion—there is 
nothing quite so simple or so good as a 
heaping teaspoonful of Sal Hepatica in 
a glass of water. Take it on arising. 

A gentle, effervescent saline, Sal He- 
patica cleanses the intestines promptly — 
usually within a half hour. It sweeps away 
accumulated food wastes and the poisons 
they set up. It helps you start the day 
fresh and physically fit. 

Sal Hepatica is a standby in millions 
of homes. Keep a bottle always on hand. 


Sal Hepatica 
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Then word was whispered about that 
Madge’s mother would not let her appear 
because Janet’s name came first on the an- 
nouncements. 

But mother needn’t have worried. F. W. 
Murnau, at the last moment, would not let 
Janet leave the set of ‘Four Devils.” And he 
sent for Nancy Drexel to come back when he 
learned she was posing in a garden costume. 


1° the miles Jesse L. Lasky has traveled 
between New York and Hollywood were laid 
end to end they would reach . . . But wait a 
minute! 

Mr. Lasky has just finished his ninetieth 
round trip. It’s three thousand miles one way, 
so figure it out for yourself. Maybe the rail- 


road shouldn’t give him a rebate! 


IX months ago a newspaper 

woman visited the set of Aileen 
Pringle and Lew Cody. 

‘“‘What are you going to do when 
you’ve finished this picture, Mr. 
Cody?” 

“’m going abroad,” 
swered. 

“And you, Miss Pringle?’’ 

“Oh, I’m going to try and pay off 
the mortgage on my house.” 

The other day the same newspaper 
woman visited the stage where 
Pringle and Cody are again co- 
starring. 

‘(What are you going to do when 
you finish this picture?” 

“Oh, I’m going abroad,’ Cody 
nonchalantly answered. 

“And you, Miss Pringle?” 

“My story still sticks,” the non- 
forgetful Aileen answered. “Pm 
still trying!” 


Cody an- 


i} Recscconsnsion a thrill in being a Hollywood 
newspaper man. 

Three hours after Betty Montague, extra 
girl, shot and killed Hamilton Mannon, vice 
president of the Tec-Art studios, and then 
put a bullet through her own head, a reporter 
was going through her trunk, finding and copy- 
ing her most private love letters for the waiting 
public to read. 

He found odds and ends, quite feminine and 
funny. Little love notes from old admirers. A 
picture of her baby girl. A ‘frat’ pin—a 
memory of happy school days. A piece of hard 
grease paint. A powder puff and lip-stick. 

And some steel-cased bullets. 


i io February Charles Rogers wrote his father 
that he had received 15,000 fan letters during 
the month. 
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Father immediately wrote, from his desk in 
Olathe, Kansas, a long sympathetic letter. 
“Tt’s too bad, son. They must have all 
written in one month,”’ was one sentence. 

When his mail climbed to nearly 20,000 
letters in March, Buddy wired his father. And 
now Rogers, senior, admits that he believes 
miracles can happen. 


ILSON MIZNER had an at- 

tack of heart trouble recently 

and was unconscious for some little 

time. When he came to, he discov- 

ered himself to be surrounded by 

anxious friends, all inquiring how he 

felt and was he going to be all right. 

‘“‘We thought you were dead!’’ said 

Mal St. Clair, hugely relieved to see 
Mizner open his eyes. 

“I guess I was—for a minute,” 
returned Wilson. “It was like this. 
I felt myself floating ’way up and up 
and up. I went through some big, 
golden gates. When I got inside I 
saw a lot of familiar faces. And I 
said, ‘Oh hell! This is just a confer- 
ence of supervisors!’ 

“So I just went out and floated 
back down and here I am!” 


LICE WHITE isn’t quite sure whether she 

is going to marry Dick Grace, the aviator 
of “‘Wings” fame, even though she has an- 
nounced her engagement to him. 

She gives as a reason, her career. Can’t just 
make up her mind whether being an actress 
and being married go well together! 

Of course, there are those who say that Dick 
has been a little rough with her. There’s the 
night , he’s supposed to have forgotten she 
wasn’t an aeroplane and gave her a spin to the 
floor for making eyes at a former admirer— 
then there’s that other night— 

But you can’t believe all you hear—even 
about a girl with as many engagements as 
Alice! 


aoe wigs to soap! 

William Russell, once a star, has been in- 
vesting his money in local projects. He for- 
merly owned a well-known hairstoreand beauty 
parlor. 

Just recently he sold out with a large profit 
and has now gone in for washing the motors of 
the ultra-smart movie stars. 

Bill has a first class, super-special automo- 
bile service station. 


| aoe five years Sunshine Hart dodged custard 
pies on the Mack Sennett lot. For five years 
her heart was aching because she really wanted 
to be a character actress. 

Then the Mack Sennett studio closed down. 








Margaret Sangster 





The Stars That 
Never Were 


THe first of a charming and delightful 

series of short stories by Margaret 
E. Sangster, whose frequent contributions 
to PHotroptay have been a popular feature, 
will appear in the Aucust number. 

This short story, ““The Madonna Bit,” 
is complete in itself, as will be the other 
stories of the series. Watch for this series, 
beginning next month. 
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Sur 
NEW BLAUTY BATT 


1f ASTONWISTING TO 


FAL TIDIOUZR WOMEN 





How to look cool and chic on a 
warm summer’s afternoon. Bebe 
Daniels wears this dress of peri- 
winkle blue chiffon. A gracefully 
pleated bertha falls into a cape at 
the back, while the skirt repeats 
the idea with a mass of sunburst 
pleating. Small rhinestone but- 
tons do a perpendicular drop from 
the bertha to the hem 


She was forced to look elsewhere for employ- 
ment. It was a long, hard climb because she 
refused to play any réle which called for a 
comedienne, the only part for which she was 
noted. But she persisted until Mary Pickford 
gave her a chance as her mother in ‘‘ My Best 
Girl.”’ Now Edwin Carewe is using her as 
Binka with Dolores Del Rio in “ Revenge.” 

And she’s happy. Only two réles—but they 
mean that she is really started on her life’s 
desire. 


ROBERT ARMSTRONG, the prize-fighter 
player on the legitimate stage in ‘‘Is Zat 
So,” finds there is one unpleasant thing about 
playing in the movies. On the stage he didn’t 
have to go to sea on location. Since he finds 
that the sea does things to him, he’s lost two 
very fine pictures because he didn’t dare risk 
it. When he went out for five days in “A Girl 
in Every Port,’”’ he stayed four hours. Then 
they had to return him. For all that, he still 
prefers the movies. 











E. VERY woman wants a soft, 
smooth skin with the glorious 
feel of rare velvet — 


Which explains why the Linit 
Beauty Bath is so popular among 
thousands of fastidious women. 


After a luxurious Linit Beauty 
Bath you instantly “feel” the re= 
sults—your skin is unusually soft 


and delightful to the touch. 


Merely dissolve half a package 
of Linit (the scientific starch dis= 
covery sold by grocers) in your 
bath—then enjoy the soothing 
sensation of a rich, cream-like 
bath—and feel your skin. It is 
like rare velvet. 


After your Linit Bath, powders 
ing is unnecessary as Linit leaves 
just the right amount of powder 
on the skin, evenly spread. You 
will find that Linit adheres well, 
absorbs perspiration without 
caking, eliminates “shine” on 
body, hands and face, prevents 
chafing and affords protection 
against wind and sun. 


Harmless and Refreshing 


Starch from corn is the main in= 
gredient of Linit and, being a 
pure vegetable product, is abso= 
lutely harmless to even the most 
delicate skin. White is the natu= 
ral color of Linit—it is not dis 
guised by color or odor. 


LINIT is sold by GROCERS 


Corn Products Refining Co., Department P, 17 Battery Place, New York City 
CAWAD CARAS CAWLD CAWAD CARAS CARI’ CAML CAWAP 
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Complexion 


You can enjoy all the delightful 
outdoor sports and still be confi- 
dent that your appearance will 
not be blemished by the sun or 
wind. Gouraud’s Oriental Cream 
renders an entrancing film of 
pearly beauty which affords posi- 
tive protection to the complexion. 


Just think! An unusually attrac- 
tive appearance that will not “rub 
off’’, streak, spot or show signs of 
perspiration can be secured in- 
stantly. No messy “rubbing in” 
or tedious treatments necessary. 


The highly antiseptic and astrin- 
gent action Gouraud’s Oriental 
Cream exerts makes its use par- 
ticularly helpful in treating blem- 
ishes, skin troubles, freckles, 





wrinkles, tan, flabbiness, redness, 
muddy skins and similar condi- 
Rachel. 

GOURAUD’S 
‘*Beauty’s Master Touch’’ 
FERD. T. HOPKINS & SON 
430 Lafayette Street New York City 


tions. Made in White, Flesh and 
Send 10c. for Trial Size M-37.8 
Check shade desired: White 1 Flesh O Rachel 0 
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The Shadow Stage 





[ CONTINUED FROM PAGE 92 ] 


But anyway, she reforms (she 


plication. 
Fair enough. 


would) and everything’s bully. 
THE LITTLE SNOB—Warners 


CONEY ISLAND bred youngster fakes a 

society background at boarding school. 
All she has to hide is her father’s concession, 
their cheap flat, their freak friends, and a 
young barker. When she returns, she chucks 
them for the ritzy crowd—but not for long, 
oh no! The high-hats goslumming, roommate 
insults dear old Pop, daughter ’fesses up de- 
fiantly and gives society the go-by. A bit 
slushy, but May McAvoy is cheering. 


A MIDNIGHT ADVENTURE—Rayart 


AVE you a little amateur detective in 

your home? Then send him to see this 
one. Have him take along his slide-rule and 
sextant, because “A Midnight Adventure” 
had us fooled up to the last fade-out. A man 
is murdered in the first five minutes of the 
picture. The next hour and a half isgiven 


Putting the dog on the dogs. 


while slippers with bows to match her last name. 





over to “who pulled the trigger?’ Cullen 
Landis is starred, but this is essentially an all- 
cast movie. 


BEYOND THE SIERRAS—M.-G.-M. 


VEN the kids didn’t applaud “Beyond the 
4~Sierras.”” When kids don’t applaud a 
Western, it’s bad. If Tim McCoy doesn’t 
show more Western spirit, he may be ordered 
back to the reservation with the Indians. To 
call this performance ‘“‘adequate”’ would be 
singing loud praise. The same goes for Sylvia 
Beecher. When this one arrives at your favor- 
ite theater, turn on the radio and prepare for 
an evening at home. 


THE FLYING COWBOY—Universal 
NOTHER treat for Hoot Gibson fans. In 


this one Hoot is cast as the main attraction 
of a dude ranch. To please the customers he 
disguises himself as Black Bart, a bold bad 
bandit, and tries to frighten a pretty Eastern 
arrival with an old-fashioned hold-up, The gal 


Clara Bow sports these once-in-a- 


The dogs are 


embroidered in white satin ribbon 
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doesn’t frighten easily and humorous compli- 
cations follow. Many funny spotsand Hoot’s 


hell-for-leather riding is as thrilling as ever. 


HEADIN’ FOR DANGER—FBO 
| tye yell,“ Gee, he’s keen!” Schoolgirls gasp, 

“Ain’t he grand!’ Grown-ups heave a 
breathless, “‘ Gosh—will you look at that boy!”’ 
And they’re right. Bob Steele, a superb ath- 
lete and horseman, is gay and charming as a 
modern Lochinvar-Zorro sort of fellow. New 
plot, new situation, new gags, new hero and 
heroine who know their stuff—what more 
could one ask of a picture? It’s undoubtedly 
the best Western in many months. 


STATE STREET SADIE—Warners 


_~ season it was war yarns—this year it’s 
underworld stories. This is just another. 
Plot features Conrad Nagel as the bright boy 
who plays crook to revenge the death of his 
brother. Myrna Loy is the girl friend who’s 
really as good as gold but poses as tough little 
State Street Sadie from Chicago to abet in the 
gangster’s capture. Of course, they win out and 
win each other. Nagel is excellent; the lady 
has a lot to learn about camera angles. Of 
average interest. 


THE DANGER RIDER—Universal 


OOT GIBSON rides flamboyantly through 

a better-than-usual Western, to the rescue 
of an unprotected girl, her money, and other 
such details. The plot is quite amusing, too. 
Eugenia Gilbert is a young lady with an altru- 
istic slant toward ex-convicts. She fills her 
ranch up with them and expects them all to 
sing hymns. They’re an ungrateful bunch of 
sons-of-guns, so Hoot steps in and makes 
them sing hymns; he cleans up the joint and 
grabs the girl. Passably good. 


BACHELORS’ PARADISE—Tiffany- 
Stahl 


Co this on your list as passable enter- 
tainment. A go-between for comedy and 
drama with some good old fashioned pic- 
throwing, a mammoth street brawl and an 
invigorating prize fight prominently featured. 
Sally O’Neil is the little bachelor girl whose 
nondescript apartment becomes a paradise for 
the boy-friend when he is injured. Only the 
boy-friend shies at marriage—shies so hard 
that he disappears while the minister gets his 
prayer book ready. Does she get him? 
And how! Worth an otherwise empty evening. 


NO QUESTIONS ASKED—Warners 
WiLIAM COLLIER, Jr., and Audrey 


Ferris battle companionately through a 
marriage farce. Grandfather settles a fortune 
on them if they survive the first year, and 
Clyde Cook gets the cash if they split. He 
drags in Margaret Livingston to do some 
heavy vamping on hubby. When wifey 
barges out with her favorite perfume salesman, 
Andre de Beranger, divorce looks imminent. 
The story, deftly handled, would have been a 
knockout. Laughs anyway, thanks to Joe 
Jackson’s titles. 


DETECTIVES—M..-G.-M. 


Tus time Karl Dane is a big goof of a hotel 
detective and George K. Arthur is a little 
goof of a bell hop, which tends to make this 
rather a goofy picture. Not even the titles and 
the touches of risgue humor can make up for 
the lack of real action. There are jewel 
thieves, spooks, gun battles—and a few really 
good gags—but combined without that zip 
which spells success for a comedy production. 
Marceline Day is wasted in such a picture. 
Better catch up on your sleep when this is 
shown. 


FREE LIPS—First Division 
UNE MARLOWE does a Pollyanna of the 
night club, an innocent, virtuous, sugary- 
sweet country girl who gets mixed up with a 
golddigger who’s been twenty for twenty 
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and many others — all different! 
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WM. HAINES, Metro-Goldwyn-Mayer Player 


Autographed Photos of 


20 SCREEN STARS 


— and beautiful album for mounting them. 


There’s a real thrill in showing your friends a wonderful collec- 
tion of your favorite screen star photos. Start your set now — 
get these attractive autographed pictures of 20 famous stars. 
nt prepaid to any address, including beautiful album, for only 
20 wrappers from single sticks of Blatz Gum, mint or gra 
flavors, and 20 cents (stamps or coin). Size of photos, 3% x 
5%2 in. Address Blatz — Dept. N., P.O. Box 1573, Milwaukee. 


Blatz Gum will surprise and delight you just as surely as the 
beautiful autographed photos. It’s the hit of the nation for taste 
—for goodness. Ask fon Blatz—treat yourself to mint gum, full 
of real peppermint; and the original grape gum. Sold everywhere. 


Start saving 
the wrappers 
NOW— 





MILWAUKEE 
CHEWING GUM 


*tEverybody Loves It” 









Also 
= Ww) Blatz Buttons 


Hi . 
' DERMINT lay FLAVORED Grape and 
PEPPERM) GUM 


I ag Mint Flavors 
§ MINT < 
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fake along a New 


Meune 


GENUINE 
STEERHIDE HANDBAG 


OU’LL use it thousands of 

times. You'll find it carefully 
designed and divided for milady’s 
convenience. Practical beyond 
anything else in this line on the 
market. 

Meeker made genuine steerhide 
leather goods are serviceable. The 
longer used, the richer they be- 
come—the leather becomes softer, 
their tone more mellow. 


You'll use it thousands of times 


—and it will be admired just as 
many times as it is seen. 


Displayed by Better Dealers 


Everywhere 


The MEEKER COMPANY, Inc. 
Joplin, Missouri 


Largest Manufacturers of Steerbide Leather Goods in the U.S. A. 























years. She gets June a job in one of those 
supper clubs where you go in high spirits and 
come out in handcuffs. Before she’s through, 
she’s up for robbery, murder, and other such 
ladylike pastimes, but of course virtue 
triumphs in the end. Nothing startling. 


MAN IN THE ROUGH—FBO 


ITH Deadville the scene of this dull little 

Western, nothing should be surprising. 
And nothing is. The plot, of course, has been 
especially disinterred for the occasion. The 
slimy villain tries to grab a valuable mine 
owned by an old man and his tomboy daughter. 
The villain overpowers daughter, and she is 
about to meet her ancestors when the swash- 
buckling wanderer breezes in. Exit villain 
feet first. Bob Steele is rather a nice cowboy. 


CLOTHES MAKE THE WOMAN 
—Tiffany-Stahl 


THIS Russo-Hollywood fairy tale is so grip- 

ping and imaginative that you'll have to 
believe it. Eve Southern is well-suited to 
dramatic acting and Walter Pidgeon handles a 
powerfully poignant réle with extraordinary 
cleverness. The story is based on the rumor 
that a Romanoff princess is alive, and, al- 
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though the script sags in spots, several mir- 
acles, and the Tiffany-Stahl Studio are dragged 
in, it is unusually colorful and surprisingly 
modern. Vivid and tense, it is above-the- 
average entertainment. 


SO THIS IS LOVE—Columbia 
USTER COLLIER dashes back and forth 


between pincushions and punching bags in 
this comedy of the prize-ring. He’s a modiste’s 
assistant, but when Johnny Walker, a seasoned 
prizefighter, grabs his girl, the pretty Shirley 
Mason, he sees red and we don’t blame him. 
He gives in to the primitive urge, gives up 
gown fighting, and meets his battling boy- 
friend in the ring. When Buster’s fist goes up, 
Shirley decides a man’s a man for all that. 
Funny. 


PHOTOPLAY regrets that, through 
an error, credit for a best perform- 
ance in The Shadow Stage for May 
was given to Tom Wilson instead of 
Tom Kennedy. This credit was for 
a striking performance in the Pathe- 
De Mille production, “Hold ’Em, 
Yale.” PHOTOPLAY is extremely 
sorry that this slip prevented Mr. 
Kennedy from getting the full credit 
to which he was entitled. 





Questions and Answers 
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“Rep” Boots, ATLANTA, GA.—Any relation 
to Kid Boots or to Puss-in-Boots? Renee 
Adoree is about twenty-six years old. Write to 
her at the Metro-Goldwyn-Mayer Studios, 
Culver City, Calif. Clara Bow and Louise 
Brooks may be reached at the Paramount- 
Famous-Lasky Studios, Hollywood, Calif. 
And Antonio Moreno at the Tiffany Studios, 
4510 Sunset Blvd., Hollywood, Calif. 


Fay H., PLEASANT VALLEY, OKLA.—Regi- 
nald Denny is an Englishman; he is divorced. 
Louise Brooks was born in Wichita, Kansas; 
nineteen years old and married to Eddie 
Sutherland, the director. Louise played op- 
posite Thomas Meighan in “The City Gone 
Wild.” 


G. L. B., Rocxrorp, Irr.—I think the 
player you mean was the late Charles Emmet 
Mack. Mack played the réle of Carol Demp- 
ster’s brother in ‘“‘America” and he was killed 
in battle. No one else in the film fits your 
description. 


E. C., Detroit, Micu.—John Gilbert is 
an American. Fling out your flags. Born in 
Logan, Utah, July 10, 1897. Write to the 
handsome, dashing, fascinating, talented, etc., 
etc., Mr. Gilbert at the Metro-Goldwyn- 
Mayer Studio, Culver City, Calif. 


GERMAINE S., CINCINNATI, O.—Welcome, 
newcomer! Charlotte Merriam and the late 
Barbara La Marr played with Harry Myers 
in “The Brass Bottle.” Sally Blane is seven- 
teen years old and Mary McAllister is eighteen. 
Thank you and come again. 


I. T., Mitton, Pa:—My European scouts 
tell me that Ivan Petrovitch is six feet tall, 
thirty years old and has black hair and black 
eyes. He’s a Serbian and lives in Europe. 
Divorced. Write to Metro-Goldwyn-Mayer, 
1540 Broadway, New York, for his photograph. 


F. C., MonroE, N. C.—I love frankness. 
So here’s a brief biography of your crush: 
He was born on December 11, 1905, at 





The chief indoor sport of wild, wild Hollywood is a rousing game of 


Ping Pong. 


Dorothy Sebastian and Joan Crawford have just 


played a hot set. Don’t be surprised if you hear of these gay movie 
stars collecting stamps or getting all worked up over lotto 
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Chihuahua, Mexico, and he’s five feet, eleven 
inches tall and weighs 160 pounds. His 
hair is jet black and he has hazel eyes. Write 
to Gilbert Roland at the United Artists 
—— 7100 Santa Monica Blvd., Hollywood, 
Calif. 


M. T. C., Duncan, OxtA.—Glad you 
dropped in for a call. So you have gone in for 
long hair and a business career? Good luck. 
Lars Hanson is not a Bohemian; he was born 
in Sweden. Come again some time soon. 


R. B. L., Bristot, Va.—Donald Keith is 
twenty-two years old and married. Nice boy, 
isn’t he? 





You Can Never Be 
an Actor 
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the student’s imagination and dramaticinstinct. 

“Miss Davies is essentially a comedienne. 
She can put across pathos, too. That, after 
all, is the proof of a comedienne, for the es- 
sence of comedy is to make an audience cry 
at one moment and laugh at the next. Joe 
Jefferson was a great comedian with this abil- 
ity. Miss Davies is beginning to reveal this. 
Then, too, she fulfills another test of comedy: 
she makes you feel the truthfulness of the char- 
acter she plays.” 

After the withdrawal of Tom Terris, Mr. 
Currie had charge of the nowfamous Para- 
mount School. If this class did nothing else it 
justified itself by producing Buddy Rogers. 

“At first Rogers did not impress me as an 
outstanding pupil,” says Mr. Currie. “Several 
weeks passed before he astonished me one day 
with a flash of genuine ability. Then I watched 
him carefully. He has three requisites: he is 
amenable to suggestion, he has inherent ability 
and he possesses a charming personality.” 

Mr. Currie speaks kindly, too, of another 
student, Josephine Dunn. 

“‘She has ability,’”’? he says, “if she gets a 
chance.” 

Incidentally, Mr. Currie has given dramatic 
instruction to Betty Compson and Larry Grey 
and, more recently, to Anita Page, then a 
Milton-Anderson student under the name of 
Anita Pomeres. 





The Locker Room 
Quality 


[ CONTINUED FROM PAGE 59 | 





As Arlen came from his shower, Farrell took 
me over to him. About five foot ten or eleven, 
170 pounds, no fat, long muscles, clear eyes, 
good chest, about a forty, dark hair sopping 
wet. 

Yes, it was easy to believe that bozo took 
a walloping. 

“They tell me’’—(I had my trousers on and 
he didn’t so I was going to talk right up to him) 
“that you don’t act. Aren’t what they’d call 
an actor.” 

“Me? I dunno. Guess not. At least if 
grease paint makes an actor I’m no actor, 
because I never use it.” 

My memory wandered back to a remark I 
have often heard Dick Barthelmess make, one 
that originated with Wally Reid. ‘When 
you put grease paint on the face, something 
goes out of the heart.”’ 

May be true, may not be. 

Anyway, it might account for Dick Arlen 
keeping the locker room quality. 
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This will cool 


your children’s sun-scorched skin 


UNSHINE is good—taken in small doses until the skin gets 
accustomed to it. But children, your children, won’t do 
that. They’ll play long hours under the blazing sun—and get 
badly sun-scorched. When that happens, gently smooth in Hinds 
Honey & Almond Cream. It cools sun-scorch immediately. 
Takes out the heat. Makes the skin feel soft and fresh again. 
But better still—use Hinds Cream to prevent sun-scorch. Be- 
fore your children go out, smooth Hinds Cream into their skin. 
Dust powder lightly over it. Then there'll be no sun-scorch! 
Because, you see, Hinds Cream, with powder over it, prevents it. 
Gives the gentle protection the sensitive skin of a child needs. 
The coupon below will bring you a sample bottle of Hinds 
Cream. Send for it today. 


HINDS 


“Honey €-7Almond 


CREAM 


REG. U. S&S. PAT. OFF. 


Made by A. S. Hinds Co., a division of Lehn & Fink 
Products Company. In Canada, A.S. Hinds Co. (Canada) 


Limited. Distributed by Lehn & Fink (Canada) Limited. 


Lehn & Fink, Inc., Sole Distributors, Dept. 658, Bloomfield, N. J. 


Send me a sample bottle of HINDS Honey and Almond 
CREAM, ¢he protecting cream for the skin. 


Name. 


Address 











Buy Hinds Cream in the 
50c. and $1.00 sizes. You 
get more at less cost. 


This coupon not good after July, 1929 
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All the 
colorful 
charm ofthe 
newartmode 
finds expression 
in the design and 
decoration of ... 
DeVilbiss Perfume 
Sprays. One should 
have a Perfumizer for 
every perfume — tiny 
chalices on slender stems 
for rare odeurs; more gen- 
erous containers for toilet 
waiters. You will find DeVilbiss 
Perfumizers wherever fine per- 
fumes are sold. They are ideal 
gifts for all occasions. 
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Let’s look at Dick’s beginnings. Born in 
Charlottesville, Virginia, in 1899 he was still a 
kid in 1917. This boy who might be you or me, 
felt the urge we all did at that time. Just 
before we entered the war he left St. Thomas’ 
College, St. Paul, Minnesota, and joined the 
Royal Flying Corps. He came out of it after 
the war a second lieutenant. 


OBS were scarce, as every man who doffed 
khaki for mufti about that time can attest. 
He finally got one, however. 

“Tt was driving a motorcycle for Joe Aller’s 
Film Laboratories,” he told me. “I had never 
been on one in my life, but did know something 
about motors and besides, by that time, I was 
kinda hungry. The job was to deliver rolls of 
film the laboratories had developed to the 
different studios. 

“Tt was all right for a week. Guess I forgot 
to do something over Sunday because the 
second Monday I came shooting out of an 
alley on that motorcycle and couldn’t stop it. 
I reached for the ignition but it wasn’t where I 
reached for and by that time it had stopped 
anyway. A big truck stopped it for me.” 

When Arlen got out of the hospital he de- 
cided he wanted nothing more to do with 
motorcycles. His former job had taken him 
into the studios. He had seen scores of extras 
around the lots. Thinking the matter over, 
one job was as good as another to him. They 
all meant work but, more important, they all 
spelled e-a-t. 
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So, acting became Dick Arlen’s job, his busi- 
ness. It is still a business to him. He has no 
inner flame burning to make him express his 
art. He doesn’t feel he is an actor in the com- 
mon meaning of the term. He’s just a work- 
man, carrying on his business during hours a 
little longer than nine to five, even as you and 


After investing eight years in his job, he’s 
become a proficient workman. He has learned 
one of the hardest things in the world, how to 
be himself before a camera. 

That is why Dick Arlen on the screen has 
typified the average young man of today. He 
is that himself. The one who does the things 
we all do, including falling in love and marrying 
the ‘‘ only girl.” 


URING one of our later talks he referred 
to his ‘‘lucky year.”’ 

“Lucky year?” I asked. 
that?” 

“a.” 

“Why?” 

“Because I married Jobyna on January 27, 
1927.” 

Jobyna Ralston. The girl who played op- 
posite him in ‘‘ Wings.’”’ In that picture he sat 
with her in a swing and looked down at her 
with eyes that expressed Love with a capital 
“LL.” The part called for it. But the son-of-a- 
gun wasn’t acting even then. He played it 
“‘straight.’”’ He was just being natural. The 
boy who was in love witha girl. One of us. 


“What one was 


Dick Arlen has ‘‘that locker room quality,’’ says Dick Hyland. That 
means he passes the most difficult test by which men judge men 
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BOURJOIS 


PARIS FRANCE 








Brickbatsé? Bouquets 
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But Only in Reel Life 


Minneapolis, Minn. 

I saw “The Circus” at its first matinee 
here. Children were everywhere and they 
were not silent. On the lips of children the 
name Charlie becomes an_ endearment. 
I heard it from all parts of the theater in 
childishly varying tones of tenderness. It 
bespoke a magical sort of intimacy that a 
child might feel for a beloved book character 
come to life. 

Finally, I heard a small boy behind me 
make an unconsciously penetrating criticism 
of Chaplin and his art. When Chaplin turned 
disconsolately and began to disappear, with 
his walk growing steadily more jaunty, into 
the early morning mists, the boy’s voice rose 
triumphantly, “See, he never gets married. 
That’s why I like him.” 

Mrs. H. E. Brices. 


Think This Over 


Boston, Mass. 

I believe that when the Almighty finished 
making the jackass, He had scraps of material 
left with which He constructed the professional 
reformer. Due to lack of organized opposition 
and public indifference, they are actually 
putting over some of their crazy schemes and 
telling Bostonians, reared in the shadow of 
the Cradle of Liberty, what books we “shalt 
not’’ read... If allowed free rein they will soon 
be telling us, not only that we must go to 
church, but also, what church we “shalt” 
attend. 
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RACEFUL and buoyant, she invariably 
presents a lovely picture, whether 
on the dance floor, the golf course 
or the beach. She has learned that 
the secret of safeguarding and en- 
hancing the charm of her spring- 
time loveliness is Manon Lescaut 
Face Powder — from Paris. 


RiIcHARD C. JACoBs. 


It Keeps Them Beautiful 


North Syracuse, N. Y. 

It is so easy for the busy, tired wife and 
mother to neglect her own appearance in 
striving for the best interest of husband and 
children. But after an evening at the theater, 
watching the exquisite visions flitting across 
the screen, she usually decides to find time 
to change the style of her hair, or that she 
needs a new gown or hat, or at least, she goes 
in for a little daily beautifying. Thanks to 
motion pictures, every woman now knows how 
to dress, how to stand, how to walk, and how 
to act on every occasion. 

Studying the pages of PHotopiay has much 
the same effect. New styles usually originate 
with the stars, and even women on isolated 
farms and ranches may follow the trend of the 
- he times by reading Our Magazine. 

Dorotuy Correy. 





AN EVENING IN PARIS—Tune in Every 
Friday 9 P. M. Eastern Daylight Saving 
Time. WEAF and the Red Network. 
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Did Mary Malign the Shop Girl? 


Bradford, Pa. 
Mary Pickford has attempted a come-back 
in “My. Best Girl.” Personally, I consider 
it the greatest flop next to the New York 
show, “The Ladder.”’ Analyzing the picture, 
you will find that the modern shop is ridiculed. 
How many shop girls today do not know table 


manners? How many do not dress snappily? 
How many would make the gross mistakes 
that ‘America’s Sweetheart” does in her [8 Tk 1» | 


picture? The answer is: none. The modern 


shop girl knows her salad fork, her bouillon 
cup and her entrée, as well as the importance (ama » 
of dressing cleverly. 

Davip J. KREINSON. «/) 


Let Him Marry the Girl E A ¢ E p © WwW D E R 


Seattle, Wash. 
Please let us have Lon Chaney as he is. 
We no not want him disfigured. He isn’t 
homely. To me, he is beautiful. He has the 
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Bobbed Again / She i 
pe | Rrfoct ressing ica Ss 


Of course bobbed hair must be treated with great con- 
sideration if it is to be quite smart! The comb is 
responsible for its beauty, and altho an Ace Pocket 
Comb should be always in the purse, there is more to 
do, you know, than just ‘‘tidy up’. Upon arising, a 
large (9 inch) Ace Comb should touch the hair first, 
untangling and gently straightening out snarls, using 
the fine teeth to deepen the waves and form the 
favorite lines. Every night an Ace Dry Shampoo Comb 
removes every bit of dust or powder, stimulates the 
scalp and brings back the gloss and radiance which the 
day’s activities had dimmed. These Ace Combs make 
the hair beautiful, for they are of hard rubber with 
rounded and polished teeth. 


ACE COMBS 


cA GENUINE Ace Bobbed Hair Comb, for example, may 
be purchased at toilet goods and notion counters every- 
where, or if you are not able to obtain it send us twenty-five 
cents and we will supply one together with our book 
*““LovELY Hair, Irs CARE AND COMBING” 


{ Tear Off Here} 
AA 


AMERICAN HARD RUBBER COM PANY 
Dept. P-7, 11 Mercer Street, New York, N.Y. 





Enclosed is 25 cents (stamps preferred) for book,‘ Lovely 
Hair, Its Care and Combing,” and sample Ace Comb as 
mentioned above. Picase send them to 





The 

Ace Comb Cabinet 

is displayed at 

Toilet Goods Counters 
everywhere 








sweetest smile, when the occasion calls for it. 
Let us have a happy ending for Lon, just 


once. 
CLARA YOAKAM. 


Take a Bow, Gloria 


Baton Rouge, La. 

I have seen ‘Sadie Thompson” and here- 
with hand to Gloria Swanson the praise and 
credit due to her for braving the wrath of the 
censors and professional reformers and proving 
again her ability as an emotional actress. 

Mrs. C. R. RAYNHAM. 


Praise for ‘*The Crowd’’ 


San Francisco, Calif. 
In “The Crowd,” King Vidor surely de- 
serves all the bouquets on record for producing 
one of the best pictures of this or practically 
any other year. His actors also deserve praise 


for contributing flawless performances. 
16 Bi Oe 


Come Back, Charlie 


Washington, D. C. 
Really, I think it is a crying shame that we 
don’t see more of darling Charles Ray. To my 
mind, he is the best actor of them all. 
LUCILLE JACKSON. 


Saved by a News Reel 


Newport News, Va. 
In one of my classes, I assigned a current 
event to be read in a newspaper and retold 
in class. The next day, I called on a small 


boy who seldom came prepared with any 
of his work. To my concealed astonishment 
he arose and gave the best and most inter- 
esting report of the day. By way of en- 
couragement, I praised his work and asked 
in what newspaper had he read such an 
interesting article. He appeared slightly 
confused and replied, ‘‘Teacher, I couldn’t 
find anything in the newspapers I liked, 
so I told something I saw in the new reel at 
the movies yesterday.” 
I graded him 100 per cent. 
DorotHuy LANDRUM. 


Peace Propaganda? 
Waxahachie, Tex. 


The motion picture is performing one of 
the noblest missions imaginable in what 
virtually amounts to a crusade against that 
demon War. Through portrayals of the 
consuming holocausts that strike down the 
flower of the world’s young manhood, the 
motion picture is indelibly impressing upon 
millions of people the fact that War is an 
awful tragedy, a stupendous folly. 

FLoyD CASEBOLT. 


A Friend to Wives 


Raleigh, N. C. 
The movies are a great help to the individual. 
They help change our appearance and our atti- 
tude to the appearance of others. I have often 
heard men say, “I'll tell the world my wife 
can’t bob her hair and dress like an actress.” 
But after they have seen Clara Bow in her 
latest picture, they sing a different tune. 
JACKIE Hicks. 





Handiwork of the Stars 
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Fox following her work in “A Girl in Every 
Port,” learned to make all of her own dresses 
at Sacred Heart Convent in Barcelona. And 
she doesn’t plan to give up the habit now she’s 
in motion pictures. Here you see her in one 
she has created and sewing the lace on another, 
now under construction. 

Gwen Lee goes in for smocks. But she admits 
this one took a long time in the making. The 
next time she’s going to use the same pattern, 
but not put quite so much cross-stitch work on 
it. The entire frock is shirred onto the stand- 
ing-up collar and fastens with a single button. 
She bought the cross-stitch design separately 
and placed it on the linen. Don’t you think 
it’s a good Russian imitation? 

Dainty Marceline Day designed a new flower 


Anita Page shows a simple pattern for mak- 
Cut out material in Circle A. 
Then cut material as in B. The inner circle 
Fit it to 
your size. Place B on A (sounds like geom- 
Bind 
the head opening and sew a tassel in the 
center of A. And there you have an inex- 
pensive sport hat. You may make it either 


ing a tam. 
of B indicates the head opening. 


etry), overcast and turn inside out. 


of felt or velvet 


hobby. Strips of organdy cut on the bias, with 
the edges rolled back over a pencil. In the 
center she created a nest and slipped a new lip- 
stick in it. 

She says it helps to keep small purses from 
bulging with one extra burden. 

We could go on down the list and write a 
book on the subject of how these movie girls 
keep their hands busy when they aren’t work- 
ing in a picture. But this is enough to show 
that they are really interested in sewing as well 
as cooking—as PHOTOPLAY has shown in its 
cooking department. In another issue we will 
tell you more about the home-side of these 
screen women and how they have designed 
kitchens which are famous for labor-saving 
devices. 
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Amateur Movies 
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boat completely around in order to get his 
light correct. 

On a trip to Key West over the Florida 
Keys, Mr. Covert tried out an interesting 
amateur stunt. Shooting with his Filmo up- 
side down, Mr. Covert made a whole roll of 
film from the back platform of the observation 
car. Running the processed film through the 
projection machine, Mr. Covert obtains the 
effect of having shot his picture from the front 
of the locomotive. Turned over to get the 
shots right side up, the film, of course, runs 
through the projection machine backwards. 
Naturally people occasionally come into view 
walking backwards but these shots may be cut 
from the finished film. 


ING VIDOR, maker of ‘‘ The Big Parade”’ 

and other pictures, has become an amateur 
cinematographer—at least for the time being. 
Mr. Vidor and his wife, Eleanor Boardman, are 
spending a vacation abroad. 

The director took along an Eyemo and al- 
most a trunk full of raw film. When last re- 
ported, the Vidors were shooting scenes in 
Paris. It is possible that Mr. Vidor’s films 
may be released by the short subject depart- 
ment of Metro-Goldwyn-Mayer. 


O you know that Rube Goldberg, the 

comic artist, is a movie amateur—and then 
some? Rube, plus a police card and a Filmo, 
shot the New York reception of the German 
and Irish fliers from the middle of Fifth 
Avenue. 

“T bought a Bell and Howell Filmo camera 
to take with me to Europe last summer,” says 
Mr. Goldberg. “I have a fine collection of 
very interesting stuff—over two thousand feet 
—taken in Austria, France, England, Italy, 
Czecho-Slovakia, Switzerland and Germany. 
I pride myself upon the fact that, in spite of the 
good results I got in my first operations with 
the camera, I have not become a bore. 

“‘T show the pictures only to people I feel 
sure are anxious to see them. Very often, when 
I hesitantly suggest that I might show a few 
of my movies, my guests show a surprising lack 
of enthusiasm. Their faces assume a pained 
expression which seems to say, ‘My God, 
do we have to look at some more of those 
things?’ Of course, I immediately start a game 
of bridge or tiddledy winks or throwing butter 
balls at the ceiling and the matter is dropped. 


“YT BELIEVE that the mechanical part of tak- 
ing movies isvery easy. If you payattention 
to the stops and are not afflicted with a severe 
case of galloping palsy or St. Vitus dance, you 
are bound to get good, clear pictures. But the 
big idea, I think, is to get the right subjects. 
A great many amateur movie hounds take 
reels upon reels of pictures that nobody wants 
to see. The very attitude of my friends, when 
I mention the showing of movies, proves that 
they have been subjected to many harrowing 
evenings of gazing at terrible inanities. 

‘“A movie camera deserves to be treated as 
fairly as a telephone or a radio or an auto- 
mobile or a wheelbarrow. It should not be 
used unless there is some reason to use it. 
Before I push that little metal button I always 
ask myself, ‘ Will this be worth while showing 
on the screen at home?’ Very often you have 
a hilarious time taking a picture that looks 
deadly on the screen. 

“Recently I went to Palm Beach to play 
in the Artists and Writers Golf Tournament. 
There were many celebrities in the crowd. I 
got excellent pictures of Gene Tunney and Tex 
Rickard (they were guests), Rex Beach, Grant- 
land Rice, Ring Lardrer, George Ade, John 
Golden, George Abbott, Clare Briggs, Clarence 
Buddington Kelland and many other nation- 
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Years to (‘ome 


How much of their fascinating childhood 


will remain on Memory’s Page? 

















Let your Kodak record those happy childhood 


days that pass so soon and never come again. 


OU’RE busy now, to 

be sure. Watching 
over them. Mothering 
them. Seeing that they 
get the right food, enough sleep, 
plenty of fresh air and sunshine. 
Doing everything a mother could 
to make them the finest children in 
the world. 

But don’t make the mistake of 
thinking yourself too busy to take 
snapshots of them. 

You couldn’t possibly take too 
many. The cry is always ‘Why 
didn’t I take more?” 

How easy it is! We don’t need 
to remind you either of the great 
pleasure you get in seeing how the 
prints turn out. From seven-year 
youngsters to seventy-year oldsters, 
everyone enjoys the fun of taking 
snapshots. 

The chances are that you already 
own a Kodak. If you don’t, get 
one atonce. They are on sale every- 
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They change so quickly. Snapshots 
taken now will be priceless later on. 


where at prices to fit any 
pocketbook. You can buy 
the Brownie, a genuine 
Eastman camera, for as 
little as $2, and Kodaks from $5 up. 

And every Eastman camera 
makes excellent snapshots. Par- 
ticularly the Modern Kodaks. 
Many have lenses so fast that you 
don’t have to wait for sunshine. 
Rain or shine, winter or summer, 
indoors or out, everyone can take 
good pictures with these marvelous 
new Kodaks. 

Kodak film in the familiar yellow 
box is dependably uniform. It has 
speed and wide latitude. Which 
simply means that it reduces the 
danger of under- and over-exposure. 
It gets the picture. Expert photo 
finishers are ready in every com- 
munity to develop and print your 
films quickly and skilfully. So be- 
gin—or continue—taking the pic- 
tures that mean so much later on. 


PA 


EASTMAN KODAK CO., Dept. 102 


Rochester, N. Y. 


Please send me, FREE and without obli- 
gation, your interesting booklet telling about 


the Modern Kodaks. 
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Simply 
wavsh away 
Uavamavelie 


TTRACTIVE, smart women 

have foundit easy to gainlovely 
skin, absolutely free from the 
slightest blemish of hair growth. 
They simply wash away theannoy- 
ing hairs from limbs, underarms, 
neck or face with the delicately 
perfumed, liquid De Miracle! 


Only a touch with De Miracle, a 
quick rinse with water and your 





ut 


skin is left clean and smooth. 
You actually see the hair dis- 
solve. 


De Miracle is guaranteed to 
satisfy or money back. Sold every- 
where, 60c, $1.00 and $2.00. If 
you have difficulty obtaining 
it, order from us, enclosing $1.00. 
De Miracle, Dept. 47, 138 West 
14th Street, New York City. 


DeMiracte 


REMOVES 


HAIR 
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NO C. 0. D. to PAYA) 
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BLONDES 
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they really are blondes! But if their hair is flat and 
lifeless—if it is beginning to fade or darken in streaks 
—it is certainly far from attractive. 


Thousands of blondes keep their hair beautifully 
golden with Blondex, the new shampoo for blondes 
only. Brings back the true golden color—brightens 
the hair an preee fading and darkening. Not a 
dye—no harsh chemicals—fine for the scalp. Over a 
million users. At all good drug and department 
stores. 
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ally known men. But, strange to say, while 
people were curious to see what those noted 
men looked like, they did not make up the most 
interesting part of my film. 

‘“‘T happened to see one of the colored Florida 
caddies executing a few steps of a barbarous 
jazz dance and my news sense prompte¢ me to 
gather together about fifteen or twenty of these 
dusky waifs for a Terpsichorean orgy before 
my Bell and Howell. The result is the best 
thing in my film. It is a picturesque touch 
like that that makes your film a little more 
interesting than the average run of stuff. 

“T pursued this same system in my Euro- 
pean adventures. Of course, I did not overlook 
my wife and children as camera subjects. But 
such shots as a Bohemian wedding, a French 
horse race, Italian peasants doing their week’s 
washing in Lake Como, a German weiner- 
wurst shop, changing the guard at Buckingham 
Palace and a trained elephant in the Bois de 
Boulogne take the curse off the repeated ap- 
pearance of my adored offspring whom my 
guests secretly know are not quite as good- 
looking as their own. 

“*Put the brake on the family stuff and try 
to get something newsy and interesting in your 
camera. You don’t have to go to Europe for 
it. There are fine absorbing subjects right 
around you.” 


HE Flower City Amateur Movie Club of 

Rochester, N. Y., is at work on a film, 
‘Freshman Days.’’ Bad weather has held up 
production for some weeks. 

The Roosevelt Amateur Movie Club of Des 
Moines, Iowa, showed its production, 
‘‘Framed,”’ to an audience of two thousand 
recently. With the proceeds of some $350, the 
club plans to extend its activities and enlarge 
its membership. 

The Sattelites of Brooklyn, N. Y., have 
finished their first production, ‘Blind Man’s 
Buff.””, Murray London is president and Jesse 
Cohen is the club cameraman. 

The Mohawk Valley Cine Club has been 
selected as the name of the Utica, N. Y., 
amateur movie organization. Fred Durdan 
was chosen president at a recent meeting, 
Ray Ward was named as vice president, 
Elizabeth Durdan was made secretary and 
Edwin Bailey elected treasurer. Harry Kempf 
will direct the forthcoming production, 
“Shorty Makes the Grade.” 

The Washington, D. C., Cinema Club is 
making active plans for summer production. 
A scenario has been written and screen tests 
have been made. 

The Culver Amateur Movie Club, of the 
Culver Military Academy, is making a produc- 
tion showing life at the academy. 
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Girls’ Problems 
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yourself. The American Library Association 
has a list of books for ‘Reading with a Pur- 
pose.”’ Find this list in your local library and 
pick out the subjects you wish to study. I 
cannot advise you on the stage dancing without 
knowing how much aptitude, personality, 
perseverance and cash you have. It’s a hard 
and expensive road, leading sometimes to the 
heights and frequently to heartbreak. 


ANxtous, WASHINGTON: 

Oh, my dear child, don’t, don’t let anyone 
persuade you to have your toes amputated, no 
matter how “twisted”’ they may be. Amputa- 
tion should only be resorted to in order to save 
life, never for vanity. The ugly space those 
missing toes would leave, to say nothing of how 
it would cripple your walk and the pain it 
would cause you, would be ghastly. Surely 
you are always wearing shoes when seeing 
people, and as for bathing at beaches, wear 
rubber shoes. 


Louita L.: 

You should weigh 115 to 120 pounds. I do 
not recommend reducing by any other method 
save diet and exercise. The field of aviation is 
still so experimental it offers few opportunities 
to girl flyers. At best it is costly and dangerous. 
Education will not help you particularly in 
your movie ambition. To succeed in Holly- 
wood you need the greatest influence, the most 
unbelievable luck and the most flawless beauty. 
Be a wise little girl and pick a career closer 
home and on the earth. 


Mary, Los ANGELES: 

Of course you shouldn’t have wrinkles at 
twenty. The chances are your diet is wrong 
and your skin is dry. Eat more fats, oils and 
green vegetables. Get more sleep. Drink 
more water. Use sufficient cold cream on your 
skin to keep it pliable and soft. Use a super- 
fatted soap. Careful attention to your general 
health and to “oiling”? your skin in this man- 
ner will help you greatly. 


DEETA: 

Do get yourself out of this uncomfortable 
“eternal triangle.’ You can’t marry both 
boys and it isn’t fair to either one of them to 
keep them pitted one against the other. With 
the one boy so melancholy, some dreadful 
thing might happen and any such tragedy 
would overshadow your whole life. Do decide 
which one you like best and drop the other, 
for the good of every one of you. 





Do You Write to 
the Stars? 


HE next issue of PHOTOPLAY will 

contain an article dealing with fan mail, 
by Mark Larkin, who for many years 
supervised the fan mail of Doug and Mary. 
Larkin will give you a peek into the mail- 
bags of the stars, showing what happens 
to mash notes, pleas to break into pictures, 
and the flood of intimate letters that pours 
in upon cinema celebrities from all corners 
of the earth. Learn what to write to your 
favorite star if you want your letter read. 
Don’t miss this article in the August issue, 


out July fifteenth 
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skin is left clean and smooth. 
You actually see the hair dis- 
solve. 

De Miracle is guaranteed to 
satisfy or money back. Sold every- 
where, 60c, $1.00 and $2.00. If 
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they really are blondes! But if their hair is flat and 
lifeless—if it is beginning to fade or darken in streaks 
—it is certainly far from attractive. 

Thousands of blondes keep their hair beautifully 
golden with Blondex, the new shampoo for blondes 
only. Brings back the true golden color—brightens 
the hair an prevents fading and darkening. Not a 
dye—no harsh chemicals—fine for the scalp. Over a 
million users. At all good drug and department 
stores. 
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ally known men. But, strange to say, while 
people were curious to see what those noted 
men looked like, they did not make up the most 
interesting part of my film. 

“‘T happened to see one of the colored Florida 
caddies executing a few steps of a barbarous 
jazz dance and my news sense prompte¢ me to 
gather together about fifteen or twenty of these 
dusky waifs for a Terpsichorean orgy before 
my Bell and Howell. The result is the best 
thing in my film. It is a picturesque touch 
like that that makes your film a little more 
interesting than the average run of stuff. 

“T pursued this same system in my Euro- 
pean adventures. Of course, I did not overlook 
my wife and children as camera subjects. But 
such shots as a Bohemian wedding, a French 
horse race, Italian peasants doing their week’s 
washing in Lake Como, a German weiner- 
wurst shop, changing the guard at Buckingham 
Palace and a trained elephant in the Bois de 
Boulogne take the curse off the repeated ap- 
pearance of my adored offspring whom my 
guests secretly know are not quite as good- 
looking as their own. 

“Put the brake on the family stuff and try 
to get something newsy and interesting in your 
camera. You don’t have to go to Europe for 
it. There are fine absorbing subjects right 
around you.” 


(THE Flower City Amateur Movie Club of 
Rochester, N. Y., is at work on a film, 
“Freshman Days.” Bad weather has held up 
production for some weeks. 

The Roosevelt Amateur Movie Club of Des 
Moines, Iowa, showed its production, 
“Framed,” to an audience of two thousand 
recently. With the proceeds of some $350, the 
club plans to extend its activities and enlarge 
its membership. 

The Sattelites of Brooklyn, N. Y., have 
finished their first production, “Blind Man’s 
Buff.”’, Murray London is president and Jesse 
Cohen is the club cameraman. 

The Mohawk Valley Cine Club has been 
selected as the name of the Utica, N. Y., 
amateur movie organization. Fred Durdan 
was chosen president at a recent meeting, 
Ray Ward was named as vice president, 
Elizabeth Durdan was made secretary and 
Edwin Bailey elected treasurer. Harry Kempf 
will direct the forthcoming production, 
“Shorty Makes the Grade.” 

The Washington, D. C., Cinema Club is 
making active plans for summer production. 
A scenario has been written and screen tests 
have been made. 

The Culver Amateur Movie Club, of the 
Culver Military Academy, is making a produc- 
tion showing life at the academy. 
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Girls’ Problems 
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yourself. The American Library Association 
has a list of books for ‘“‘ Reading with a Pur- 
pose.”’ Find this list in your local library and 
pick out the subjects you wish to study. I 
cannot advise you on the stage dancing without 
knowing how much aptitude, personality, 
perseverance and cash you have. It’s a hard 
and expensive road, leading sometimes to the 
heights and frequently to heartbreak. 


ANxIous, WASHINGTON: 

Oh, my dear child, don’t, don’t let anyone 
persuade you to have your toes amputated, no 
matter how “‘twisted”’ they may be. Amputa- 
tion should only be resorted to in order to save 
life, never for vanity. The ugly space those 
missing toes would leave, to say nothing of how 
it would cripple your walk and the pain it 
would cause you, would be ghastly. Surely 
you are always wearing shoes when seeing 
people, and as for bathing at beaches, wear 
rubber shoes. 


Lorira L.: 

You should weigh 115 to 120 pounds. I do 
not recommend reducing by any other method 
save diet and exercise. The field of aviation is 
still so experimental it offers few opportunities 
to girl flyers. At best it is costly and dangerous. 
Education will not help you particularly in 
your movie ambition. To succeed in Holly- 
wood you need the greatest influence, the most 
unbelievable luck and the most flawless beauty. 
Be a wise little girl and pick a career closer 
home and on the earth. 


Mary, Los ANGELES: 

Of course you shouldn’t have wrinkles at 
twenty. The chances are your diet is wrong 
and your skin is dry. Eat more fats, oils and 
green vegetables. Get more sleep. Drink 
more water. Use sufficient cold cream on your 
skin to keep it pliable and soft. Use a super- 
fatted soap. Careful attention to your general 
health and to “oiling” your skin in this man- 
ner will help you greatly. 


DEETA: 

Do get yourself out of this uncomfortable 
“eternal triangle.’ You can’t marry both 
boys and it isn’t fair to either one of them to 
keep them pitted one against the other. With 
the one boy so melancholy, some dreadful 
thing might happen and any such tragedy 
would overshadow your whole life. Do decide 
which one you like best and drop the other, 
for the good of every one of you. 





Do You Write to 
the Stars? 


HE next issue of PHOTOPLAY will 

contain an atticle dealing with fan mail, 
by Mark Larkin, who for many years 
supervised the fan mail of Doug and Mary. 
Larkin will give you a peek into the mail- 
bags of the stars, showing what happens 
to mash notes, pleas to break into pictures, 
and the flood of intimate letters that pours 
in upon cinema celebrities from all corners 
of the earth. Learn what to write to your 
favorite star if you want your letter read. 
Don’t miss this article in the August issue, 


out July fifteenth 
ON ALL NEWS STANDS 
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Does Your Mirror say 
“Powder” or “Beauty” 


If only powder didn’t SHOW! _ If you could use 
$t to achieve JUST BEAUTY! Marvelous if 
possible. To have again the undimmed, velvety 
Skin of childhood loveliness . . . to have your mir- 
vor say ‘‘beauty’’ and not ‘‘powder.’’ 


LL, THEN, PRINCESS PAT does give just beauty 

+» - without the slightest hint of “‘powder ap- 

. pearance”, .. and your intelligence will recog- 
fhize the reasons. Then you will want totry. 


As you ordinarily powder—and peerinto your mirror 
you now observe a chalky, powdery appearance. 
Try as you will, you cannot altogether banish it. 
Your mirror stillsays powder. And it always will— 
until you use powder without the usual ingredients 
that give the customary chalky appearance, 


These ingredients ere banished in Princess Pat. 
Precious Almond replaces usual starch. Instead of 
harshness, there is softness. The very feel of Princess 
Pat is a caress to the skin. Watch as you apply this 
utterly different powder. Subtly, magically, it tvans- 
forms the skin. It merges, blends, becomes as the 
very skin itself made perfect. Rub it on well, for 
permanence. 


Now then! After you have powdered, what happens? 
Oil comes upon the skin, gradually, yet surely. Usual 
powders become “‘patchy”’ and unlovely. You have to 
use more powder—with not the happiest results. 


On the contrary, the Almond in Princess Pat has an 
affinity for oils from the skin glands—usually called 
pores. As oils appear—and they do on every skin— 
they are absorbed by Almond. Thus the distressing 
shine is prevented—even on the nose. Powder is no 
longer dislodged, nor beauty marred. Wonderful? 
Yes, of course. 

And think! This same characteristic of Princess Pat, giv- 
ing untold appearance beauty, likewise assures you a fine 
textured, healthy skin. The oil glands are not sealed— 
never choked. ay they do not become dis- 
tended. If already distended, Princess Pat Powder gives 
every assistance to make them normally invisible again. 
But it is beauty without powder appearance that is the 
first thought of every woman. That is why women who 
know choose Princess Pat to begin with . . . for make-up 
beauty that always passes for supreme natural loveliness. 
I your mirror never says “‘powder.’” 

Of course, though, the added virtue of tmproved skin 
texture is equaily well loved as time passes . . . as pores 
become superbly fine, as the skin becomes delightfully 
soft and pliant, as blemishes vanish. 

And now, if you have read carefully, learned the unusual 
advantages of Princess Pat you will surely want to try it. 
Your favorite toilette goods counter can supply Princess 
Pat Almond Base Powder—in two weights. These are 
regular weight, in the oblong box, and a splendidly ad- 
herent light weight powder in round box. Both weights 
are made with the famous Almond Base. 





The very popular Princess Pat Week-End Set is offered 
for a limited time for TH18s COUPON and 25c (coin). Only 
one to a customer. Set contains easily a month’s supply 
of Almond Base Powder and SIX other delightful Princess 
Pat preparations. Packed in a tifully decorated 
boudoir box. Please act promptly, 
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PRINCESS PAT, Ltd. 
2709 8S. Wells St., Dept. No: A-67, Chicago. 
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Week End Set. 
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How to Get a Man and How to Hold Him 





perfectly horrible to go out and deliberately try 
to trap a man!”’ Admitted that it may not be 
very fastidious conduct, I was not asked to give 
my opinion as to whether it was or was not, but 
I was asked to show the women who were out 
for this, at least not to bungle the issue, but to 
achieve their desire successfully. 

Our Louise, we will now suppose, knows that 
she has made some headway. She must con- 
tinue to cause the man to feel pleased with 
himself until they have to say good night—and, 
if she can contrive it without it being obvious, 
she might maneuver that he shall take her 
home. Only the main thing to be certain of is 
that at this first parting after his interest is 
aroused, he feels soothed, pleased with himself, 
and free from all suspicion that she has any 
plan or idea about him. 


MILLIONS of women lose the men that 
they desire by showing eagerness to meet 
them again after the first introduction. If you 
have made yourself as attractive as you can, in 
an abstract sense, the man will keep the memory 
of his own pleased sensations and will try to 
arrange to see you again—but even if he is too 
casual to do this, the second meeting must be: 
contrived to appear only as an accident or aa 
ordinary social politeness. 

The next time you get a chance, then in- 
sidiously show admiration for the qualities ‘you 
know he possesses—and when you have got him 
worked up into a state of real appreciation for 
himself you can subtly present some quality of 
your own for his attention. 

After this, it is according to the character of 
the man how you proceed—but all this advice 
is on the premise that you have made a study 
and do know his qualities and reactions thor- 
oughly. The affair is going nicely now! Use 
all your judgment and your common sense— 
feel the atmosphere, and when emotion is neces- 
sary to stimulate his emotion—show it. 

But never let yourself be cheap. The girl 
who makes herself into a doormat for a man— 
or puts up with vile temper or belittling of her- 
self, may catch him, but can never hold him 
afterwards—and her marriage will soon turn 
into a divorce. No woman can ever afford to 
lose the respect of a man. 

Many girls think that to arouse jealousy is a 
good plan. This is not the slightest use until 
the man is deeply interested—because before 
that it only irritates him mildly like a gnat bite, 
but it may arouse his determination not to be 
bothered any more. When the man is deeply 
interested to the point when the idea of posses- 
sion has come to him, then to arouse his 
jealousy—as long as you do not make him 
think less of your character—acts asa spur and 
makes him decide to obtain legal possession of 
that which some other man: wants! 


INALLY, by watching his every mood as a 

scientist watches his experiments—and_ by 
keeping all your dislikes of the things he does 
that you do not appreciate well in the back- 
ground, you will probably “get him.’’ And if 
you have the kind of nature which does not feel 
this too humiliating to your pride, you can feel 
very satisfied. 

Now we must take the case of when the man 
is mildly attracted in the beginning, before we 
go on to talk of how to keep him when won. 

George, we will say, on the first meeting, has 
had a look in his eye for Bertha. She knows he 
is the kind of man who has expressed this much 
interest in a number of her friends, and that it 
has cooled very soon! So she has to be ex- 
tremely careful. She must not lose her head 
for one moment—she must watch her actions 
which cause his reactions of interest in her— 
and she must then play upon what she knows 
now by experience will affect him. 





[ CONTINUED FROM PAGE 33 ] 


It may be very soon that a retiring move- 
ment on her part may be best, so that his hunt- 
ing instinct is pepped up, and he gets the chase 
craving. Then she must not show the least 
eagerness—she mus‘ make things difficult for 
him, but when the meetings do happen she 
must make him feel so gloriously happy—or so 
exasperated, as the case may be—that he longs 
to be either soothed again, or scratch once 
more as you want to scratch a mosquito bite! 


a must not irritate all the time, but just 
when he is expecting her to be difficult, give 
him the surprise of being utterly sweet—or, if 
too sweet, be spirited. Play the changes! And 
so now she has won him! 

But let every woman remember that if she 
has secured a man by her will and her own 
actions, it will be terribly difficult to keep him, 
far more difficult than if he had fallen headlong 
in love of his own accord. Her vigilance will 
have to be redoubled—she cannot grow slack 
just because the wedding ring is on. She can- 
not afford to reveal her real predatory nature 
in a single thing, or his mind, quieter now be- 
cause of possession, will at once become sus- 
picious. He will begin to think back, and will 
make the natural deduction that certain sweet- 
nesses and understandings—meek bearings of 
temper and tiresomeness—must have been put 
on for a given end, since they are not demon- 
strating now. 

And if she continues to unveil before him, 
and to show her true feelings—dislike of his 
pipe, say, abhorrence of his too many Scotches, 
resentment of his belittling of her, and so on, 
he will go up in the air. He will feel he was 
deceived and trapped—and her reign is over, 
and the sooner they can be divorced the better 
it will be for both. 

The only way for a woman who has caught a 
man to keep him is with herincreasing know|- 
edge of him, to grow increasingly what he 
desires her to be. To make him happy, she 
must gradually appeal to everything which is 
highest and best in him—so that she rises so in 
his regard that even if the moment comes when 
he does suspect that she deliberately “got” 
him, he may yet be glad—for a character rising 
through another’s influence is always drawn to 
that influence, as a child clings to a mother who 
makes his subconscious mind feel at peace and 
satisfied. 


A CLEVER woman who has loved a man 
wellenoughto win him against himself and 
goes on loving him well enough to use the same 
methods to keep him, has not much to fear. 
But the tragedy is that there are thousands of 
women who, as soon as they have gained any- 
thing, no longer really want it. And once 
vigilance sleeps in these cases where the desire 
was not spontaneous or natural, a reaction of 
revulsion and detestation sets in. 

Then there are other women who, up to the 
marriage, have used their wits pretty well, but 
have made the mistake of cheapening them- 
selves by putting up with traits and expres- 
sions of character from the man which no 
woman of any self respect should put up with. 
They have secured him and now think that 
they can use other methods, but his mind was 
so saturated by the belief that they were there 
just to be his door mat—that the change 
arouses intense resentment, and quarrels begin 
and the thing soon ends. 

A final piece of advice I would give to those 
rather tragic souls who have had to secure or 
hunt a man, and win him by theirown efforts, is 
to watch their steps—and to remember that 
only by their adding to their own attractions 
and elevating the man to the highest he can 
achieve by their influence, can they hope to 
keep what_they have won! 
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Salem, Ore. 

Moving pictures have given me 
some of the most wonderful things 
in my life. For one thing, they have 
made my step-mother a regular pal. 
The first time we met she smiled, 
but I knew she wanted to laugh 
right out at the bashful, overgrown 
creature before her. Soon I almost 
hated her because she tried to be so 
good to me, simply because she felt 
sorry for the gawky, clumsy scare- 
crow that stumbled around the house. 
We had nothing in common, and we 
both knew it. 

Before long, however, she sug- 
gested we choose an evening each 
week and attend a movie together. 
Thus movies became our common 
meeting ground. We could discuss 
the pictures several days after the 
show, and I grew more at ease around 
her. 

I noticed how the actresses dressed, 
fixed their hair and walked; and I, 
for the first time, took courage and 
copied. The scarecrow started a 
beautifying course. 

I think movies are great, for they 
have brought me the first pleasant 
things in my life—an enjoyable eve- 
ning each week, a_ step-mother 
changed into a pal. And they have 
been the means of changing a scare- 
crow into a passably good-looking 
human being. 

zt & 





Jack Gilbert Writes 
His Own Story 


| CONTINUED FROM PAGE 38 ] 





first glimpse of Inceville, twenty voices in 
unison called: 

‘““Yoo-hoo-00-00!”” And as the camp came 
into view, an echo, rich but trembling: ‘‘ Yoo- 
hoo-00-00!”’ 

The old gateman had answered. My crusty 
old gateman who loved only the bushwa. 
Valleys filled with blossoming sage and poppies 
and yucca.’ Brooks shouting songs as they 
raced from mountain top to sea; a young world 
mad with ecstatic life, a fifteen dollar a week 
world, but—swell! 

“What’ll we do today?” 

“Bill Hart posse!”’ 

““Vaa-hoo!”’ 

Into sombreros and chaps; long moustaches 
on seventeen-year-old kids; down mountain 
paths on bronchos, with cowboys just beyond 
the rise, and out of sight of camera, lashing the 
horses’ rump with a blacksnake. ‘Jump, 
you lousy bushwa!” 

Clouds of dust and an hundred-foot-drop if 
you slip. What matter? Maybe you'll get a 
part tomorrow. 

‘“What’ll we do today?” 

‘A Hallowe’en barn dance with Charlie 
Ray.” 

“Hi! Hi!” 

Overalls and ill-fitting coats; turkey in the 
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straw; swing your partners; all join hands; | 


ladies to the front; duck for apples,—all make- 
believe, but real as hell. Watch the actors as 
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You Needn’t Ever (Suess 


at a Woman’s Age - 


If She’s Reached 30, 
Her Skin Will Show 


a Certain Darkness 


The Simple Way Science Has 
Found to Correct It By Whiten- 
ing the Skin 4 or 5 Shades, 
UTTERLY WITHOUT a 
Harmful Bleach! 








HAT one of the most unfailing signs 

of age in a woman is the color of her 
skin is now known in beauty science. As 
years go by, the skin darkens . . . notice- 
ably. Look at your friends and note how 
true this is. 


To overcome that situation, an utterly 
new way of whitening the skin has been 
perfected. A way that not only lightens 
the skin to ivory tint almost overnight, 
but that contains none of the irritant 
features of old-time ‘“‘bleaches.”’ 


Thousands of women are gaining new 
Youth in this way. Largely on expert 
advice, women are flocking to its use. 








Paris now decrees—“back to the feminine”: 
dainty, filmy and the allure of an ivory skin 


It removes freckles of course. Erases 
blotches, liver spots and moth patches. 
It eliminates blackheads almost unbeliev- 
ably. 

What It Is 


It comes with the warranty of a werld- 
noted Jaboratory and ablest research to 
commend it. A laboratory, purposely 
situated in the center of the South, where 
hot sun and dust make darkened skin 


olden Peacock 
Bleach Creme 


woman’s greatest problem, whose sole 
scientific goal is skin lightening. 


Over 1,000 laboratory tests were made in 
its development. Some 30 eminent doctors, 
scientists and skin specialists helped to 
perfect it. Over 10 years’ research was 
spent attaining it. 


Instead of harshly “bleaching’”’ the skin, it 
acts to neutralize the elements in the skin 
which cause yellowness and darkness. And 
thus marks a new era in skin care. 


Old-time bleaches depended often on in- 
stant bleaching agents for their results. 
And thus were warned against. This new 
way employs, asits bleaching element, one 
of the most potent healing agents known 
to science. 


An agent employed by virtually ALL doe- 
tors in combating skin disorders. And 
rated as such by the world’s highest 
printed authority, the United States 
Pharmacopoeia. And thus makes it folly 
to endure a dark skin even another day. 


Results Overnight 
4 Shades Lighter in 3 Days 


A single application will prove its powers 
to you. Prove them beyond all doubt or 
skepticism. 

Apply it tonight. Tomorrow your skin will 
be appreciably lighter. In three days it 
will be 4 to 5 shades lighter—no matter 
how dark it may be today. 


Unqualifiedly Guaranteed 


It is called Golden Peacock Bleach Creme. 
And is unqualifiedly GuARANTEED to bring 
those results to you, or the purchase price 
refunded without question. 


Please learn what it means to you. Some 
500,000 women now use it nightly. Re- 
sults to you will prove a revelation. To 
obtain it, go to any drug or department 
store. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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“T wouldn't 
be without it 
any more than 


I would be 
without soap’ 





\ @ by Ruth Miller 
ity Authority on 
4 Perspiration Problems 


es >» 


CORES of women tell me that 
they consider keeping the under- 
arm dry and fresh all the time is an 
absolutely essential part of an ade- 
quate toilette. 

When the underarm becomes damp 
one never knows when an unpleasant 
odor of perspiration will be notice- 
able. When a cherished frock will be 
ruined. But if dampness on the un- 

..derarm is impossible one is certain of 
complete personal irreproachableness. 


‘ To keep the underarm perfectly 
dry and fresh through heat, nervous- 
ness and exercise, make impossible 
the reproach of odor and of stained 
dresses, simply apply Odorono after 
the bath a few times a week. 


So regular a part of the toilette is 
Odorono that four million bottles are 
used every year. 

As one woman says, “I wouldn’t 
be without Odorono any more than 
I would without toilet soap. I have 
used it constantly for ten years.” 

Odorono is endorsed by physicians. 
Regular Odorono (ruby colored) used at 
night about twice a week keeps the aver- 
age skin dry. Odorono No. 3 (colorless) 
milder, is for sensitive skins and must be 
used more often. At toilet goods counters 
35¢ and 60c. The new Odorono Cream 
Depilatory 50c. Send 10c with the cou- 
pon for a complete kit of samples. 


New 10¢ Offer: 
Samples of Odorono, 
Odorono No.3, Odorono 
Cream Depilatory and 

Deodorant Powder 
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Ruth Miller, 247 Blair Avenue, Cincinnati, Ohio. 
I enclose roc for 4 samples. 


Name 








Street 
State 


City. 
(Print name and address plainly) 
In Canada address The Odorono Company, Ltd., 
468 King St., West, Toronto, Ont. 

















they play their scenes; learn something. Why 
won’t they give me a part? 

Months of that, and then—Effie. On the 
night of the Fourth of July the beach from Santa 
Monica to Venice was a blaze of fireworks. I 
was alone in my room, and lonesome. I didn’t 
go about much at night, but the fireworks and 
the voices of people passing my window made 
me long for companionship. 


ITH the few dollars I had saved stuffed in 
my pocket, I hopped a jitney bus for 
Venice. The pier was jammed; still I felt alone. 
I swung in with the mob and drifted along the 
midway. From the open, screened doors of 
each cabaret came the sounds of music and 
laughter, and the tinkling of ice against glass. 
As I passed the old Ship Cafe I heard my name 
called. Langdon Gillette, with two girls, was 
standing in the entrance, waiting to be seated. 

Would I join them and make a foursome? 

“You bet!” 

“You know Effie?”’ 

““Ves.’’ Effie was of the bushwa. 

*‘And Miss —.”’ (I’ve forgotten her name.) 

At last a table. Four glasses. A bottle of 
Scotch. The usual self-consciousness displayed 
when strangers are thrown together. Little 
quips and sallies, and light laughter. A clash 
of cymbals. A wail froma saxophone. Boom! 
Boom! Everybody loves a baby, that’s why I'm 
in love with you—Pretty baby, pretty baby. 

“Let’s dance.”” Effie led me to the floor. 

She hummed an accompaniment in my ear. 
I made no attempt at conversation. Effie was 
small and fresh and feminine. I was supremely 
happy. 

The music stopped. Thunderous applause. 
“That was grand.” 

“Wasn’t it?” 

“T hope they won’t quit.”’ 

A silver dollar from somewhere clanged 
against a brass megaphone. Tick — tick. 
Boom! Boom! “Here they go!” 

Everybody loves a baby, that’s why I’m in love 
with you— 

Effie looked at me and smiled. I grinned 
back. 

‘You're nice,”’ she said. 

I held her closer. ‘‘ You’re glorious.” 

Effie’s smile reminded me of sixteen babies 
all in a row. I told her, and she giggled. 
“‘You’re not as I expected.” 

Iwascurious. What had she expected? 

“You hardly speak to anyone at camp.”’ 

I explained my timidity of people before 
knowing them. Secretly, I was flattered that 
she had noticed me at camp. 

““VYou’re not timid now, are you?”’ Effie’s 
eyes were eager—eager with friendliness. My 
lips brushed her cheek. ‘No, I’m not timid 
now.” 


SOMETHING had happened to us. Sym- 
pathy of mood and desire. Strings had been 
played upon, and a chord struck. 

Boom! Boom! Pretty baby of mine. 

“Ah!”’ Applause. 

‘That will be a-all—”’ 

Sighs of regret. Feet shuffling toward 
tables. Handkerchiefs dripping with perspi- 
ration from flushed faces; body smells; and then 
the cool trickle of iced Scotch and white-rock. 
Beneath the tablecloth I pressed Effie’s hand, 
and then— 

Johnny Weaver understands: 

“Now, while life is raw and new, 
Drink it straight—drink it deep. 

Let the moonlight’s lunacy— 

Tear away your cautions. Be 
Proud, and mad, and young, and free! 
Grasp a comet, kick at stars 
Laughingly! Fight! Dare! 

Arms are soft, breasts are white— 
Magic’s in the April night .. . ” 

There was magic that night for Effie and for 
me, and magic filled the months that followed. 

Nestling at the feet of the palisades, low on 
the Santa Monica beach, was Effie’s cottage. A 
geranium bordered path led from a tiny gate 
past whitewashed stones to the threshold. 

Three little rooms, annexed from Heaven. 
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Pert cretonne subdued the glare from the 
faceted, sapphire sea. Grass mats cooled the 
floors for blue wicker furniture, and in the walls 
two bamboo oblongs framed Fujiyama, and an 
indignant slant-eyed lady, her skirts blown 
high, by a Nipponese wind. 

All of these, and—Effie. 


AREFREE days at Inceville played an 
obligato to love-filled nights. 

Long walks beneath a million stars; songs of 
the day, in soft duet. 

A whirl about the nickel dancehall. Laughter 
for the hysterical shrieks from women in the 
roller-coaster. 

An occasional soirée at the Ship—with 
understanding smiles each time the orchestra 
played “‘ Pretty Baby.” 

Then home—to poetry, and low conversa- 
tion, and—Effie. All this was ours. 

Effie had said: ‘“Let’s keep it secret.’’ So 
no one knew. 

One night we quarrelled, stupidly and fool- 
ishly, like children. I sulked for two days. 

Then we made it up. Reconciliation was so 
sweet. 

I was given my first bit to play in “‘Hell’s 
Hinges,”’ with William S. Hart. While the 
cameras were grinding, I glanced off and saw 
Effie looking at me. 

Her eyes seemed filled with criticism of my 
— When the scene was finished I rushed to 

er. 
_ “Please don’t stare at me when I’m work- 
ing.” 
Her lip trembled. ‘Why, dear, I was proud 
of you.”’ 

I became petulant. 

“‘But, Effe—you make me nervous. Damn 
it, don’t watch me.”’ 

The assistant director called: ‘Gilbert. 
Front and center!”’ 

I fled to the camera. Now came a close-up 
with Hart. My blood raced with excitement. 
All the bushwa watched to see if I would fail. 
The camera started. Once more I felt Effie’s 
eyes upon me. 


I WENT to pieces. The scene was stopped, 
and Mr. Hart, with saintly patience, told me 
where I had gone wrong. 

I glared furiously at Effie, and waved her 
away. She disappeared through the crowd. I 
played the scene to its end. Cliff Smith, the 
director, was warm in his praise. 

I did not seek Effie that night, nor for a week 
thereafter. 

Then I became lonely. 

No! I was through with Effie! 

Solitude is sweet; but how much sweeter to 
have someone to whom you may say: Solitude 
1s sweet. 

The bare walls of my two-dollar-a-week room 
howled at my vain efforts to find sleep. I 
tossed about for hours. 

T dressed and sought Effie. 

Her cottage was dark, but the bedroom 
window was open. I softly called her name. 

Rudely awakened, Effie inquired: ‘Who’s 
there?”’ 

“Wack: 

A light flashed. The front door opened, and 
I flew into her arms. Effie pressed her cheek to 
mine and stroked my head. ‘You poor, sweet 
baby,” she said. ‘You poor, sweet baby.” 

What is this madness which seizes men, this 
prowling instinct, this cancerous discontent, 
which causes them to flee from and abuse that 
which they love most? I became satiated. 
Effie’s eyes grew large and troubled as she 
sensed my mood. She was older than I, and 
wiser, and saw the end approaching. She tried 
in every way to make things right but every 
effort became an annoyance to me. I wanted 
to be free. For several days I stayed away. 

One morning on the way to Inceville I sat 
beside her in the street car. I quietly and dis- 
passionately explained that I was through. 
She smiled and looked away. When we ar- 
rived at Long Wharf she pressed my hand very 
tightly, and left. I did not join her in the 
tally-ho. 
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That day the bushwa were all sent to the top 
of a hill overlooking Inceville. The set was a 
replica of the German Kaiser’s palace at Pots- 
dam. The picture was “Civilization,” Ince’s 
grand gesture, our first great, special produc- 
tion for the newly formed Triangle Corporation. 
Hundreds of mounted soldiers, of which I was 
one, lined the courtyard before the palace, and 
on the steps and balconies, civilians were 
grouped, eager to thunder: ‘Hoch!’ to the 
War-God. 


GEVERAL long shots were taken and the 
great scene was about to be filmed when, 
from one of the balconies came a wild, terror- 
filled scream. The sound was fraught with 
horror. Every face blanched, and every eye 
sought the source of the cry. 

An appalling sight was there. 

One wall of the palace was falling. Agonized 
shrieks, rearing horses, dust, curses, shouts, 
bedlam, hell! 

I rushed with others to lend assistance. 
Timbers and plaster were torn away to gain 
passage to the injured. A woman was dragged 
from the wreckage and borne in the arms of 
two men toward a waiting bus. 

The woman was Effie. Her eyes were closed 
and her face was chalken. Two drops of blood 
were on her cheek. Something froze within 
me. 

“Effie!” Iscreamed and leaped forward. 

Two cowboys shoved me back. The bus 
roared down the hill. 

“Effie!” Istood transfixed. 

A cowboy shouted: ‘Get in and help, you 
fool!” 

My limbs were rigid. Roy Coulson flew by. 
““Come on, get ’em out!’’ I could not move. 

“Effie!” 

The horror of the calamity was everywhere. 
No attempt was made to work. In our dressing 
room each witness described what he had seen. 


AS we climbed into the tally-ho, a bus drove 
through the gate. We plied the driverwith 
questions. He switched off his engine— 
unrolled his greasy gloves—flipped a cigarette, 
then said: 

“Tffie Stuart died on the way to the hos- 
pital.” 

The silence whith followed seemed an eter- 
nity. 

I wish I had not lived beyond that moment. 
The tally-ho slowly left the studio. 

That night my naked walls receded and I sat 
afraid. 

I fled to the street. 

The noises drove me mad. 

I roamed the darkness, past the hospital 
where I knew Effie lay. 

“Effie!” 

I was drawn to her cottage and stood dry 
eyed, gazing at the little house, ready now for 
a new tenant. 

I had expressed a desire to be free. I fell, 
sobbing, upon the sand. 

I did not go to Effie’s funeral. The bushwa 
took up a collection for flowers. No one 
offered me sympathy. 

I went to work. Cliff Smith came to my 
dressing room with some old clothes under his 
arm. 

“‘Make up for a test, kid. I think you can 
play Hart’s brother in our next picture.” 

A part! After a year of bushwa! 

I threw the grease paint on my face. 

“Oh, God—let me make good.” 

Apart! Apart! 


Next month Jack Gilbert will tell 
another absorbing chapter of his 
fascinating lifestory. The trials, the 
heartaches and the brief joys of a 
young actor trying to get over in pic- 
tures are related with amazing frank- 
ness by the popular star. Remember 
that every word is written by Jack 
himself. 





Whose fault? 


Not a real quarrel—but one of 
those baffling misunderstandings 
for which neither can assign any 
reason. Frequently these quiet 
tragedies are due to the wife’s neg. 
lect of seemingly trivial things. 

But modern science offers to 
woman a simple remedy. Sane 
habits of living and the correct 
practice of feminine hygiene pro- 
tect her health and youthfulness 
which often have so much to do 
with her happiness. Neglect of 
the proper practice of feminine 

ygiene may lead to serious, ir- 
reparable consequences. 

The makers of “Lysol” Disin- 
fectant will send you on request 
a booklet called “The Scientific 
Side of Health and Youth.” Sim- 
ply mail usthe coupon below. The 
booklet gives the facts about fem- 
inine hygiene. It contains sound, 
professional adviceandthe simple 
directions which should be famil- 
iar to every woman. It was pre- 
pared by an eminent woman 
physician. Send the coupon now. 


In the meantime, do not take 
dangerous chances. Buy a bottle 
of “Lysol” Disinfectant at your 
druggist’s today. Complete direc- 
tions come with every bottle. 

Made by Lysol, Incorporated, a division of Lehn 
& Fink Products Company. Sole distributors Lehn 
& Fink, Inc., Bloomfield, N. J. In Canada, Lysol 


(Canada) Limited. Distributed by Lehn & Fink 
(Canada) Limited. 











Disinfectant 


B50. vevat ory. 


“Lysol” Disinfectant is sold at retail only in 


the brown bottle packed in the yellow carton 
© Lehn & Fink, Inc., 1928 


























LEHN & FINK, Inc., Sole Distributors, Bloomfield, N. J. 
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Please send me, free, your booklet, 
“The Scientific Side of Health and Youth.” 
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New Loveliness 


for Your Eyes 


To make your eyes enchanting pools 

of loveliness, frame them in a soft, 

shadowy fringe of luxuriant lashes. 
Apply wonderful Winx. 





FASHION DECREES THIS CREAM 


In this dainty com- 
pact is the bewitch- 
ing lash dressing, 
Cream W inx,which 
atin to lashes and 
rowssmartbeauty. 
Icalsoaids their lus- 
trous growth. So 
easy to carry. 75c 
complete. 





SOME PREFER THIS CAKE 


Safe and harmless 
and simple to apply, 
this wonderful Cake 
Winx, preferred by 
many fastidious 
women, makes eyes 
seem larger, more ex- 
pressive. A flick of 
the brush, and it's 
done! 75c complete. 








THE SMARTEST MODE 


Everywhere you'll 4 
see eyes made love- 
lier by Winx Water- 

roof, the liquid 
ash dressing which 
neither runs nor 
fades. It is safe, easy 
to apply and re- 
move. 75c com- 
plete. 





INSIST UPON WINX 


To be sure of the loveliest lashes and 
brows, insist upon Cream Winx, Cake 
Winx or Winx Waterproof — which- 
ever you prefer. For Winx is now the 
mode. Obtained where you purchase 
your aids to beauty. 


wir xX 


ROSS COMPANY 
243 West 17th Street, New York City 
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Torch Song 





[ CONTINUED FROM PAGE 51] 


(pointing to the wraith of Hattie), ‘And there 
he is, my old pal’ (Lou Schultz), sang Benny. 
His voice trembled and shed pathetic grace 
notes along the melody. ‘And here am I, 
broken heart—ed. Mine in May,” moaned 
Benny, ‘‘His in June—She forgot mighty soon 
and here am I broken ha-ha-ha-ted.”’ 

Applause burst in the slight pause, between 
verse and chorus, and then Benny knelt and 
tortured himself into the chorus—which was 
lost in a convulsion of grief, drowned by sud- 
denly crescendant music. 

The little fella rose from his knees and got a 
big hand and had to do it over again. A vendor 
of hatband perforators from Chillicothe sobbed 
aloud, as the song brought back the time his 
heart was bent in South Bend. Masie Feigen- 
span, his chaperon, gave it another wrench by 
ordering champagne. Gil Beal beamed as 
Benny retired into the wings. 


* ELL, Benneh, old kid, what did I tell 

you? You put it over, and if it hadn’t 
been for your losin’ your jane, you couldn’t 
have put no feeling into it.” 

“IT s’pose you're right, Gil.” 

“Tt’s the old story of Art versus Love, see, 
Benneh? You can sing Torch songs, ‘cause 
you feel ’°em. The minute you don’t feel ’em 
you won’t be able to put ’em over.” 

The discussion was interrupted by a waiter. 

“Mr. Osterman, they’s a party that want 
you to have a drink with ’em. : One of the 
janes wants to ask you somethin’ about your 
song.” 

“Well, I guess I did gettum, Gil.” 

“You gottem, kid, but don’t let them get 
you. ” 

Benny followed the waiter to the table of his 
volunteer host. 

“My name’s Crimmins, Jimmy Crimmins of 
Crimmins and Gulick. Shake hands with 
Mrs. Crimmins and Miss Dolly Dole. Sit 
down, Mr. Osterman, and have a drink.” 

Benny sat down and looked at Miss Dole— 
and looked again to see if it were true. Yes, it 
was the girl whom he had noticed as he took 
his last bow. She had not applauded. Maybe 
she had suffered, too. 

“We got into an argument over your sing- 
ing, Mr. Osterman,” continued Mr. Crimmins, 
“and I thought the best way to settle it was to 
ask you yourself. You see, Miss Dole said you 
sang so well, cause you must a been broken- 
hearted yourself, and Mrs. Crimmins here said 
it was just darn good acting. Now, how about 
it, Mr. Osterman?” 

Benny looked abashed and hesitated. 

“Of course, we don’t want you to tell any 
professional secrets, Mr. Osterman. So don’t 
answer if you don’t feel like it, and no hard 
feeling, see!”’ 

“You see, I used to be a singer myself, Mr. 
Osterman,” said Mrs. Crimmins, “‘and I know 
it’s just art. It’s what we singers. call the 
Pagliacci sob—now, isn’t it?” 


BENNY was nettled. Why should he share 
his sorrow with these strangers? They 
wouldn’t understand. But the girl looked so 
anxious. He had to answer a look like that. 
“Art,” thought Benny, “‘that’s it, Art.” So 
he lied. 

“Just Art,” answered Benny. As if any 
singer had ever answered that question 
otherwise! 

“T told you so,” said Mrs. Crimmins to 
Dolly. 

Dolly looked down. Benny looked at dis- 
appointed violet eyes under a mass of auburn 
hair. The Torch flickered and went out. 

The next afternoon found Benny in seat 
AAAI, and that’s really the first row, at the 
Trocadero, twenty minutes before the curtain, 


waiting to see Dolly Dole ‘‘in songs and dances 
of personality, ’’—number four on the program, 
just before the intermission, a good ‘‘spot’”’ in 
the bill. He fretted in the dark of the newsreel. 
The Rolling Roberts roller skates set his 
nerves on edge. The Four Fanshaws slapped 
each other in vain. The seals yodeled to deaf 
ears, and then the magic card “Dolly Dole” 
dropped into the golden frame, and Dolly 
clogged neatly to center stage and dimpled her 
audience into instant submission. 


S she stood or rather as she vibrated—for 

Dolly never stood—in rhythm with the 
music, Benny thought he had never seen any- 
thing so lovely nor so flip. 

If an artist had been asked to analyze Dolly’s 
structure he would have noticed that there was 
not a straight line in it, nor were the lines 
obviously curved. They were made up of 
series of different degrees of curvature. Her 
lines had ‘“‘character’’; and it’s character that 
men like ina woman. And he would also have 
noted that most of the lines pointed upward in 
a very saucy way: Her smile pouted upward. 
Her nose and the tips of waving bobbed hair, 
the corners of her eyes and even the tip of her 
chin seemed to reflect the exultation of health— 
upward! Benny looked at her. The artist 
in Benny admired and the man was stirred. 
‘“‘What she hasn’t got, she don’t need!” he 
reflected. 

And then Dolly sang—and Benny suffered a 
shock. A strident note rattled in his ear, like 
a child’s cry in a game. It wasn’t singing, it 


was just Youth, and as such Benny accepted it, » 


reluctantly. 


And then Dolly danced—‘“ Well, why sing at - 


all?” thought Benny, for Dolly danced as if 
she had never walked, as if anything else would 
be absurd. She tapped, she kicked, she flipped, 
gaily and freely in the rhythm of happiness. 

The audience was overwhelmed and Benny 
sighed happily. 

At the evening performartce Benny sat at 
the helm of his sky blue runabout by the stage 
door. Dolly stepped out—exhibited just the 
right amount of surprise, stepped into the car 
with just the right amount of diffidence and 
was whisked off to the country with just the 
right amount of knee in the corner of Benny’s 
vision. There were no accidents. 

They supped briefly of sea food at Weisheit’s 
Half-Way House and looked at each other 
and smiled until they laughed and laughed 
until they just had to say something. 


OLLY, you’re the most beautiful girl I’ve 
ever seen,” declared Benny. 

“Aw, gowan, you big bum,” giggled Dolly. 
“‘Vou say that to every girl you meet.” 

“No, honest.” 

“Cross your heart, betcha don’t know where 
it is. Well, you aren’t so homely yourself, 
Benny, and I could listen to you sing all night 
—though I wish you wouldn’t sing such sad 
songs. I hate to think of your being so sad, 
Benny— it’s terrible.” 

“Well, I Aave been sad in my time, Dolly, 
but one look at you just throws me into a 
spasm!” 

“Let’s dance,” decreed Dolly by way of 
reprimand. With the ancient logic of her sex, 
Dolly rebuked her suitor for his forwardness by 
placing herself in his arms. It’s a great 
technique. And if the floor is crowded, it is 
just that much quicker. 

As they motored home through the patient 
Connecticut Hills, Dolly leaned her head on 
Benny’s shoulder. This made steering hazard- 
ous. 

So Benny, with the age-old logic of his sex, 
solved the problem by ceasing to steer. 

He parked the car in a grove of whispering 
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white birches where a lake shimmered in the 
moonlight. 

“Benny Osterman, what are you doing? 
I’m not that sort of a girl.” 

“Say, what do you think I’m doing? Can’t 
a gentleman help a lady over a log?” 

“*T didn’t see any log.” 

“That’s because you were looking at me.’ 

“T was not.” 

“You were so.” 

“T was not ... you'll be full of mascara. 
. . » Now, Benny, be a good boy, or we'll 
have to go home.”’ 

They sat and looked out overthe lake. Fire- 
flies sparkled over the water. 

*“*Let’s talk,” said Dolly. “‘Why don’t you 
sing something happy?—like Ain’t She Sweet, 
or Baby Feet.” 

Benny winced. 

“Well, you might answer me. .. . I don’t 
mean that way . . . I don’t know what you’re 
going to think of me, Benny . . . I never felt 
this way before . . . I’ve never let fellows kiss 
me before ... but you’re so different, Benny.” 

“T’ve been looking for you all my life, 
Dolly. Oh, I’ve cared for other girls, but it 
isn’t like this, Dolly. You aren’t like the 
other girls I’ve known.”’ 

““Gee, isn’t it great to be here, Benny?” 

“Tsn’t it wonderful?” 

“‘No, Benny, you mustn’t. What would you 
think of me?” 

“T love you, Dolly.” 

“Well, just the same—” 

The rest is silence. 


, 


Ge first time Benny ever saw Dolly in the 
daylight was when they went to the City 
Hall for the marriage license. He was thrilled. 
Dolly was a spectrum of the sun’s rays. 

They were married at high noon. At one 
P. M., Benny received the first great shock 
of his married life. Dolly had decided to give 
up her career. 

“Why, darling Benny, you didn’t think I 
would leave you alone, did you?” 

“Over my dead body,”’ replied Benny. It 
was not a lie, because he had no sooner said it 
than he believed it. 

And then to tell the glad news to their 
friends! 

They went to the Orpheum office, where 
Dolly presented her blushing bridegroom to 
her friend, the general booking manager. He 
congratulated her as follows: 

“Well, kid, it’s something I suppose you 
gotta go through. They all take a shot at it. 
I’ll cancel your contract, but remember any 
time you want to come back, I’ll give you 
fifty-two weeks on the Big Wheel.” 

Dolly gasped. The Big Wheel, the goal of 
all minstrelsy; Chicago, Denver, Salt Lake, 
Frisco, Los Angeles— But away bright hope— 
maybe later, with Benny, of course that would 
be grand. 

Then to Gil Beal’s office. 

“Well, Benneh, old kid, so you went and 
done it, and I don’t know as I blame you when 
I see what you pulled out-a the bag.” 

Benny blushed and Dolly dimpled. 


“hae? a little wedding present,’’ con- 
tinued Gil, and he shoved a roll of bills 
into Benny’s hand. “But I can’t let you off till 
the end of your contract, Saturday, Benny. 
You know how it is. I got to make the Kismet 
carry the other padlocks.” 

“Well, how about the new contract, Gil?” 

“Now, Benny, don’t you bother your head 
about that. Just you take the bride out for 
a little shopping tour. We'll talk contract 
Saturday. Don’t do any business on your 
wedding day, it’s bad luck. By the way, I 
own the Miramar at Long Beach, you’re my 
guests any time you wanna ast it, see. No 
hard feeling if I kiss the bride, Benny?” 

There was no hard feeling, only a vague 
premonition in Benny’s heart. It wasn’t 
like Gil to put anything off. 

They made no more announcements to their 
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friends. Time was precious and youth is 
fleeting. 

They motored gaily to Long Beachandswam 
and sported in the sun—and dined of clams, 
lobsters, scallops, crabs—and so back to town 
for Benny’s act at the Kismet. 

Benny sang and Dolly sat radiant and wor- 
shipping in a corner. Somewhere science has 
taken the joy out of singing by explaining it as 
the mating call—the summons to love’s 
banquet. But if you have banquetted and 
your mate is right there in front almost 
within your arms—it seems superfluous to 
call her. 

Benny sang ‘Broken Hearted’—but his 
heart was no longer broken—it had been re- 
paired and permanently cemented by the joy 
of having Dolly. And as he sang—‘‘There 
she is,”’ he pointed at Dolly and smiled, and 
as he sang ‘There he is,’”’ there came no 
image to his mind, and his face showed it. 


IL BEAL watched from the wings and 
Benny thought he avoided him as he went 
off. 

The next night Benny sang ‘‘Ain’t She 
Sweet,” at Dolly’s suggestion. And Dolly 
drank it in. And Benny looked at her—and 
her applause was sufficient—even if the 
audience didn’t tumble the way it used to— 
he should have worked out his routine before- 
hand. He would rehearse it on the beach 
the next day. 

But the next day was Saiurday and Benny 
had a rendezvous to keep with Gil about the 
new contract. 

He arrived and was kept waiting. As he 
waited, Joe Thomas came out of Gil’s office. 
There was an instant flash of recognition and 
antagonism between them, so they greeted 
each other with extreme politeness and passed. 

“Hi, Benneh, how’s the Benedict?—not 
bad for a wise crack—without no rehearsal—”’ 
and Gil laughed just a shade too spontaneously. 

“What was Joe Thomas doing in here?” 
Benny came to the point. 

‘““Oh—nothing special—just talking things 
over—I may use him in ‘The Blue Dawn’— 
when it opens.” 

“Well, how about signing up for another 
year, Gil? I’mamarried man now, you know, 
and I’ve got to have a little more security and 
a little more salary, too, for that matter.” 

“That’s just what I was thinking, Benneh. 
Got anything saved up?” 

“Saved up? Why?” 

“Oh, I was just wondering. You see, 
Benneh, I have been thinking about you a 
whole lot lately, and I think you oughta take a 
little vacation—a little honeymoon so to 
speak. Now there’s a nice trip on the Old 
Dominion Line to Virginia Beach and—” 


“7 HAVEN'T got the dough, Gil, and besides 
I wanta go on at the Kismet.” 

“Well, Benneh, I'll tell you about that,— 
the Kismet ain’t doing any too well—and I 
don’t know as I can afford to keep you on— 
certainly not at your present salary.” 

Benny’s lips parched. 

“Tell you what I'll do, Benneh, inasmuch 
as we been friends. I’m gonna take a shot at 
a review in January and you come around then. 
Work up a specialty and a few songs in the 
meanwhile and I’ll give you a big spot in it.” 

“But, Gil, I can’t wait till January—I got 
my wife to think of.” 

“That’s just it, Benneh—you would do it. 
I tried to warn you. Why you ain’t got no 
more business being married than I have, 
Benneh—”’ 

“You’re—married.”’ 

“Well, I ain’t a Torch Singer, Benneh— 
Now you take Joe Thomas. He can take a 
jane or he can leave her alone—just like with 
his liquor.” 

“Iz zat so?” Benny retorted as he always 
did when there was no doubt in his mind. 
“Oh, I got you—you big bum—you’ve given 
my job to Joe Thomas. Well, you can take 
your damn racket and burn it up for all I care.” 
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“Well, if that’s the way you feel about it, 
Benneh, it’s K. O. with me. But I don’t like 
to have us part this way, Benneh. We’ve been 
pretty good friends. Come around in January, 
and I'll give you a good break—” 

Benny refused the proffered hand and left. 


ENNY returned to his ‘‘child wife” fully 

resolved not to tell her of the news. He 
needed a rest anyway, there was enough laid 
aside for a few weeks and then he’d see the 
Shuberts—a thought he did not care to com- 
plete at the moment. 

He found Dolly in the bridal suite of the 
Miramar. She was in her teddies or step-ins, 
or what had she—working out tap steps to the 
accompaniment of the radio. He took her in 
his arms—but she dashed away coyly— 

“Look, I got a new routine.” 

And she went through it—a laughing, way- 
ward nymph—twinkling in and out of the spots 
of sunlight on red carpet. The routine wound 
up in Benny’s arms. He did not tell her. 

Monday morning a note from the manager 
advised them of their relationship with the 
Miramar. The hundred dollars placed to 
their credit was exactly balanced by the 
charges to date. It was accompanied by a copy 
of The Morning World on which was stamped 
—‘‘Good morning, this is your paper.” 

They returned to Benny’s flat on Fifty-first 
Street. 

Then two weeks of job-hunting. Benny 
went to the Shubert office for seven days in a 
row, only to find there would be no more cast- 
ing till December. 

That night they ate at Sing Joy’s Celestial 
Gardens. Dolly was thrilled with her first 
chop suey, so much so that Benny burst into 
tears. 

“Why—darling Benny Boy—what’s the 
matter?” 

“Tcan’t keepit from youany more, Dolly,I'm 
almost broke. That was all a lot of applesauce 
about my quittin’ Gil Beal. I was fired.”’ 

Dolly smiled like thelovely precocious child 
she was. 

“Why, Benny, that’s nothing. I’ve got 
eight hundred in the bank. Why didn’t you 
tell me? You poor kid. I tell you what we'll 
do—we’ll go down to that Virginia Beach that 
Gil Beal told you about and we'll work out 
some stuff and go together on the Big Wheel.” 


T Virginia Beach Benny received the second 

great shock of his married life. He and 
Dolly simply couldn’t work together. He 
couldn’t dance and she couldn’t teach him. She 
couldn’t sing and he couldn’t teach her. This 
situation led to a mutual and reciprocal dis- 
covery. They could fight—and fight to a 
finish. And then relax and do it all over again. 
But love is like that. Love—fight—sleep— 
love—fight—sleep. 

They returned to New York the same mar- 
ried individuals who had gone—still over- 
whelmingly in love—still hopelessly separate. 

They did their stuff for the general booking 
agent. 

“You're both good in your line, but there 
isn’t any reason for teaming you up. Besides, 
the public’s fed up on teams anyway. They 
ain’t got no sex appeal cause everybody knows 
they’s married, or if they ain’t they had oughta 
be. Now why don’t you both do your stuff in 
one?”’ 

“Well, could you put us in the same bill?” 
asked Benny. 

“Well, let’s see—not just now—I can book 
Dolly right now from here to the Coast— 
there’s a big demand for buck dancers—but 
you're something else again. You're really a 
cabaret singer—and you don’t dance. I 
might be able to put you in a revne number a 
little later.” 

Benny looked at Dolly and saw the tears 
brimming her eyes. 

“You better take it, kid. 
dancing and follow you.” 

“Well, Benny, I think it’s the only thing to 
do.”’ It was done. 
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Autumn came—or came Autumn, to make it 
more tragic—steam was turned on, leaves fell 
on wet pavements—leases expired and were or 
were not renewed. Benny doubled up with 
Hymie Edwards and continued to look for a 
job. 

Dolly’s letters came less frequently and 
Hymie refused to purchase any more stationery 
—and then there was nothing to write—there 
was no money for dancing lessons. What few 
jobs Benny did get were short time and just 
managed to keep his wardrobe presentable— 
and when your wardrobe is also the cloth of 
your profession it takes money. 

And then there was one last letter: 


EAREST BENNY BOY: 

“It’s going to be hard to tell you this. 
But in memory of what we had together I just 
got to do it. I was playingin Reno and I met a 
big producer from the coast—Al Hausman, he 
puts on all the Western musical shows—and he 
liked my stuff and he said he would give me a 
five-year contract if I’d quit the big time. He’s 
a young man for all the money he’s got, and he 
knows his stuff, I guess. AndItoldhimI was 
married and you were in the East, and he says 
he wasn’t gonna take a chance on having me 
run out on him to look after a sick husband or 
something like that, and he wouldn’t sign me 
up unless I agreed to get a divorce. And there 
I was in Reno—with nothing saved up—so I 
took up legal residence—his lawyers fixed it all 
up, because they’re pretty keen to get me into 
his management—and Al, that’s Mr. Haus- 
man, says the divorce will be coming through 
any day now, as it only takes three months 
now. I didn’t write you about it ’cause I 
thought any day you might be coming, because 
you hadn’t written, but I guess you got some 
other sweetie by this time, or else you would 
have written oftener, and I’m pretty young, 
Benny, and-I can’t go on crying my eyes out at 
night for you. I guess you know how it is. 
And I don’t want to keep you from any 
other girl—and so I just did it. You'll forgive 
me, Benny, I know you will, and maybe—why, 
maybe we might marry again sometime. Who 
knows—funnier things than that have hap- 
pened in this racket. 

“Well, good-bye, Benny boy, I did love you. 
You know that. But my life’s got to go on— 
and yours too. 

“Affectionately, 
“Deas.” 


Benny sank back i in Hymie’s Morris chair— 
and Hymie poured him a shot of gin. 

‘Never mind, Benny, old sock. She’s just a 
detour in memory’s lane.” 


LW January, Benny Osterman carried the 
Torch into Gil Beal’sofficeand threw it onhis 
desk. 

“Hi, Benneh,”’ greeted Gil, “‘why the dead 
pan?” 

““Dolly’s gone and gotten married—to my 
old pal, Al Hausman—you remember Al—used 
to run the Klub Kalliops on 41st Street.” 

“Veh, yeh, I remember, Benneh. Gotten 
married—divorced you? That’s tough, Ben- 
neh. I can’t tell you how sorry I am—but one 
dame’s as good as another, Benneh.”’ 

“No, Dolly was different, Gil,” sighed 
Benny. 

“Yeah, I know, they’re all different, Benneh 
—but they all sing the same song—be my goat 
or I'll get yours. What you doin’, Benneh?” 

“Oh, I been singing around.” 

Gil cocked his head to one side, as though to 
put his best ear forward. 

“What you singin’ now? 
Sweet?’ ” 

But the crack was lost on Benny Osterman, 
the Torch singer. 

“No, Hymie and I been working up a new 
song. It’s called ‘Dolly’—I think you’d like it, 
Gil—if I could only sing it for you.” 

“Well, shoot, Benneh. I got my pores wide 
open.’ 

“T can’t now, Gil—I’m broke up about 
Dolly.” 


‘Ain’t She 





Chew 






ENTYNE 


..and smile/ 





It’s the cheery smile that wins! And it’s 


teeth that make or mar the smile. Keep 


your teeth attractive —a flash of snowy 


white behind your smile. Chew delicious 


Dentyne, the gum that keeps breath sweet, 


teeth clean and pearly white. 





MWekPpsS TEETH WHITE: 








COMB FOR DANDRUFF 








= —— --})) A Comb for 

removing 
Dandruff. The teeth 
§ areso formed that the 
dandruff is caught in the teeth. The 
teeth are groove shape. Dandruff is 
the cause of baldness. Send for this 
comb today. Mail $1 and I will send 
you one of these wonderful combs. 

Money refunded if not satisfied. 


H. H. MERRIMAN, STURGIS, MICHIGAN 











7-School Advice= 


Free complete and detailed information on 
any private boarding school for boys or 
girls. A personal service to parents that 
gives you authentic reports based on per- 
sonal visits to hundreds of schools through- 
out the nation. Unbiased, practical help in 
selecting a school. Relieves you of all the 
hazards that accompany uninvestigated 
choice. Write for free Guide Book to Pri- ° 
vate Schools — or state your desires in 
detail so that we may make personal rec- 
ommendation. Address 

M. MERCER KENDIG, (A. B., Vassar College) Dir. 


Red Book Magazine School Dept. C. 
420 Lexington Avenue, New York City 



































LATEST STYLE WRIST WATCH 
Direct from med gg 














FULL JEWELED 2, 
MOVEMENT or White Gold Finish 
t a oi dainty Ladies’ Watch t be man ed 
Piatto Sabha eta 
io M on delivery pius 
'S. Swiss Azents, $63 Broadway, New Vork City, Des Dope L $37 


taking pictures. Photo- 
grape in ag & ing pict Commerical 
tography also pays big money. 
Learn quickly at home in spare time. 
No experience nec necessary. Write today 
for new free book, Opportunities in 
t Home Bsc pieicectehy. he sss 
a 3604 Michigan Ave-, Chicago 



















INSTANT = 


HAIR REMOVER 
Dry. No Cream. No Odor. Harmless. Al- Post t$ 1 





ways ready. By circular Motion on Skin all 
hair and fuzz VANISH quickly. No more delavs. Paid 
No lather, no shaving, no wax. Leaves Skin Smooth, 
Money Back Guarantee. Order from the Makers—Now. Only 


MARVEL COMPACT CO., 9 East 14 St, New York 


GRAY HA NO DYE! (NEN 


Segevers. oereas Gaick: 
women.Q 
Vy ee or 
fouthtal lcolor. Not a dye. Applied toes to scalp, Excellent tonic an 
Restorer. cond mp ing bos de tainless. No one will foe 
you useit, ts guaranteed. Get ace and free trialoffer today 


RAY LABORATORIES, 648 N. Michigan Ave., Dept. E-B, Chicago 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





) 
1158 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





















Delicate 
scents <= 











UMMER time is talcum 

time! There’s nothing 
so refreshing on a torrid, 
relentless day as the cool- 
ing whisk of one of these 
fragrant powders: Georgia 
Rose, Cara Nome, Shari, 
Narcisse des Alps and 
Gentlemen’s Talc — ex- 


in distinguished contain- 
ers. Sold only at Rexall 
Drug Stores. 





call 


Drug Store 












quisitely scented powder © 
SAVE with SAFETY at your 


You will recognize it by this sign 
Liggett’s are also Rexath stores 








“T know, Benneh. I can make allowances— 
just run through a couple-a bars, so’s I can get 
the hang of the tune. Maybe I got a spot for it 
in my new Cracks of 1928.” 

Benny hesitated and looked wistfully into 
| space. 
| “Come on now, Benneh boy. Sing a little 
song for old Gil—I won’t listen to your voice.” 


“DENNY BOY” rangin Benny’sears. It was 
what Dolly had always called him, and it 
brought her image to his memory with cameo 
clarity. He looked away to hide his brimming 
eyes from Gil’s gaze, and sang as best he could 
| —and the best is like the worst! 
“Dolly, my gal, 
Dolly, my pal, 
Say—you'll—re-member—me!”’ 
His voice broke to a whisper—and then the 
old Osterman sob: 
| “You took the gladness 
And left the sadness; 
Say—you’ll—remem-ber-her—me!”’ 
But he could not goon. Hisheadswam. He 
fell into a chair and buried his face in his hands. 
Gil muffled an incipient laugh in his handker- 
chief, and managed to make it sound some- 
thing like a sneeze. 
“Why, Benneh, you got the greatest little 








hood.” 

He made a few scrawls on a printed form and 
shoved it across the desk. 

“Two hundred per—minimum of _ thirty 
weeks; sign on the dotted line, Benneh.”’ 
_ “Pll do it for you, Gil, but my heart ain’t in 
|at.” 
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| CONTINUED FROM PAGE 86 | 


Gag—Something somebody thinks is funny. 

Script—A hunk of paper with what’s left 
of the original story printed on it. 

Continuity—The story torn down to scenes 
and “artistic effects.” 

| Camera—A command to shut up everybody. 

Kleig Eyes—A hell of a headache; ruination; 
blindness from the lights. Caused by 
black floors, open Crecos, and empty 
stomachs. 

Set—Which I preside over. 

|New York Office—Where the orders come 

| from. 

| Publicity Office—Where they make stars, 
directors, and pictures. 

| Prop Man—aAll I got to do is clear the set, 

| dress the set, clean the set, and wait on 

| the troupe. Must be decent when pos- 

| 





sible, hard-boiled when necessary, and 
able to “‘yes’” the assistant director with- 
out his suspecting it. Must have muscle 
enough, quick wit enough, and be a mind 
| reader for temperamental stars and di- 
rectors. Must water the director, dust 
the stars, feed the hams, and forget 
nothin’. Take all the cussing, give all 
the service, hold all the grief, and don’t 
bawl out somebody’s sweetie from the 
front office for busting up my furniture. 
Be responsible for all props used and 
imagined used, and fight for my life when 
they take damage claims out of my check. 
And then they won’t pay me no overtime 
like the other guys get and kick about 
paying my supper check when we work 
late at night. My assistant is the kid 
who chases everything I am too winded 
to get. 


Fade-Out—When you get your last check. 
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Glorious 
Sammer 


Days— Cool 
Enchanting 
Nishts! 


For full enjoyment of Cal- 
ifornia’s summer charms, 
select the hotel of which— 


MR. JOHN 
BARRYMORE 
said— 


“I have always found the 
Ambassador a delightful 
place to live, and shall be 
glad to have you say so.” 


Quoted from the “Guest 
Book,” a collection of un- 
solicited commendation 
from world famous celeb- 
rities about— 





Los Angeles 


NO HOTEL IN THE 
WORLD OFFERS MORE 
VARIED ATTRAC.- 
TIONS — Superb 27-acre 
park, with miniature golf 
course, open-air plunge 
and tennis courts. Riding, 
hunting and all sports, in- 
cluding 18-hole Rancho 
Golf Club. Motion picture 
theatre and 35smart shops 
within the hotel. Famous 
Cocoanut Grove for danc- 
ing nightly. 
Write for Chef’s Cook-book of 
California Recipes. 





ATTRACTIVE SUMMER RATES 
BEN L. FRANK, Manager 

































ee ne 


PE Ot : an a 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 








Introducing Roland Gilby, the 
Great Lover of the Screen. Here is 
the movie idol himself as he ap- 
pears in Marion Davies’ picture, 
‘*Breaking Into the Movies.’’ What 
actors, do you suppose, did King 
Vidor have in mind when he puts 
this make-up on Paul Ralli? 





How to Become a 
Great Producer 
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with the magnates of those days. There 
weren't many motion picture theaters then. 

Among the men whom Sheehan came to 
know well at that time, which was in 1913 and 
1914, were William Fox and the late Marcus 
Loew. He became acquainted with Mr. Loew 
first and from him gained his first real knowl- 
edge of the motion picture industry. Mr. 
Loew endeavored to entice Sheehan away from 
the Police Department, but he gracefully de- 
clined. Later and with what turned out to be 
a convincing argument, came William Fox, 
whom Sheehan had met more or less casually 
on several occasions. Many meetings followed 
the initial bait cast forth by the astute Mr. Fox 
to the young man whose dynamic and forceful 
personality had attracted him, and one day, 
sitting at a table in Luchow’s famous German 
restaurant on Fourteenth Street, the deal was 
closed which brought the Fox Film Corporation 
into being. 


it be w Fox Film Corporation wasn’t much 
about which one could boast at that par- 
ticular moment and it didn’t create any arrest- 
ing consternation in the ranks of those other 
pioneers who were at that time laying the 
foundation for the industry whose amazing 
progress ranks among the world’s most remark- 
able achievements. It was just another com- 
pany. 

Fox, oh, yes, everybody in the game knew 
Fox. He had been conducting a few cheap 
store shows in New York. Well, the first 
crack out of the box, Fox and Carl Laemmle 
busted the trust. That out of the way, Fox 
sae eins rolled up their sleeves and went to 
work. 

And how they worked. Fox told Sheehan he 
was going to make pictures and that Sheehan 


would have to sell them. “O. K.” said Shee- 


When 





Ne (an antiseptic 
liquid ) used and endorsed 


by physicians and nurses, destroys 
all armpit odor and diverts underarm 
perspiration to other parts of the body. 


This same perspiration will be excreted else- 
where through the skin pores but will give 
no offense because of better evaporation— 
keeping your armpits dry and odorless and 
saving your clothing from ruinous perspira- 
tion stains. 


Why be annoyed by armpit odor? Why let per- 
spiration stains ruin dainty, costly clothing? The 
simple application of a few drops of NONSPI 
twice a week will prevent both conditions. 


More than a million men and women use 
NONSPI the year around—spring, summer, fall 
and winter. NONSPI keeps their armpits dry and 
odorless—protects their clothing—gives them that 
sense of cleanliness so essential to all well 
groomed men and women. 


Try NONSPI! Purchase a bottle from 
(several months’ supply) or if you p 


Accept our 10c Trial Offer 
(several weeks’ supply) 


Toilet Goods Dealer or Druggist for 50c 
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The Nonspi Company 
2641 Walnut Street 
Kansas City, Mo. 














For the enclosed 10¢ (coin or 
stamps) send me a trial 
size bottle of NONSPI 











DULL HAIR~ 
DULL COMPANY 
~men seem to think/ 


Why not be rid of this handicap 
tonight ? 


So needless, now—that depressing dullness that 
spoils the effect of lovely frock or pretty face! 
Just one shampooing with Golden Glint will banish it 
tonight! Rich, generous lather cleanses each hair. 
You rinse—remove all trace of soap. Your hair ap- 
pears shades lighter. Then you apply the extra touch— 
the ‘‘plus’’ that makes this shampoo different! In- 
stantly—all trace of dullness gone! Mair soft, fra- 
grant, lustrous, alive with those dancing lights that 
speak of youth! Of course ‘‘he’’ will notice the dif- 
ference! Nothing to bleach or change natural color 
of your hair. Just a wonderful shampoo—plus! At your 
favorite dealers’, or if not, send 25 cents to J. W. 


Kobi Co., Dept. G604, Rainier Ave., Seattle, Wash. 
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lure for your pencil? Do you ever sketch for 
your own amusement—vaguely wishing that 
you had leisure and means to enter art school? 


graphic illustrations more appealing than col- 
umns of type. i 
employ largé art staffs. Cartoonists command 
splendid salaries. 


time through the courses offered by the Inter- 


ful students have proved the practical value of 
these courses, 


Gold S hh Gl 1 n t details of your home-study courses in 


0 Commercial Art Cartooning 


the SHAMPOO pls at 
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YT ALD wie ~ (£4 
INTERNATIONAL SCHOOL OF ART 
Division of the 


International Cerrespondence Schools 
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if ee the sifter top of this blue box 
lies the dainty freshness of “ just- 
out-of-the-tub.” Freedom from body and 
perspiration odors is absolutely assured. 


For Deodo is one of the most thorough 
deodorants ever developed —and most 
delightful because it is a velvety soft 
powder, luxurious to the skin. The sec- 
ond you dust it on, it neutralizes and 
absorbs all unpleasant odors! And it re- 
mains effective all day long! 

Use it every morning! Even when you 
haven’t a minute to spare for a bath 
you can be safe—just shower on Deodo. 
It alone is enough. 


Dust it generously over your body. 
Rub it under your arms. Excellent in 
the shoes or dusted on the feet. It has 
a delicate scent and silky smoothness 
that you'll love. It won’t seal pores or 
injure clothing. Especially effective on 
sanitary napkins. 

At good drug and department stores. 
Large size containers for only 50 cents. 
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Thin Women!! Gain! 


Three to five pounds a week 


Beautiful, firm 
flesh which will 
Stay on pro- 
duced _health- 
fully and rapid- 
ly. Neither ex- 
ercise nor medi- 
cine is used for 
the gain. You 
will certainly be 
amazed and de- 
lighted with re- 
sults. Write, 
being sure to en- 
close a two cent 
stamp, to 


The Star Developing System ''°7, Mountain 


























han, and he was made vice-president and gen- 
eral manager. The first thing Sheehan did was 
to establish himself in the home office. Then 
he stepped out into the world and just as fast 
as a human dynamo can produce energy within 
a given twenty-four-hour schedule, Sheehan 
began to open branch offices and build up a 
sales force. 


EN years pass with Sheehan still holding 

down his original job. In the meantime, 
however, he had spread his branch offices all 
over the United States and Canada, had been 
the first to invade foreign lands and had organ- 
ized and perfected Fox News, the semi-weekly 
reel of current events, which has more than 
1,000 cameramen on call in every part of the 
world. 

Ten years. Miracle Man is right. From 
Luchow’s to every city of importance in the 
world except Russia. That’s what Sheehan did 
in the distribution end for Mr. Fox. 

But, as Al Jolson would say, “‘You ain't 
heard nuthin’ yet.” 

One day when Sheehan returned from a trip, 
Mr. Fox said: 

“Winnie, you've got the sales end and Fox 
News and the foreign department, the Varie- 
ties and your educational department func- 
tioning as well as possible. Why don’t you 
take over production? You’ve been running 
that end of the shop, too, without getting any 
glory or credit out of it, so why not go on out to 
the coast?” 

As Winnie was getting on the train to go 
West, he said to me: ‘‘I am going to break my 
neck to make three great pictures this year— 
‘What Price Glory,’ ‘Seventh Heaven’ and 
‘Sunrise.’ The first two are going to be big box 
office successes. On ‘Sunrise’ I have Mr. Fox’s 
instructions to make it a great artistic success 


‘regardless of its box office value.’”’ You have 
probably seen all three and there is no comment 
necessary. 


That was three years ago. Oh, yes. We 
overlooked quite an important detail. It 
seems that Sheehan found time in the early 
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days to go to Los Angeles occasionally. One 
day while looking over the situation out in 
Hollywood, he picked up a couple of pieces of 
property for which the corporation subse- 
quently paid $250,000. The property is worth 
$5,000,000 today. 

A few years later, having outgrown the 
Hollywood studios, he helped pick out another 
plot of some two or three hundred acres. This 
is now called Fox Hills and you may not know 
it, but ““What Price Glory” and “Seventh 
Heaven” and “Sunrise” and several other of 
the bigger Fox productions were made out 
there. 

Sheehan might be called a star maker, too. 
Victor McLaglen, Janet Gaynor, Charles Far- 
rell, Edmund Lowe, George O’Brien and sev- 
eral others can thank him for what they are 
today. He played a hunch that they could 
deliver the goods if given a chance and won, 
not only for himself, but for them, too. 

It is not possible for the lay mind to con- 
ceive what transpires between the time a story 
or play is bought and its presentation on the 
screen. A detailed statement would confound 
the brightest mind. Sheehan knows every step 
of the way and, in the majority of trips a story 
takes en route to the screen, it is a long and 
weary trail. 


UST another little incident: While he was 

going through all the multifarious details of 
making pictures, he was a silent but potent 
figure in the negotiations, as a result of which 
Fox bought the Southwest line of theaters, 
something like three hundred or four hundred 
of them. This gave Fox more theaters than 
any company in the business and serves as an 
outlet for their product. =» 

William Fox made this remark during a talk 
at one of the corporation’s recent conventions: 

“Fox Film Corporation could not have at- 
tained the enviable position it occupies today 
if it were not for the modest young man at my 
right.” 

“The modest young man at my right”’ was 
Winfield R. Sheehan. 





The War Orphan 
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should add that this little boy was rescued and 
raised by a nurse; and that he would be a mov- 
ing picture star in forty seconds if she would 
give her consent; many voices would cry 
“Publicity!’’ and ‘ Piffle!”’ 


F I should publish the fact that the ugliest bit 

of humanity on record, a ten-pound sixteen- 
months-old baby, covered with running sores, 
every joint of his body swollen with the worst 
case of rickets a child could have, grew into 
such a beautiful boy that America’s Sweet- 
heart tried by every means at her command to 
adopt him, I should expect to be sued for 
plagiarizing from Hans Christian Andersen. 

If I should go on to claim that the young 
physical wreck, who was so nervous that no 
one could even approach him, is now the most 
unusually normal boy in Hollywood, despite 
the fact that his fan mail can be measured only 
by the bushel—even if I just said that the baby 
whom the nurses of a children’s ward in 
Rheims spent half their time trying to keep 
tied up or fenced in, was a professional artists’ 
model six months later, I would be banished 
by the most tolerant exponents of free thought. 

I might tell you of a baby who was con- 
sidered a very undesirable citizen by English 
passport officials (until a twenty franc note 
was cleverly conveyed to the proper itching 
palm). I might mention that he was confined 
five days at Ellis Island with his adopted moth- 
er, who, as a nurse, had worked twenty-five 
years in New York and joined the Women’s 
Overseas Service Corps at the beginning of the 
war. 


Possibly I could convince you that the two 
were saved from deportation only by a tele- 
gram which went astray. But if I attempted 
to prove that this baby boy, who was grudg- 
ingly admitted into the United States, was the 
same who became the “greatest emotional 
child actor on the screen’’; if I did, I should 
fully expect some one to bring forth a sledge- 
hammer and plead insanity as a motive for the 
murder—but not insanity on their part. 

However, you can credit that statement 
about emotional actors to Pola Negri, who 
ought to know her emoting onions. She added, 
“IT don’t mean some day—I mean now.” 


UST for good measure, and as a final wallop 

to your credulity, I will say that Philippe de 
Lacy was discovered by Geraldine Farrar be- 
fore June Mathis discovered Rudolph Valen- 
tino; that he has been in more features than 
Lon Chaney has faces; and that by his re- 
markable screen portrayals, he helped put 
more pictures on the ‘“‘Ten Best” lists last 
year than any other child actor. 

Philippe is a gold-mine for the biographer 
who wants astounding and unbelievable mate- 
rial. But he is the despair of a reporter who 
wishes to appear honest in print. Columns 
about his origin and life have been made up 
out of whole cloth so that they would at least 
sound reasonable. 

As a matter of fact, he has no press agent, 
which statement in itself smacks of a publicity 
gag. 
The public may not realize he is so good that 
only his poorest scenes are left in pictures. 
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Directors know from experience that it is ab- 
solutely dangerous to put him in an emotional 
scene with the most famous adult stars. No 
one looks at the star. 


E has played in support of Barrymore, 

Pickford, Negri, Jannings, Garbo, Gilbert, 
and on down the line. And more scenes of 
stars have had to be cut because Philippe de 
Lacy was also in them than you could count o 
a centipede’s toes. : 

Not that they don’t like Philippe. They 
shower him with gifts and praise. But busi- 
ness is business. 

At first he was just a baby—which was all 
right, and sometimes necessary, even in 
pictures. 

But now he is an emotional actor—a rival for 
dramatic honors of the big names in any cast 
which includes him. 

That is different. So they give him a set of 
books to read while they get busy with the 
scissors. 

He has been offered contracts which would 
have made him rich. But Miss de Lacy has 
not let him star, because she wants him to 
have the abundant contacts and experiences 
which can be acquired only by free lancing. 

I guess it’s up to me now to coordinate the 
startling facts alluded to a few paragraphs 
back. 

It may have been rash to reveal that a baby 
baptized with gun-fire somehow lived and de- 
veloped “‘the greatest natural dramatic talent 
ever found in a child,” as Ernst Lubitsch 
emphatically puts it. 

Perhaps I can redeem myself by suggesting 
some slight explanation. The easiest way out 
is to attribute one astonishing fact to the other, 
which accounts for everything. Simple, isn’t 
it? 

Famous actors have said that the highest 
type of emotional acting is often made possible 


by remote personal sorrows. Nature must 
precede art. 

No one can simulate suffering without an 
intimate experience with grief. 

Is Philippe de Lacy able to portray heart- 
rending pathos so convincingly because he ran 
the gauntlet of the most profound human 
emotions before he was able to talk? 

Baudouin says an artist of any kind, even 
when he believes himself to be objective, is 
usually expressing a subjective reality, more 
or less unconscious. 

Does that sad wistfulness which can put the 
throats of a whole audience out of commission 
date back to a battle-field in France? 

And good old Freud comes to my rescue 
with ‘the emotional experiences of child- 
hood exercise a predominating influence on 
later development.” 

Philippe has forgotten more crushing horrors 
thanthe average press agent can think up. Does 
that explain why he is emotionally on a plane 
with the greatest actors who ever lived? 

Or was he born with the divine spark and 
protected by a power opposing fate, in order 
that art might have his contribution? 


"TAKE your choice—psychology or fatalism. 
Miss de Lacy insists that he isn’t a genius. 
But if she will read Havelock Ellis on the sub- 
ject, even she will have to admit that Philippe 
has plenty of symptoms. 

Genius, according to Mr. Ellis, thrives most 
luxuriantly in the first male child born to 
parents with a considerable discrepancy in 


age. He is often delicate or extremely ill in 
youth, but grows robust later. And he is a 
brunette! 


Page Master de Lacy! 

At any rate, genius or not, from that putrid 
shell hole in Lorraine came a masterpiece of 
beauty, the subtle delicacy of which is too fine 
to be captured by the camera. 





Correct Solutions of Nutty Biographies 
for May 


Gloria Swanson 


"THE picture was not that of Gloria Swan- 
son, but of Louise Fazenda. Renee Adoree 
played Melisande in “The Big Parade.” It 
was a World War picture, not Civil War, and 
directed by King Vidor and not, as the 
caption stated, Cecil B. De Mille. 

Miss Swanson isn’t waiting for trolley cars 
these days and so Uncle Jim and Aunt 
Hezekiah were taken in by an impostor. Ex- 
cept for the fact that Gloria looks shorter off 
the screen than in pictures, she is an easy 
star to recognize. She is just a half inch 
over five feet tall and wears high heels to 
add to her height. As her hair is brown, she 
doesn’t have to wear a dark wig. 

She is married to the Marquis Henri de la 
Falaise and was born in Chicago, Ill. She 
was a Sennett bathing girl, but it was Cecil 
B. De Mille, not William, who gave her a 
chance in dramatic réles. 

Of course, Gloria has played in Elinor 
Glyn’s stories. Remember “Beyond the 
Rocks’’? And for years she played nothing 
but dressed up réles. De Mille has not directed 
all of Gloria’s pictures; in fact it has been 
several years since she appeared under his 
supervision. Raoul Walsh directed “Sadie 
Thompson” and played the Marine in that 
picture. 

And Gloria did not make ‘Sadie Thompson” 
to please the censors. In fact, she did it in 
spite of the professional reformers. And she 
has been to Europe. ‘Madame Sans Gene’”’ 
was made abroad. The native land of her 
husband is France, not Russia. 


Richard Dix 


HE picture was not that of Richard Dix, 

but of Chester Conklin. Dix played in 
“The Gay Defender’ and grew the Spanish 
facial trimmings for the réle, but it was a 
story of California in the early Spanish days. 
“Chicago”’ dealt with a Windy City murder 
trial. 

Richard is no Indian; Monte Blue is the 
star with Indian blood. Dix’s performance in 
“The Vanishing American” was pure acting. 
His life has been interesting but not wildly 
adventurous. As a boy, he played foot-ball, 
but he didn’t ride in rodeos or wild west shows. 
It was Rudolph Valentino who played Julio 
in “The Four Horsemen of the Apocalypse”’ 
and it wasn’t a horse opera. 

Richard isn’t married; nor has he played 
opposite Greta Garbo. John Gilbert is the 
boy who likes to appear with Greta. Mr. Dix 
works for Paramount-Famous-Lasky, not 
United Artists and does not direct his own 
pictures. And “The Gaucho” is Doug Fair- 
banks’ latest. Emil Jannings is a star and 
doesn’t support other stars and he and Dix 
have no intention of co-starring in comedies. 
It was Jannings who played in “Variety” and 
“The Last Laugh.” 

Richard Dix is six feet tall, all right, but 
he has dark brown hair and dark brown eyes. 
It is William Boyd who is the tall blond. 
It was Boyd, too, who had his hair curled for 
his role in “The Volga Boatman.”’ 

His real name is Ernest Carlton Brimmer 
and it has nothing to do with the Iroquois or 
any other Indian tribe. 





You may be only one 
short week away from 


The Radiant 


Complexion You 


Seek 


Why thousands are turning to 
this simple skin treatment. 


IMID, self-conscious, uncertain of the 

impression you make on others! A com- 
plexion dulled and muddied by blemishes! 
Perhaps just a few scattered blackheads, a 
general coarseness of texture, the surface 
rough or oily! Or again, perhaps a skin you 
think entirely hopeless! 

Yet whatever the condition of your skin, 
you may be only one short week away from 
the sort of complexion you have always envied 
in others. We know this sounds extreme, 
yet there are thousands of women who will 
testify to the amazing results which even 
one week of a certain treatment has brought. 


A method of daily care 


Below the surface layers of the skin, natural 
forces are fighting day and night to counter- 
act the a conditions of daily life. Un- 
aided, these forces fight a losing battle. 
The dust and germs are not carried off as 
fast as they accumulate; infection results. 


To cleanse the pores, to gently restore the 
pulsing of the tiny capillaries in the lower 
layers of the skin, to carry off infection, and 
then to stop new infection before it starts— 
thousands are today using Resinol Soap. 


Start today to use Resinol on your own 
skin. Within a week you will begin to notice 
a clearing of the ugly little blemishes. 


Ointment for serious affections 


Resinol Ointment has for years been suc- 
cessful in relieving even stubborn skin affec- 
tions. Rashes and eczema—often itching, 
unpleasant and embarrassing—will in many 
cases vanish promptly. Thousands have 
wondered at the QUICKNESS of its action. 
And it is absolutely harmless. 


FREE TRIAL OFFER 














Dept. 9-F, Resinol, Baltimore, Md. 


Please send me, without charge, a trial size cake 
of Resinol Soap, and a sample of Resinol Oint- 
ment— enough for several days’ ordinary use. 
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1 You try it firston a 
‘Single lock of your 
hair to see what it does. 
Thus have no fear of 
results. 


2 Then simply comb 
this water-like liquid 
through your hair. Clean 
-.. Safe. Takes 7 or 8 
minutes, 








O more dangerous 
“crude dyes.’’ In- 
stead, natural shade is 
called back to hair by 
clear, colorless liquid 
100% safe, called Mary 
T. Goldman’s Hair 
Color Restorer. Faded 
graying streaks disap- 
pear. Hair becomeslive 
looking and lustrous. 
Stayseasytocurl. Does 
not wash off. 


This way embodies 
























ro 
3 Arrange hair and watch 
eolor gradually creep 
back. Restoration will be 
perfect and complete 





elements that take 
place of color pigment and give natural effect. 
Auburn hair reverts to auburn— black to 
black. Used by 3,000,000 women. 

Send coupon for free test—or get bottle at 
drug store. Few cents’ worth gives perfect 
restoration. Money returned if not amazed. 


po-===="TEST FREE-------=; 
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§ MaryT. Goldman, 108-JGoldmanBldg.,St. Paul, Minn. # 
® Check color: Black........ dark brown......... medium 4 
brown....... auburn (dark red) ...... light brown...... e ' 

4 light auburn...... blonde....... [Print name] - 
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MARY T. GOLDMAN’S 


Hair Color Restorer 
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°The 


BLACKSTONE 


South Michigan Avenue 
and the Lake Front 


CHICAGO 

Rates as low as five dollars 
single and six dollars double, 
with bath. Unexcelled food 
and world-renowned service 
which has been accepted 
as the standard of hotel 
perfection. 


The Drake Hotel Company, owners, 
also operate The Drake, Lake Shore 
Drive and Michigan Avenue, Chicago. 
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$5000 Cash Offer 
in Photoplay Cut Puzzle Contest 


Open to everyone. It’s not too 
late for you to start right now 


See Page 60 






































Hard Times in Hollywood 
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The day after getting the million, Mal had to 
go to work on a picture in Poverty Row that he 
had signed for, and in the first scene they hit 
him over the head with a break-away chair. 
Mal resented it. A lot of nerve they have, 
knocking a millionaire around in Poverty Row. 

A week later they sent Mal out on a leaky 
boat to do scenes in a stormy sea. . . . These 
producers can’t bear to see a star get any 
money even by inheritance. Morning papers 
carried banner lines that the boat had sunk. 
I rushed to the phone to call the Widow 
McGregor. The line was busy; it seems a lot 
of other boys were also thinking of the million- 
aire widow. When I did get her on the wire 
she said Mal was rescued. In my pique I was 
a bit churlish, I fear. I said that knowing Mal 
as I did, I was sure he would never die from 
drinking water. 


BEAUTY VS. BRAINS AGAIN 


Our friend Louella Parsons thinks the day of 
the pretty hero has passed and the next favor- 
ite will look more like Abe Lincoln than a Latin 
lover. 

What’s true of actors is likewise true of 
authors. A writer can’t get by on sheik looks 
any more. You and O. O. McIntyre might as 
well haul in your pictures. The Bull Montana 


| of literature is here. 


APOLLO ARLEN VS. APOLLO O’BRIEN 

You didn’t make Dick Arlen happy by that 
picture of him as the screen’s Apollo. In fact, 
if you happen to bump into him now, he may 
act like Mars. 

Dick and George O’Brien are old-time bud- 
dies, and Dick used to razz George about the 
Greek god poses into which photographers in- 
veigled Mister O’Brien. When Dick appeared 
in PHotopiay as Apollo, George had his day. 
He ordered an enlargement made for his dress- 
ing room and invited everyone in to see his 
friend, Apollo Arlen. 


While Dick crabs over this, his little wife, 
Jobyna Ralston, heaves a sigh over her screen- 
Jess fate. She spent a year on “Wings” and 
hasn’t any other releases since her Harold 
Lloyd pictures. 

“Why, I see you on the screen all the time, 
Jobyna,”’ said Harry Carr soothingly. 

“Yeh?” said Jobyna with a woeful eye. 
“What are you going in for, Harry—arche- 
ology?” 


APOLLO MONTANA VS. APOLLO 
DEMPSEY 


Bull Montana and his old pal Jack Dempsey 
have also had a beauty tilt. 

Bull is irritable because he wasn’t picked as 
screen Apollo and blames his wife who dented 
his beauty with a high-heeled slipper. Being 
vain as a peacock, Bull has refused all party 
invitations and only attends church heavily 
veiled, like a harem beauty. 

“Snap out of it,” said his old pal, Jack 
Dempsey, “and come on over to the Roosevelt 
hotel. Estelle is giving a tea.” 

“Whoa! A tea party!” jeered Bull. “You 
gotta gottamed nerve, champ, going to tea 
party with a pan like you got!’’ 

Jack kindly refrained from retort. 


LADY BOUNTIFUL DEMPSEY 

Bull may not think his pal “‘the champ” a 
beautiful creature, but he admires him none 
the less, and for good reason. 

I know of a girl who was stricken with a 
serious illness. She had no money, and so was 
taken to a charity hospital. Jack and Estelle 
heard of it. Though they knew her only 
slightly, they had her transferred to a private 
sanatorium, called the best physicians, and 
not only that, they visited her personally and 
cheered her into a desire to live. 

Jack doesn’t need to battle any more because 
there are plenty of friends who will battle for 
him any time he needs it. 





Yes, It’s Lon Chaney! 
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FAMOUS FEET 


NO GREATER CHARITY 


That reminds me of the charity of some 
other friends of mine, the Raymond Hattons. 

Ray and Fanny Hatton have sent a boy to 
Italy to study voice at their expense. They 
heard him sing over a radio in Los Angeles. 
If you have a radio you can appreciate this. 
No one could do the world a better turn than 
to give vocal training to radio singers. 


HOMELESS CHILDREN 


Dropped into Dudley Murphey’s Sunday 
night and found one of those types that gentle- 
men prefer. Her name was Goldie, and I sus- 
pect she digs forit. She told me of an appalling 
condition here in Hollywood. A genlmun 
friend of hers called her the other night and 
asked her to round up twenty girls for a party. 
Goldie rounded them up, warning her genlmun 
friend that he had better remove any takable 
things from the rooms. 

“There was a fat girl in the crowd,” said 
Goldie, ‘‘and right away she spots a Spanish 
shawl on the piano. She takes it and drapes it 
on her. I tells my friend he had better watch 
out for her. She was liable to walk out wearing 
the grand piano. The dame wore a little coat 
with big pockets, and when nobody was sup- 
posed to be watching she’d scoop off a handful 
of nuts for one pocket and a coupla pieces of 
cake for another. Gee, it’s fierce the number 
of hungry girls there are floating around Holly- 
wood.” 

Russia isn’t the only place with bands of 
hungry, homeless children. 


TEXAS GUINAN: PLEASE WRITE 


If you see Tex Guinan, tell her to please 
write. 

Some years ago I wrote some stories about 
Texas’ dynamic personality, and soon after 
she was all the rage as a night club hostess. 
I reminded Tex that I was the guy who made 
her. ‘‘Sure, Herb,” she said. ‘‘Ever since 
your stories came out the Guinans have had 
egg shells in their garbage.” 

Few stars are as appreciative of the guys 
that made them. 

Tex told me of a party she gave in the home 
of Senator Clark. The Senator and his wife 
lived a lonely life. Texas offered to enliven 
the house with a party of her Broadway friends. 
The Clark mansion contained among other 
things a fine old pipe organ. 

‘Don’t you think I should have some favors 
to give the girls at the party?” asked the 
Senator. 

“Don’t worry,” said Texas. ‘They’ll find 
them. You'll be lucky if the pipe organ is 
there when they leave.” 


DOLORES’ GARDENIAS 


Had tea with Dolores Del Rio. Quelle, what 
an eyeful! 

It was before she and her husband, Jaime, 
had split. Dolores was wearing a corsage of 
gardenias. Jaime admired them. 

“Who sent them to you?” he asked. 

“Mr. Carewe,” said Dolores. 

Mr. Carewe is Dolores’ director. She said 
that she loved nothing in the world so much as 
her career; it was her whole life. 

Dolores is an exquisite. I felt when I left 
that I had seen a gorgeous, exotic bird of 
paradise. All the same, her genius and that of 
Director Carewe don’t awe me half as much 
as that of their press agent, Harry Wilson. 

If you want to be a genius in Hollywood, 
hire Harry (Unpaid adv.). 


Well, Jim, I must ring off now as I have to go 
to the bedside of my pal and adopted son, Bull 
Montana, whose wife beat him up. 

Give my love to the beautiful May Allison. 
You got a lot of nerve keeping her off the 
screen. But I don’t blame you. A bird in the 
home is worth two on the screen. 

Your old army buddy—Herb. 
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how they're kept 


free from corns 


GILDA GRAY’s Dancing Feet 


Those whose feet earn fortunes 
treat them with zealous care, as a 
singer does her throat or a 
painter his hands. That’s why 
hosts of stage stars, dancers and 
athletes endorse Blues=jay as the 
safe and gentle way to endacorn. 


For what other way could be so safe 
and sure? No guesswork. Each plas- 
ter has just the right amount of 
medication. The plaster removes 
shoe-pressure at once. So the pain 
goes immediately, and the corn fol- 
lows shortly after. 

You'll be delighted with the new 
refinements in the new Blue=jay. A 
new creamy-white pad and a more 
flexible disc. Now at all drug stores. 
For calluses and bunions use Blue=jay 
Bunion and Callus Plasters. 


THE New 


Dlue-jay 


THE SAFE AND GENTLE 
WAY TO END A CORN 





1928 





Mosquito Bites 


Antiseptic ZEMO Liquid removes the 
sting and inflammation of bites of mos- 
quitoes and gnats. Good for rashes, hives, 
poisonivy. Alldruggists. 35c, 60c and $1.00. 


Z4emo 


FOR SKIN IRRITATIONS 












= To show you how delight, 
ful “SOF T-PAKG” Powder 


really is. we will give you this ex- 
-,. duisite gold-finished Jeweler’s Van- Fim, 







ae Vanity, including powder and puff, will 
e mailed at once, Mention shade powder. 


PETTY Laboratories, Inc., Dept.117, Trenton, N. J. 





Men rr Women Everywhere! Make Big Money? 
“on FREE BOOK Explains opportunities as 
ortrait, News 





Motion Picture Camera Man, 
or Commercial Photographer. You can learn 

at home or in our NewYork Studios, Spare or full time, 

N.Y. Institute of Photography, 10 W. 33rd St., New York, Dept. 37 


Skin Troubles 


Cleared Up-—Often in 24 hours 
Be rid of Pimples, Blackheads, Acne Eruptions on the 
face or body, Barbers’ Itch, Eczema, Enlarged Pores, 
Oily or Shiny Skin. CLEAR-TONE since 1910 over 
500,000 users— simply magical in prompt results. 
FREE Just send name for TRIAL OFFER and Free 

Booklet,‘‘A CLEAR-TONE SKIN, ’’that tells 
all about this quick, simple, easy way to CLEAR YOUR SKIN. 


E.S. GIVENS, 539 Chemical Bldg., Kansas City, Mo. 














How to banish them 
A simple, safe home treat- 
ment—16 years’ successin my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 
» 124°D Grove Ave., Woodbridge, N.J 





io 


WM. DAVIS, M. D 





= Pa 
ojg: AKL 


Are Created 
By Using 














’MASCARILLO 


An absolutely harmless preparation for retouching and beautifying 
eyebrows and eyelashes. Not a Dye. Prepared in 9 shades. Price $1. 
EXORA ROUGE A natural color for every complex- 
. ion. Waterproof. Six shades. $l a Cc 
jar. Samples of Mascarillo, EXORA rouge, cream & powder, 
CHARLES MEYER - - 13 EAST 12th STREET, N. Y. C. 

















Don’t miss a single copy of PHOTOPLAY during the 


$5,000 Prize Contest. 


Use the coupon on page 135. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Freckles 


Secretly and Quickly Removed! 


you can banish those annoying, 
embarrassing freckles, quickly 
and surely, in the privacy of your 
own boudoir. Your friends will won- 
der how you did it. 


Stillman’s Freckle Cream bleaches 
themout while yousleep. Leavesthe 
skin soft and white, the complexion 
fresh,clearand transparent, theface 
rejuvenated with new beauty of 
natural coloring- 


The first jar proves its magic worth. 
Results guaranteed, or money re- 


funded. At all druggists, 50c and $1. 


Stillman’s 


Freckle Cream zl} 
~ sane od | Whitens 
Freckles | The Skin 

2 a ee ee ee ee ee ee ee ee 
i The Stillman Co., 32 Rosemary Lane, Aurora, III- | 
Send me your FREE skin treatment booklet- | 








i E 
Bo Name ...... cs scsececececrececececececenes : 
. i 
t RNOPDS 5 5 54 kb bs ouloeunes ones scseverer ees i 
i CMO SoS is ena sahad nea wnesanae GREP ca ideese | 
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Orange Ice 
on a Stick—7 Other 
Delicious Flavors 


World’s largest-selling 
frozen confection. 





Made by leading ice cream manufacturers everywhere under license 
of Popsicle Corporation, 1841 Broadway, New York City, Patentees. 
DARL IN 











What Is Beauty? 





[ CONTINUED FROM PAGE 35 ] 


“Now that I look back, those were happy 
days. There I was, one of twenty-four kiddies, 
mastering hay-fever.”’ 

I took an apple out of my pocket and munch- 
ing it, asked: 

‘Would you say they were the happiest days 
of your life, Miss Dressler?” 

She gazed into space. All was quiet. 

“Now don’t say ‘yes and no’ again or I'll 
throw this apple at you,” I said coquettishly. 

“Oh, let’s not talk about me anymore,” she 
answered. ‘“Let’s talk about you. Who are 
you? How are you? Why are you? When are 

” 


I did a handspring. 

“No, Miss Dressler, it can’t be,” I answered. 
“Lord knows Id like to talk about myself, but 
you are the one in whom the public is inter- 
ested. Now go ahead and tell me how you 
found beauty or I’ll thump your head, you bad 


girl. Ever have your head thumped? It’s 
no fun.” 
“Well,” she smiled wearily, “‘there isn’t 


much more I can say. After I’d conquered the 
hay-fever, things came easy. At first I only got 
a few small parts but soon the directors began 
to notice me. I remember one director espe- 
cially. He said if he ever caught me around 


his studio again he’d make an example of me. 

“T was so happy I could hardly talk. At 
last my big chance had come. I ran home 
crying to myself and I guess I didn’t sleep much 
that night: The next morning I rushed up to 
the director and reminded him of his promise. 
At first he was so glad to see me he couldn’t 
speak. 

“T distinctly remember his answer. 

“ ¢Kid,’ he said, ‘you probably don’t know 
it, but you’re a riot. You're funnier than 
you'll ever know.’ 

“He said he’d make a big star out of me. 
When I asked him if it was because I was 
beautiful, he looked the other way and an- 
swered, ‘Oh, of course.’ ” 

“Do you think you could have succeeded 
without beauty, Miss Dressler?” I asked with 
a one-two-three. 

A far-away look came into her eyes. She 
seemed to be seeking—seeking— Pretty soon 
she found it and blew her nose. Then she 
spoke with what seemed an age-old voice. 

“Ves,” she said, ‘‘and n—” 

But before she could finish the sentence I 
took careful aim with the apple. Then step- 
ping over her unconscious body, I hopped, 
skipped and jumped for home. 





Bathroom Bedlam 





[ CONTINUED FROM PAGE 71 ] 


songs) lack in volume, they assuredly make up 
in diversity. 

Connie hasn’t a bad voice—but the things 
she manages to do with it when she is sure no 


one is listening! 
She goes in quite a lot for high soprano 
trillings. 


She gives what she considers a good demon- 
stration of birds in the forest. 

She is daffy about echoes. 

Here’s the way she works them: 


HE shouts, ““AH HA!”’—waits a while, then 

carols a soft ‘ah ha.” 

That’s her own invention, I take it. 

I wish Dr. Louis Bisch (who writes else- 
where in these pages), or some other equally 
well known and competent psychiatrist, would 
accompany me on my next tour of bathroom 
song observations. 

I would like to have a few things explained. 

Id like to know, for instance, if the noise 
coming from the tiled tubs is as representative 
of our inner selves as dreams and the things 
they are made of. 

One of the first puzzles I would like un- 
ravelled is the riot of fun, Bebe Daniels. 

Now Bebe has humor, tons of it. I’ve 
heard her keep a whole party roaring from the 
first drop of soup on the vest till the last weary 
“good night, dear.”’ 

She has no use for dullness and simply won’t 
tolerate a stupid party. 

If everything else fails, Bebe will stand on 
her head. 

She can be as serious as the next one, when 
necessary. 

But on a party and often on the lot, she 
simply will have her fun. 

When the maid showed me in, Bebe was 
still in the shower. She had had a long hard 
day and was making a good job of her splash- 
ing. 

I edged toward the bathroom—senses alert 
—waiting—waiting— 

Then it started. 


First came a low moan—softly—then louder 


—still louder—louder yet! The noise rose in 
pitch like a factory whistle. 

Wheeeeee! 

After it had reached ear-splitting propor- 
tions, it slowly began to die down. Softer and 
softer it sounded until it floated completely 
away. 

Then came a sigh and a wild burst of song. 
It was “Chloe,” or at least it sounded like 
“Chloe.” 

Bebe only knew about every word in ten but 
that didn’t slow her up. When she got stuck 
for words she simply made ’em up or said, 
“*Ho-do-dee-oh!”’ 

The effect was uncanny. It was worse than 
that. 

After “‘Chloe” (if I remember rightly) came 
a dramatic rendition of ‘Woodman, Save That 
Tree!”’ 

Such gusto! 

She was slightly mixed on the words—kept 
saying “Fireman Do That Thing!’”’ and 
“Shoot If You Must This Old Grey Bonnet.”’ 

Then Bebe sang a song that must be one of 
her very own. I certainly have never heard 
it before. 

It finished with this niftie: 

“Roses are red—violets are blue 

I'd hate to be cuckoo like yoooooo.”’ 

What can you do with a gal like that? 


a didn’t stop with that either. As I went 
into the drawing room to wait, she was just 
starting on a recitation of ‘‘She was only a 
tent-maker’s daughter.” 

T hurried away. 

Later, she came bouncing into the room— 
brushed and gleaming. When she saw me, she 
stopped short with an, ““Oh!—you—how long 
have you been here?” 

“Oh, for about six songs and four recitations. 
When are you going on the stage, Bebe?”’ 

She gasped. 

“Do you mean to say you heard my whole 
performance just now?”’ 

“Well—I heard most of it up to the tent- 


maker opus.’ 
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“Then you missed the best act on the bill. 
Please let me recite the cruel tragedy of Omar, 
the tent-maker, and of the strange fate of his 
fair daughter, Old Goldie.”’ 

“Let’s have it,” I answered, bracing myself. 

She struck a dramatic pose and started 
orating. 

“First,’’ she said, ‘I want to tell you that 
this will be rather silly.” She laughed. “But 
I made it all up myself and you'd better like it.” 

‘Oh, I'll love it,” I answered. ‘‘Shoot.”’ 

She took her pose once more, and assuming 
a deep mysterious voice, started on Omar. 

“Omar was feeling sad that night. (Gesture 
of sadness.) He sat before his tent bowed 
down in grief. 

“ “Here I am 70 years old,’ he said, ‘and 
never—nevah—nevahh! have I been able to 
spit over my chin.’ 


ss E made a low gurgling sound like this 
(gurgle) as his head fell between his knees 
in utter despondency. 

“ ‘Tt’s too much—too much,’ he said, his 
voice broken with grief.’’ 

Bebe paused and wiped her eyes. 

“Just then Old Goldie rode up on a natty old 
rose Camel (body by Chesterfield). She gave a 
running jump and landed on her poor old 
father’s head. 

“*How does that strike you?’ she lisped, 
giving the old gent a friendly kick in his 
oriental pants. 

“He raised his head. 

“ *Oh, it’s you, Goldie,’ he hiccoughed. ‘I 
thought for a minute it was a troop of cavalry.’ 

““ “Yes, paw—it’s me,’ said Goldie, ‘and I 
have a dear secret for you (you old buzzard).’ 

““*Goldie, my daughter—tell your old 
father. What is it? Have you some new 
skates?’ 

“*Ne.” 

“* «New bicycle?’ 

73 “No.” 

““*Then I give up,’ said Omar. ‘Tell me 
your secret, you sorry looking bag, and make 
my poor heart happy.’ 

“Goldie hung her head. 

“ ‘Father,’ she belched. ‘remember that 
night you got the rush order for six new tents— 
the ones with the yellow stripes?’ 


“ “Ves,” snickered Omar. ‘It was nearly 
a yearago. That was the last order I ever got.’ 

“*Remember how you told the guard, 
Shinola, not to leave my side while you were 
gone?’ 

“* “Ves—good old Shinola—I wonder where 
he is now.’ 

“« *So do I.’ said Goldie wistfully. 

“ “You mean—’ 

“Goldie’s eyes hardened. 

“* *T mean,’ and now she was crying, ‘I mean 
that on that night, Shinola stole all my 
marbles.’ 

“ «Stole your marbles!’ 

“ *Yes, the dirty old sneak. He said he’d 
kiss me if I let him have my marbles for a 
couple of days and as soon as I let him have 
them he caught the first camel for Little Bend, 
Ark.’ 

““¢That’s the dirtiest trick I ever heard,’ 
grinned Omar. ‘Now we can’t have the royal 
marble tournament. But Goldie, darling, 
what was the secret you were going to tell 
me?’ 

“*Goldie looked sad-eyed across the desert. 

“ “Secret?’? she whimpered. ‘Oh, I’ve for- 
gotten what it was but I wouldn't tell you 
anyway, you old zanie.’ ”’ 

I looked at my watch. 


“TS there much more of this, Bebe?” 
“ec y © , “no c ac oa . ” ~ 
No—that's as far as I got with it,’’ she 
answered. “I’m stuck for an ending but I 
think I'll have Old Goldie run away with a 
camel driver and show how blue blood and red 
won't mix.” 

‘“That’s swell,’’ I answered, ‘‘ but what will 
become of Omar?” 

“Oh, I'll have him go to the big city and 
write testimonials for cigarettes. Later on I'll 
have him get a sty in his eye and get caught 
between four elevators. 

‘Really, though, I can’t say what will hap- 
pen to them till I get in the shower again. 

“TI do my best composing there.” 

“Be sure and keep me posted, Bebe. I 
wouldn’t miss the ending for anything.” 

“All right,” she laughed. ‘‘Come around 
tomorrow afternoon and I'll have this fable 
ready for publication.” 

And that’s a date I’m not going to miss. 





Chicago, IIl. 

One more encomium of the movies 
from the standpoint of a spinster. 

The unmarried woman used to bea 
problem affecting people’s con- 
sciences like religion: somebody had 
to have her for the holidays. And 
the poor victim sallied forth armed 
with a substantial gift, and a studied 
appreciative smile, and, usually, at 
the end of the day she was exhausted 
from the strain of the effort to be 
continually pleasant. 

But, nowadays, single women look 
forward to those festivals and arrange 
to celebrate alone or in parties, by 
dining conveniently and taking in a 
gala performance. And how much 
more enjoyable and less expensive 
it is! 


In the enveloping, soothing, music- 
laden dimness oi the theater, the bars 
are let down; they are young again; 
have made no mistakes; have met 


with no disillusionments. They 
laugh and cry; are foolish and wise 
in turn, and become thoroughly 
relaxed. 

The married folks are lucky if they 
can get the spinsters to run in for a 
few minutes to break the monotony 
for them. 

For, bubbling with life and enthu- 
siasm, full of sympathy and under- 
standing, right up-to-the-minute in 
everything—thanks to the movies— 
single women are good company 
today instead of being something to 


be endured. 
As Fi. @. 
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UXURIANT 


Hair 


... how to keep it in 
spite of Tight Hats 


OU may say “‘I’ve worn a tight 

hat for several years, and my 
hair is still thick’’—but the fact 
is that close-fitting hats do cut off 
circulation and keep the scalp un- 
naturally warm and close. Sooner or 
later the harm will be done, unless 
you do something about it now. 








ERE are the two things your 
scalp needs if you wear a 
tight hat.... 

1. Keep the scalp clean! Shampoo regularly 
with Wildroot Taroleum Shampoo. Made 
from pure crude and pine tar oils, it 
cleanses deep down to the hair roots yet 
does not leave the hair harsh or dry. 

2. Massage and brush the hair vigorously 


every day. Once or twice a week saturate 
the scalp with Wildroot Hair Tonic. This 


reliable tonic stops dandruff, invigorates 
the hair roots and leaves the scalp anti- 


septically clean. The most widely used 
hair tonic in the world. 


OU can’t start these treat- 
ments too soon. Invest in these 
two bottles today. Wildroot hair 


preparations may be obtained at 


drug stores, barber shops and hair 
dressers’ everywhere. 


WILDROOT 


HAIR TAROLEUM 
TONIC SHAMPOO 
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Soothes and refreshes 


Motorists’ 
Eyes 


Eyes strained by hours at the wheel | 
and irritated by exposure to sun, | 
wind and dust are instantly relieved by 





Murine. It soothes away thetired, burn- 
ing feeling; clears up the bloodshot 
condition. Carry it with you on motor | 
trips to refresh and protect your eyes. 


Also keep a bottle of Murine in your 
locker at the country club for use after 
golf, tennis, swimming and other 
sports. A month’s supply of this bene-| 
ficial lotion costs but 60c. Try it! 


Write Murine Co., Dept.27, Chicago, for 
FREE books on Eye Beauty and Eye Care 


URINE: 
FoR Your 


EYES 














One Drop 


Stops most painful corn 
in 3 seconds 


ERE is a new and totally different way 

to treat a corn or a callus. One drop 

stops all pain. You wear tight shoes, walk, 

dance,in comfort, instantly and at onee. Acts 
like a local anaesthetic; really amazing. 

Then soon the corn shrivels and loosens. 
You peel it off with your fingers, like dead 
skin. No more dangerous paring. 

Works alike on any corn or callus. no 
matter where it is, how old or how painful. 
Ask your druggist for ‘“‘Gets-It.’’ You will 
be delighted. 


World’s 





“GETS-IT” 


Fastest Way 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





Cecil B. De Mille elevates the movies. Here are three flights of stairs, 

built for ‘‘The Godless Girl,’’ with action taking place on every 

step. Mr. De Mille and the camera staff catch the scene from a 

carriage which moves up and down like an elevator, and around on 
a track on a Street car, thus catching every angle of the action 





What Is Sex Appeal? 





[ CONTINUED FROM PAGE 53 | 


I know for a fact that Lon Chaney possesses 
decided sex appeal for certain women. 

But I am sure this popular favorite would 
not think of classing himself as an Adonis. 

After seeing Chaney in ‘*The Hunchback of 
Notre Dame” I overheard a young woman say 
to her companion as they were leaving the 
theater: 

“That man with his ugly characterizations 
positively fascinates me.” 

Nor was I surprised to hear the girl express 
herself so frankly. 

For horror can be fascinating. 

Horror may carry with it a tremendous 
amount of sex appeal. 

Have you ever observed how often beautiful 
women marry homely or ugly men? 


VERY woman is fundamentally a mother 

and, because of this conscious or uncon- 
scious instinct, she loves to mother a man. 

Mother-likealso,she is especially drawn to the 
imperfect, just as she tends to favor a crippled 
or feeble-minded child over its normal sisters 
and brothers. 

The ugly, the deformed, the helpless—all 
those more or less handicapped in the race of 
life elicit feminine pity. 

And the mother quality, pity and the sex 
urge all go hand in hand. 

At the present time the four most popular 
picture stars are Greta Garbo, Clara Bow, John 
Gilbert and Emil Jannings. 

Each of these is different from the other yet 
each, except the last-named, let us say, pos- 
sesses strong sex appeal. 

Garbo is quiet, deep, reserved. Miss Bow 
is active, mischievous, rather sophisticated. 

Gilbert is the ideal lover. Jannings is any- 
thing but. If you will recall his “Way of All 


Flesh” you will promptly agree with me on 
that. 

No, sex appeal is neither this nor that. 

It is a composite, a. blending together of 
traits that are striking and different from the 
average. 

A woman may be pretty, but if her prettiness 
is not beauty, and unusual beauty to boot, she 
will not possess special sex appeal. 

The same applies to a man. Mere average 
handsomeness of features and physique is not 
enough. 

A distinguished amount of the unusual must 
be present. 

This quality of the non-average, asinherently 
characteristic of all kinds of sex appeal, explains 
why even deformity may possess that quality. 

It also explains why the dynamic Gloria 
Swanson has it as well as the placid and passive 
Vilma Banky. 


ACH is a different type of personality but 

both show that type in unusual ways. 

Just how does sex appeal reveal itself? 

How does it manage to get across to another 
personality? 

For sex appeal, to be worthy of the name, 
must be able to broadcast itself from the per- 
sonality of its possessor like radium waves from 
pitchblende. 

One has it or one has it not. 

It is not artificial or manufactured. 

It is natural and spontaneous. 

Personality can be developed by fostering 
habits of thought and conduct that make you 
acceptable and liked by other people and 
society at large. 

But sex appeal, although a distinct part of 
the personality, is different. 

Should a person deliberately set out to 
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possess sex appeal he or she would probably 
accomplish little besides vulgarity. 

Sex appeal reveals itself through an in- 
dividual’s appearance, bearing, conduct, de- 
portment and address. 

And all of these must please us as individ- 
uals so that we are made to feel that we want to 
know the person and know him or her in- 
timately. 

Sex appeal carries with it the desire for 
personal contact. 

First it arrests your attention, then it 
charms you. Sex appeal can be so strong that 
it almost hypnotizes. 

Sex appeal does not necessarily arouse the 
sex instinct although that is a concomitant 
urge that quickly springs into being. 


FTEN, though, when the person with the 

sex appeal is unattainable socially or other- 
wise, then the love urge is sublimated and the 
beloved object becomes highly idealized. 

Whenever you meet a man or woman with 
pronounced sex appeal, you want either to 
influence them personally in some way or you 
want to have them influence you. 

A man or woman may awaken sex interest 
in one member of the opposite sex and not in 
another. 

This is particularly true of cases of sex appeal 
based on peculiarities or eccentricities. 

The screen stars with sex appeal possess 
traits that awaken a more or less universal 
response. 

They seem to possess in pronounced fashion 
the sex attributes that have grown to be con- 
sidered superior. 

Much needs yet to be done in psychology to 
prove scientifically, beyond a question of 
doubt, exactly by what means all varieties of 
personality appeal, including sex, manage to 
travel from the emotions in one body to the 
emotions of another. 

Do we give off some sort of electricity that 
travels across? 

Is it something like ectoplasm? 

Or are we affected because from childhood up 
various ideas and concepts are built into our 
minds as desirable and beautiful and the 
person with the sex appeal happens to possess 
them? 

This last is about as near the truth as we can 
get now. 

Certainly our background, early training, 
and our imagination play an important réle in 
this connection. 


Deter ydecne directors are hunting for sex 
appeal everywhere nowadays, it must be 
noted that some of the best films ever pro- 
duced, and several popular stars as well, are 
devoid of this quality. 

In 1920, the readers of PHotoptay selected 
“‘Humoresque,” a story of mother devotion to 
her son, as the best film of the year. In 1921 
it was “‘Tol’able David,”’ youth struggling for 
success. 

“Robin Hood,” a fantasy of the Middle 
Ages, took the prize in 1922. ‘‘The Covered 
Wagon,” depicting the heroism of the American 
pioneers, won in 1923. In 1924 “Abraham 
Lincoln” took the honors. 

In 1925 “The Big Parade,’ and in 1926 
“Beau Geste,”’ both war themes and loyal 
devotion of buddies, one for the other, were 
considered the best. 

There is no sex appeal about Charlie Chaplin 
and that characterization can scarcely be ap- 
plied to Mary Pickford. 

Still, public taste seems to demand more of 
the sex appeal stuff than it used to. 

Shall we say we have become more callous 
and sophisticated—that we require a stronger 
kick in our emotional fare than formerly? 

Personally, I believe the increased demand 
for characters and scenes where sex is stressed is 
but a passing phase, a fashion to be placed along- 
side short skirts and petting parties. 

Perhaps when the pendulum begins to turn 
back again it will swing all the way to Mid- 
Victorian standards. 

Who knows? 
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Send this coupon with 4 cents for mailing costs to 
Dept, M5-S, Mentholatum Co., Buffalo, N.Y. You 
will get atrial tube of Mentholatum. Fee/ it heal! 
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The Old Dept. 8-502 ~ 
Reliable 


=a [OF TIS <=: 
r 


Jewelers BROS.&CO. 4} =" 


DIAMONDS 


GENUINE DIAMONDS GUARANTEED 
= IMPORTERS’ PRICES 
<— Send for FREE Catalog 


Over 2000 Bargains in Diamond-set Jew- 
eilry, Watches, Silverware and Gift Arti- 
cles for every ——— Catalog explains 
how to have an shipped fo be your 
FREE EXAMINATION: without send! neue 
any money whatever! Write now "for 
big, valuable book—no obligation. 


} ee... Wrist Watch 
He No. 16—14-k white gold, 15-J . $14.8: 
of 9 An exceptional bargain. $1.48 a aaa 


50; 
50; 7 Dia- 
monds $42.50; 9 Diamonds 


.50; 12 Diamonds, $67.50 a oe 4 
Satisfaction Guaranteed or Money Back 








KATHERINE A.MacDONALD'S 
LASH COSMETIC 


WATERPROOF 


CHOSEN BY 
THE STARS 





Her motion picture work pe Kathe 
erine MacDonald the need for a lash cos- 
metic, absolutely waterproof, yet that 
would make eyelashes soft and pliant. 
Research developed Katherine MacDon- 
ald’s Lash Cosmetic, now the choice of 
Hollywood. 

At dept. and drug stores and beauty 

parlors...or send Katherine MacDon- 


ald $1 for full size bottle. 


\Vathonine Btittc Dinall's 


KAMEO BEAUTY PRODUCTS 
HOLLYWOOD CALIF 





Freckle Soap 


washes away 
Freckles 


NAROLA Freckle Soap pees the pores, 
softens the skin and removes freckles and skin 
spots surely, completely. It simply washes them away. 


Narola soap not only rids you of freckles, but it 
reveals the fairness and beauty of your skin, bringing 
you the charm and beauty of a clear, soft, unfreckled 
skin—an attractiveness rightfully yours. 

Aside from freckles and other skin spots, Narola is 
matchless for the complexion of young or old. Special 
price to readers of PHorop.ay, three full-size 50-cent 





Se 
cakes for $1.00. Onder today, enclosing $1. 00; or 
pay postman plus his fee. We guarantee results or 
refund your money. NAROLA CO., 516 B Archer 
Bldg., Rochester, N. Y. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Please, John 
Lose 20 lbs. as I Did 


Why should not men 
as well as women keep 
their figures, their health, 
their vitality? Excess 
fat blights both alike. 
And normal conditions 
are as easy for one sex as 
the other. 

About thirty years 
ago science discovered a 
great cause for excess 
fat. It lies in a gland 
deficiency which science 
can supply. Physicians 
the world over now treat 
obesity in this modern 
way. 

That method is embodied in Marmola pre- 
scription tablets. People have used them for 
20 years—millions of boxes of them. Note the 
results in every circle. Ask your friends about 
them. Slender figures are many times as com- 








mon as they were. 


Abnormal exercise*’or diet is neither re- 
quired nor advised, but moderation helps. 


MARMOL 


Correct the cause. Simply 
take four Marmola tablets 
daily until weight comes 
down to normal. 

A pamphlet in every 
package gives theformula 
complete. Also the rea- 
sons for the many good 
results. This is done to 
ward off any fear of 
harm. 

Consider that Marmola 
has, for 20 years, been 
winning what you want. 
In an easy, pleasant way. 
Don’t you think it time 
to learn how much this 
scientific method means to you and yours? 

The cost is a trifle. You would gladly 
give many times as much for what a nor- 
mal figure means. Then learn how easily 
people get it. 

Marmola prescription tablets are sold by 


all druggists at $1 per box. Any druggist 
who is out will order from his jobber. 


Prescription Tablets 


The Pleasant Way to Reduce 





onRECT 






Beautify 
Your Face 


ANITA NOSE ADJUSTER will shape your 
nose to perfect proportions while you sleep 
or work. Age doesn’t matter. Safe, painless, 
comfortable. Rapid, permanent results 
guaranteed. 60,000 doc- 






SS Se sodiagers hme > 
AP tors and users praise it as a (hee 

< most marvelous invention. \QaRig/ 
= 3 No metal or screws. ( SX 
{/ 30-Day FREE TRIAL ys 

Gold Medal 


Maiiatlaiaa Send for FREE BOOKLET Won 1923 
ANITA CO. 728 Anita Bidg. NEWARK, N. J. 





per pait 
ALMOST IMMEDIATELY | 


R.WALTER’SSpecialextrastron aie 

Ankle Bands, will support an 
shape the ankle and calf while reduc- 
ing them. 


They fit like a glove. Can be worn un= 
deranykind of hose without detection, 
You cannote thedifference inshapeof 


PRETTY ANKLES $7. 
anD CAIVES 2. 









ankle at once. Can be worn at night 
andreduce while you sleep, orduring 
the day deriving then extra benefit 
of the support. 
Write for Dr. Walter’s Special 
Ankle Bands for $3.75. Pay by 
check or money order (no cash) or 
pay postman, 

Send Ankle and Calf measure to 


DR. JEANNE P. H. WALTER 
389 Fifth Avenue New York 





success and 
reliabilty 














CLASSIFIED 


ADVERTISING 


FORMS FOR SEPT. ISSUE CLOSE JULY 10—Rates 40 cts. per word 





AGENTS AND SALESMEN 


HELP WANTED 





START YOU IN BUSINESS AND 
help you succeed. No capital or experience needed. 
Spare or full time. You can earn $50-$100 weekly. 
Write Madison Products, 564 Broadway, New York. 


AGENTS—WE 


_ HOMEWORK; WOMEN WANTING, OBTAIN RE- 
liable kinds. Write for information. Stamped envelope. 
Eller Co., P-296 Broadway, New York. : 





DI- 


AGENTS WANTED TO SELL MEN’S HATS = 
a 


rect from factory. Write for catalog. Model 
Mfg. Co., Dept. M-20, East Orange, N. J 


MAKE MONEY—SPARE TIME. MEN, WOMEN, 
boys, girls—Easiest method—absolutely something differ- 
ent—no selling—no canvassing—free particulars. Fed- 
eral, 561X Broadway, New York. 


TIRED OF WORKING FOR OTHER PEOPLE? 
Without experience, training or capital I’ll show you 
how you can become financially independent. LEasy, 
pleasant work. $100 profit every week. Free automobile 
to producers. Write today for particulars. Albert Mills, 
Mer., 1877 Monmouth, Cincinnati, O. 

REPRESENTATIVES WANTED BY OVER 500 MANU- 
facturers, offering real money making propositions; no 
need of being out of work; write for free copy. Oppor- 
Michigan, 











tunity Magazine, Service Dept., PH7, 750 N. 
Chicago. 


HELP WANTED, INSTRUCTIONS 


BIG OPPORTUNITIES FOR CAMERA MEN. _IN- 
formation free. N. Y. Institute of Photography, Dept. 
37A, 10 W. 33rd St., New York. 











$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 


stamp. Tapestry Paint Co., 131, LaGrange, Ind. 


MEN—WOMEN, 18-50. GET GOVERNMENT JOBS. 
Commence $95.00-$158.00 month. Steady. Common edu- 
eation. 32 page book with list positions—sample coach- 
ing—Free. Write immediately. Franklin Institute, Dept. 
E97, Rochester, N. Y 








MEN — WOMEN TO 
Write, In- 


WANTED IMMEDIATELY. 
qualify for Government Jobs; $125-$250 Mo. 
struction Bureau, Dept. 265, St. Louis, Mo. 





REDUCE 


A BOOKLET BY DR. DENSMORE ON TREATMENT 
for reduction of corpulency will be mailed without charge 
upon request to Dept. ‘‘M,’’ Garfield Tea Company, 313 
4lst Street, Brooklyn, New York. 








WRITERS 


FREE TO WRITERS. THE PLOTWEAVER, A 
monthly magazine. Contains valuable and interesting in- 
formation to writers of magazine and photoplay stories. 
Subscription $2.50 per annum. Free sample copy. The 
Plotweaver, Drawer WP, Hollywood, California. 


MANUSCRIPTS CORRECTLY TYPED. 25c LEGAL 
page. C. Conway, LaSalle, Illinois. 











OF INTEREST TO WOMEN 


GUARANTEED HEMSTITCHING AND PICOTING 
Attachment. Fits any sewing machine. 60c prepaid 
or cod. Circulars free. LaFlesh Hemstitching Co., 
Dept. 44, Sedalia, Mo. 


PATENTS 
INVENTIONS COMMERCIALIZED. PATENTED OR 


unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 














WEIGHT CONTROL 


OVERWEIGHT? UNDERWEIGHT? ESSENTIAL 
you know fuel values of foods. 30 radishes equal piece 
candy. Priceless different food tables, new book, easy 
record method. Only 50c. Yardstick Service, 43rd and 
Mercier, Kansas City, Mo. 
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Companionate 
Marriage 


[ CONTINUED FROM PAGE 39 ] 





antiques. He knew they were genuine antiques 
because he bought them from Fanny Ward who 
had had them since she was a girl. 

The wood-paneled ceilings looked a little 
dirty to Bull so he got on top of the dining 
table with a pail of water and started to scrub 
them. 

“For the love of Mike!” yelled the builder. 
“You’re scrubbing off the antique finish that 
cost eighty dollars!” 

This so upset Bull and the bucket that they 
fell off the table and knocked over an antique 
statue of a large-breasted lady (possibly 
Fanny’s grandmother). 


HEN Bull’s friends learned of his mar- 
riage they gave a party for him and the 
bride. 

It was at this party that Bull was swiftly and 
completely disillusioned about his bride: She 
couldn’t hold her licker. 

Pansy took a few harmless nips of grape, 
then leaped up and smacked four of Bull's 
friends in a row. 

“Wha-the-ell, ain’t you got no manners?” 
screamed Bull. He wasn’t so much offended 
by her breach of etiquette, for Bull is an in- 
formal sort despite his position, but Pansy 
smacked four of Bull’s pals who happen already 
to be punch-goofy. Without heeding the remon- 
strance, the bride tossed off another toast to 
herself and turned around and smacked the 
groom on the jaw with a smack that was 
anything but bridal. 

““T was go goofy, I was a crazy,” says Bull. 
“Dis dame he make me wild. I grab his neck 
and put him in car. He grab off his slipper and 
smack his heel in my face. Gee’s, I no can 
stop the crazy fool. 

“T was a driving my car one hand and hold 
him’s neck in other. 

“T get him home. I was goin house. Right 
away he jump up and smack. I say I no want 
to fight. If I want fight I go over to Coliseum 
and make two, three hundred buck fighting. 

“T give him a push. Right away he was get 
black eye. Squawk! Yell! He run to tele- 
phone, yell, ‘Help, Police!’ 

“ “Get police,’ I say. ‘WhatI care.’ All 
time he squawk, ‘Help, police.’ I say, ‘For 
Gossakes, shut-oop!’ 

“The cops come. Cops say, ‘Wha’s mat, 
Bull, you call us?’ I say, ‘Sure, sure, sure. 
Take dis crazy fool and lock him up, he goofy.’ 
So cops take him to jail”. . .. 


Bou. paused, speared a fly out of his tonic 
and gulped. 

“The cops take him to can. Well, I-wasa 
happy again. Next day I was sing, play radio, 
eat salami, drink vino—nice! happy! 

“Bell ring. I go to door. It was bonds’ man. 
‘Hello, Bull,’ he say. ‘I put up bond and get 
your wife out of can.’ 

“ “Oh, oh,’ I say. 
want him.’ ” 

The bondsman replied that he was sorry but 
that he thought he was doing Bull a good turn. 
The bride would be home shortly. 

Bull was distracted. He ran around in 
circles yelling to all the saints to protect him. 
He knew that in a few hours he might be 
smacked into eternity. 

Bull is not a coward, but there are times in 
every man’s life when the pressure is too great 
for the human spirit... . 

Bull beat it. 

Out of the house he flew and into his swell 
touring car. 

““Wha’s mat, Bull?” yelled the wop gardener, 
who was trimming the grape vines. 

“The dame, he come back!” shrieked Bull 
hysterically. 


‘Take him back. Ino 
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““Madonna! Me Zo too,’ ” yelled the gardener, 
thrusting the pruning shears into his pocket. 
“Maybe he smack me, too. I go.” 

The gardener leaped in beside the master, 
and the car bounded over the asphalt like a 
frightened jack-rabbit. 

Nor was there time to lose, for five minutes 
later the bridal cyclone, weighing 99 pounds, 
swept up to the door—though Bull, of course, 
did not know this. 


ULL’S car had been stolen the week previ- 

ous, and Bull was thinking how lucky he 
was to get it back the night before, when sud- 
denly a cop at an intersection drew a gun and 
ordered him to stop. The cop was comparing 
the number of the car with a number he had in 
his note-book. 

Bull was wearing a cap over one eye, his 
beard was long, and his notorious beauty had 
not been made any more angelic by the slipper 
massage of the wife. 

The cop took one look at him and said, 
“Hands up!” 

““Wha’ for?” peeped Bull. “This my car.” 

“‘Shut-up,” said the cop, sticking a gat in 
Bull’s tummy. 

“ All right,” says Bull 

“Take that knife off your hip,”’ said the cop 
to Bull’s gardener. 

The wobbling wop pulled out his garden 
shears as though they were hot and held them 
aloft. 

“Get in, 
station.” 

At the word “‘station,”’ Bull burst into tears. 
““Goddam, Herb,” he said, telling me the 
story, “I think maybe they was go lock me up 
with my dame in hoosgow. Gee’s! Smack! 
Finish for Bool locked up with crazy dame!”’ 

Bull drove to the station with a gat in his 
back. 

“T no give dam if cop shoot,” said Bull. “I 
no want to get locked up with goofy dame.” 

At the station Bull was permitted to tell his 
story to the judge. Sure, sure, sure, the car had 
been stolen but the cops had returned it to him 
the night before. 


? 


said the cop, “and drive to the 


He was the owner, not the thief. He was 
Mister Bool Montana! 

“Don’t you recognize this man?” the judge 
asked the cop sternly. “This is Mister Bull 
Montana. He’s a celebrity around here.” 

Somebody had to get the cop a glass of water 
quick; he all but swooned. And big-hearted 
Bull taking pity on his condition offered to 
drive him back to his beat. 

“But how did you get back into your house 
with Pansy there?” I asked. 

Bull winked and poured me something 
which in Italian is called grapa but in English 
nitroglycerine. 

Then he quickly seized a spade and buried 
the bottle under a banana tree. 

Servants are not to be trusted with tonic 
around. 

“T fetch same cop to house with me,”’ said 
Bull. “Dame, he scared when he see cop. I 
say, ‘Get out! I tired dis beefing round, all 
time squawk, squawk.’ Dame want money, 
just like alimony, but I got contract in safety 
deposit.”’ 

The only thing that worried Bull was a 
tender letter he wrote in his pre-nuptial 
days, but I assured him that no one could 
read it. 

I received a letter from Bull when I 
was in Rome, and it defied all hieroglyph 
experts. 


A! reckless carefree youth! How little do 
you wreak of the snares in your path! 

This companionate marriage notion, for in- 
stance. Companionate, indeed! 

You may laugh and shake your golden heads 
at Bull Montana as you plunge into such 
unions, but think of the consequences to him! 

His beauty marred, perhaps irreparably— 
the beauty which is his very livelihood in pic- 
tures! 

His fighting strength impugned by a mere 
slip of a dame—the fighting strength that won 
him two, three hundred bucks in the ring! 

Think! . . . ifyoucan. A career in ashes in 
the heyday of bloom and vigor! 

That, for companionate marriage! 





Movies We Want to See 


NE where the struggling painter, dying of hunger, doesn’t sell a picture and 


reach fame just in the nick of time. 





One where the town no-good, who has gone to the big city to succeed, ends up as a| 


hot-dog stand guardian at $10 a week. 


One where the little girl who has to choose between a fur coat and honor, decides on | 
four coats and an apartment and gets along beautifully. 


One where the cute little brother who sticks pins in his sister’s boy friends, has | | 


his pants taken down and is given a whaling. 


One where the cowboy can’t roll a cigarette with one hand and so pulls out a pack of | 


Camels. 


One where the little country girl who is trying for a place in the chorus is told 


that she can’t dance, can’t sing; that in fact she’s—terrible. 


One where the handsome fullback who is about to win the day for old Poxham, 
suddenly loses his mind and starts biting the turf. 


One where the young writer who has sold his first story, goes out and gets drunk 
instead of calling his little white-haired Mother on long distance. 
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as éopechin 


you that freedom . ¥ 
many crave? Are you longing 
for that self-contentment, — 
that somethingness to be had © 
when this ugly blemish has 

lost its power? ‘ 


You can destroy every vestige 
of masculinity — every: tiny un- 
wanted hair. Let me tell you. 






Years ago, I met and conquered 
this same problem, and today I 


b am the best proof of what can 
_ be done to banish superfluous 
hair. My skin is: hair-free and 


more beautiful than in my. ‘teens, 


| Ugly hair can q ye | 
nated . .effectively..and p 
Ke ~ a one e minute: ap 













ach cage it is + weryipacmaniical 
of its complete effective- — 


- Unexcelled for Ge. limbs, : 
underarms, and back of neck. 


Sold in package form the world over. ms 
Treatment, or Free POO a 


NEW arom 


One where the same young writer never sells another story and has to take antl (wt ge ave. e 
errand boy’s job in his father’s brace and bit factory. | : 3 — 
. . . | rthé, specl 
One where the brilliant surgeon who is wasting his life with drink, operates on the Madame f Layer E., NEW Greater Secret” por 
“On a om in es inataahieten ao be send me e “Be ond libera ne Crem 
pho abou _ ising & Tissue But an 
eat 2 ees 


One where just before the greatest racing classic of the Old South, the jockey who Jour Massage: 
is riding for a woman’s love, doesn’t put his face to the horse’s head and with eyes Name ——— 


closed, mumble, ‘‘ Run today, baby, if you never run again.” eae ate 
City & L 


buy ZIP. now, than buy! sid ‘oe 
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One where the negro piano player in the cabaret doesn’t jump into the piano w hen 
the place is raided. 
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Gyes should be. 
harming 


T'S the impression of you he takes with him/ 
when he leaves in the morning,which either hur- 

ries him home at the end of day—or sends him “‘to 
the club” for the evening. 

Eyes madeintolovely shadowy poolsof mystery, by 
a subtle fringe of long, dark, curling lashes, give just 
the right impression. They fascinate and invite. 
Lashes are instantly made to appear naturally dark, 
longandluxuriant,and eyesare made toappear larger 
and more brilliant— by an easily applied touch of 
Maybelline. Millions of women know the magic of 
this delightful, harmless preparation. Do you? 

Solid or Waterproof Liquid Maybelline, Black 


or Brown, 75c at All Toilet Goods Counters. 
MAYBELLINE CO., CHICAGO 








Ud) 


FRECKLES 





Eye ash Beautifier =——p—+ 








Remove 


this ugly mask 


There’s no longer the slightest need of 
feeling ashamed of your freckles, as 
Othine—double strength—is guaranteed 
to remove these homely spots. 


Simply get an ounce of Othine from 
any drug or department store and apply 
a little of it night and morning and you 
should soon see that even the worst 
freckles have begun to disappear, while 
the lighter ones have vanished entirely. 
It is seldom that more than an ounce is 
needed to completely clear the skin and 
gain a beautiful complexion. 


Be sure to ask for double strength 
Othine, as this is sold under guarantee 
of money back if it fails to remove your 
freckles. 


OTHINE 


DOUBLE STRENGTH 
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Over Their Heads 





{ CONTINUED FROM PAGE 67 | 


Lanning didn’t wait for Jerry to conclude 
his sentence. 

“Did you ever hear of Ferdinand Boreo? I 
thought not. Well, he’s the new dictator of 
Laconia. I don’t know where the devil Laconia 
is, but never mind that. This guy Boreo has put 
over a successful coup d’etat, and runs the 
Laconian government. He wants recognition 
from the United States and that’s the reason 
he is sending over his ambassador, Anton 
Koph. Koph arrives on the Dedric at twelve 
o’clock. It’s now eleven-thirty-five. Koph is 
going direct from the dock to Brauer’s Hall at 
Third and Rand Streets. The Laconian im- 
migrants live in that neighborhood. While he 
will be given a big reception over there, there 
are also a lot of Laconians who are anti-revo- 
lutionists and against his party. So we’re 
hoping there will be a riot, see—something big. 
Anyway, you set up your camera .. .’’ 

“T have no camera,” interrupted Jerry 
weakly. 


“PTAKE one of ours. Set up in front of 

Brauer’s Hall. Get along shot of Koph, a 
close-up and a view of the crowd. If this bird’s 
like the rest of these European celebrities, he’ll 
let you get right up close, stroke his whiskers 
and whatnot. Now, do you get it? Or dol 
have to repeat it all over again?”’ 

“T understand,” exclaimed Jerry. “I'll 
get some shots that’ll knock your eye out.” 

“Humph! Probably you will!” growled 
Lanning sarcastically. 

At half past twelve, Jerry balanced his 
camera awkwardly on his shoulder and elbowed 
his way through the crowd of foreigners in 
front of Brauer’s Hall. They made way for 
him, which gave him a thrill of importance, 
but he found two other camera men were 
ahead of him. Their cameras were all set up 
and ready on the steps of the hall and they 
were watching the crowd with bored expres- 








sions. Jerry took up a position directly be- 
neath them. 

“You can’t stand there in our way,” they 
both snapped. ‘Get over on the side-line, 


Apex.” 
Jerry started to obey, then recalled one of the 
Madison School’s admonitions: ‘‘To make a 


” 


success, have guts.”” Immediately he stopped 
his flight and tried to spread the camera tripod. 
He soon found that setting up a camera on 
narrow steps was very different from setting it 
up on the floor of a room. The top-heavy 
mechanism careened forward and it was only 
with a powerful effort that he saved it from 
smashing to the pavement. His awkwardness 
was greeted with howls of laughter frem his 
tio rivals. 

“Tie it around your neck,” they cried. 

The mob of foreigners pressing closer did not 
lessen Jerry’s nervousness. At last, however, 
he managed to lengthen the front leg of the 
tripod and bring it to rest on a lower step. but 
he found he had not lengthened it sufficiently 
and the camera leaned forward, affording 
nothing but an excellent shot of the sidewalk. 


UDDENLY the throng surged forward. 

Around the corner came an automobile fille«| 
with police and in its wake was an open car in 
which sat a heavily bewhiskered individual 
with a yellow ribbon across his chest. 

The mob started yelling, a mixture of cheers 
and boos. 

Jerry manipulated the tripod legs feverishly. 
His two rivals were already grinding away. 
Jerry shortened the rear legs and the camera 
tipped back. Desperately he clutched it and 
pushed it forward again. He had no time to 
focus. He could only grind, praying that all 
was well. The lens seemed to be pointing 
directly at the ambassador, who was stepping 
from the machine and walking forward, bowing 
and smiling. 





Dorothy Mackaill has heard of movie stars being accused of ‘‘put- 
ting on the dog.’’ She has also been told that they lead a dog’s life. 
So here is a picture of a star taking all those criticisms too literally 
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The news reel man on the step above Jerry 
called out, “Just a minute, Your Honor. 
Hold it.” 

The Ambassador stopped and removed his 
hat, started to smile and then suddenly the 
smile twisted with pain and he crumpled to the 
sidewalk. To his horror Jerry saw a stream of 
blood issuing forth from the man’s body and 
tracing a crimson course across the pavement. 

There was a roar of voices as the police 
battered the crowd back from the fallen man. 

Jerry kept on grinding desperately until the 
churning crowd swept against him and crashed 
his camera to the pavement. Picking it up, 
Jerry used it as a ramrod to fight his way 
through the mob. 


WHEN he reached a quiet spot he found 
that the lens was smashed but the pre- 
cious film safe. He must rush to the Apex 
studios so that his company would have this 
thrilling event flashed upon the screen first. 

While a frantic taxi-man was trying to make 
good on the five-dollar tip promised him, 
Jerry reviewed the events surrounding the 
assassination. There had been no sound of a 
revolver shot. Had Koph been knifed in the 
back? Had the police captured the assassin? 

Too bad he hadn’t been able to keep on 
grinding. He might have caught a good close- 
up. At any rate, what he had caught would be 
an exciting picture and should win him a per- 
manent job with Apex. How thrilled Martha 
would be over his making good so quickly. 

When Lanning saw Jerry enter the office he 
came bustling out. ‘“‘ How did you get along?” 
he demanded. 

““The ambassador was assassinated right in 
front of my camera,” Jerry cried. 

Wordlessly, Lanning grabbed the camera, 
and dashed through a doorway over which was 
a red lettered sign, ‘‘Dark Room.” Jerry sank 
into a chair, his heart pounding with excite- 
ment. Lanning reappeared. 

“¢Jim’s developing the film and will make a 
positive print,” he said. “The moment it’s 
ready, we'll look at it. Now tell me what 
happened.” 

Jerry gave him a detailed account. “I 
couldn’t help but get it right,” he boasted. 
‘““T was right on top of him.”’ 

“What a break!” cried Lanning and he be- 
gan telephoning theaters relative to their 
showing the film that evening. 

A youth came out of the dark room, handed 
Lanning a roll of film, muttering, “‘ There she 
is. Don’t know what it’s all about, but maybe 
you do.” 

Lanning unrolled the film with quick, deft 
fingers, glanced hastily along a few feet, then 
turned on Jerry with a look of black rage. 


“N/OU fool!” he shouted. “You half-baked 

idiot! Ail you got was the side of a build- 
ing! Now, get out. Get out before I commit 
murder.” He hurled the roll of celluloid 
straight at Jerry’s head. 

Utterly dismayed, Jerry stopped just long 
enough to shove the film in his pocket. Then 
he made his way toward the door. From out- 
side, he could hear Lanning swearing incoher- 
ently. 

Arriving home, Jerry was absolutely dis- 
heartened. He was a dumbbell, after all. He 
had failed again. He never could tell Martha. 
He would have to keep what had happened a 
deep secret, locked within his own breast. 

As he reached into his pocket for a cigarette, 
his hand touched the roll of film. He took it 
out, holding it up in the path of the sunlight. 
Lanning was right. All he had got was the 
nest of a rooming house across from Brauer’s 
Hall. 

Then suddenly he leaned forward and scru- 
tinized the film sharply. From one of the 
windows gazed a man with something in his 
hand. Jerry strained his eyes. Could it be a 
revolver? Yes, and he was aiming down, a 
sardonic smile lighting his face. Then he 
darted back into the room, out of camera 
range. 

The film fell from Jerry’s trembling fingers, 
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“My DEAR, you simply can’t imAGINE 
what a FIND this new KISSproof LIPstick 
is! It’s WATERproof and really just 
doesn’t come OFF no matter WHAT one 
does! I was just the hit of the PARty last 
night, no LESS! I didn’t have to STOP 
every few minutes and put more ON! Old 
fashioned PEOple that use ORdinary LIP- 
stick that comes OFF all the time—how 
can they BEAR it, my dear?” 

Kissproof tells no tales—never embar- 
rasses by coming off when one doesn’t 
WANT it to! Easily removed with cold 
cream, however, when one’s good and ready! 


Makes lips natural, kissable 

Kissproof is youth’s own lipstick — an indescrib- 
able, natural blend of red and orange that defies 
detection! Kissproof makes lips youthfully NAT- 
URAL — irresistibly kissable — pulsating with the 
very spirit of reckless youth! 

Get Kissproof_today—all modern toilet goods 
counters sell it. Don’t delay — the price is but 50c! 
Be sure the case is stamped Kissproof—none other 
is genuine. You’ll be glad Kissproof is what it IS 
after you start using it! If you would rather try 
before buying, send coupon for Kissproof Treasure 


Chest. a 








KISSPROOF LIPSTICK stays on 
No matter WHAT one does! 
Please Accept Special OffertoTest ‘ 






Send Coupon 


Asa Special Offer we will send you a genuine 
Kissproof Lipstick in brass case; a darling Loose 
Powder Vanity of Kissproof Face Powder; a Kiss- 
proof Compact Rouge complete with mirror and 
puff; a dainty package of Kissproof Paste Rouge; 
a bottle of Delica-Brow with camel's hair brush for 
applying; all for coupon below and only 30c! Not 
stingy samples but a whole month’s supply of each 
—the full size packages would cost over $3.00! Ideal 
for week-ends or your hand bag. 

Accom, Sor yous benuty’s sake, this Special Offer. 
Don’t delay. Mail coupon before you forget. Find 
out for yourself what genuine Kissproof Beauty 
Aids will do; what ordinary unnatural cosmetics 
will NEVER do! Kissproof are youth’s own beauty 
aids — made to enhance NATURAL youthful 
beauty. And how they STAY ON! 


Kissproof cosmetics on sale at all toilet goods counters 





Mail For Kissproof Treasure Chest! 














Kissproof, Inc., Dept. B-125 
3012 Clybourn Avenue, Chicago, Ill. 
For 30c enclosed (stamps or coins) send me Kissproof 
A Treasure Chest as outlin 
a eat Beauty Booklet. I use— 


D Flesh 
O01 Ivory Face Powder. Check which. 


ed above. 
D0 White 
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SA VE $25 to*50 


IMPORTED 
FRENCH WIGS 


LOEBER’S are the strong- 
est. financial institution of 
their kind in America. 
The enormous quantity 
of hair goods they import 

ful French Wigsis a work of 

art — perfect in material and workmanship and made of 
genuine first quality natural wavy human hair. 
In ordering send small sample of hair or state color 
desired. Money Back if not entirely satisfied. 
Send Check or Money Order 


Wholesale Prices 
makes possible this'excep- 
tionally low price. 
9 37 South State Street 
Loeber’s ~* cuicaco, 1. 


Regular Price $50 to $75 
Each one of these beauti- 
Reference—R. G. Dunn 





Keep Your 
Skin Young 


Remove all blemishes and discolorations by regu 
larly using pure Mercolized Wax. Get an ounce, 
and use as directed. Fine, almost invisible par- 
ticles of aged skin peel off, until all defects, such as 
pimples, liver spots, tan, freckles and large pores 
have disappeared. Skin is beautifully clear, soft 
and velvety, and face looks years younger. Mer- 
colized Wax brings out the hidden beauty. To 


quickly remove wrinkles and other age lines, use 
this face lotion: 1 ounce powdered saxolite and 1 half pint 
witch-hazel. At Drug and Department Stores Everywhere. 





























GONE IN 


BUNIONS °" 


Clip This and Prove It FREE! 


The pedodyne solvent treatment is a boon to those whose 
bunion joints cause constant foot trouble and an ugly bulge 
to the . Pain stops almost instantly; reduc- 
tion of enlarged parts begins within a few days. Your 
next pair of shoes can be a size smaller — often two sizes 
smaller. Prove it free. Send coupon today and the full treat- 
ment guaranteed to bring complete results may be yours to try. 
Pa =SIGN AND MAIL THIS COUPON=— 
KAY LABORATORIES, Dept. N161,180 N. Wacker Dr., Chicago 


] Please arrange for me to try your pedodyne process, which is 
guarantee dissolve bunion formation and restore ease to 
affected joints. 


Da Kilns edie amdetdddiiuekwetmeien 
| | 


POMC. hic cciicciccncwe uiadudducawudada 
This is not an order, ship nothing ©. 0. D. i: 


“Don’t Shout” 


**T hear you. I can hear 
now as well as anybody. 
*“How’? With the MORLEY 
PHONE. I’ve a pair in my ears 
now, but they are invisible. | 
would not know I had in 
myself, only that I hear allright.” 
MORLEY PHONE for the 


DEAF 


to the ears what glasses 
areto the eyes. In 
visible, comfortable. weight- 

“. less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 
THE MORLEY CO., Dept.789, 10S.18th St. Phila. 
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Jor tired, aching 
feet | 


~ cooling 
-soothing 
- quick 
relief 


rub in 


@ Absorbine Jp 


At all DRUGGISTS...$1.25 
Send for free trial bottle 


W.F.YOUNG, Inc., Springfield, Mass. 


Lovely, white skin 
» iS yours 
quickly, 


RYE TAA 
easiby/ 
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- 
Rp You can know the capti- 
<> vating allure of a lovely 
‘ complexion! You can have 
ei: a clear, white skin so easily, 


so surely, so swiftly! No 
disappointments—no discouraging waiting for results. 
Just spread fragrant Nadinola Bleaching Cream over 
your face, neck, arms or hands each night at bed- 
time. Tan and freckles, muddy sallowness, rough- 
ness, redness and pimples will soon disappear. Day 
by day you willsee your skin grow whiter, smoother, 
more glowingly beautiful. 

Nadinola contains the swiftest, most effective skin- 
whitening ingredients known to beauty science—yet 
so gentle is its action it is harmless even to the most 
delicate skin. Positive, money-back guarantee in 
every package, together with simple directions. 

Start tonight to restore your skin to precious 
beauty. Ask for Nadinola at your toilet goods coun- 
ter—$1 for extra-large economy size jar. If you can’t 
buy Nadinola where you live, just mail the coupon 
below and we will send it at once, postpaid, with 
dainty gift sample of Nadine Face Powder and a 
valuable FREE beauty booklet. Send no money— 
just pay the postman $1 on delivery. Mail the cou- 
pon today—NOW! 


cNadinola Bleaching Cream 


DEPT. 27,NATIONAL TOILET CO., Paris, Tenn. 

Please send postpaid,extra-large jar of Nadinola Bleach- 
ing Cream with directions and money-back guarantee. 
I will pay postman $1 upon receipt of order. 


NB oo co cceevenscecouncncsuevcy sabudskesestanobanensuntvnnvends Seopaecnceecerneceey 
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He brushed his hand across his forehead. 
Lanning, in looking over the footage, had taken 
no notice of the man in the window. All he 
had seen was that Jerry had missed photo- 
graphing the ambassador. But by a fluke 
Jerry had photographed the assassin firing the 
shot which had killed Koph, firing with a 
Maxim silencer on the murder weapon. 

With a magnifying glass Jerry scrutinized 
the film once more. The assassin’s features 
were plainly discernible, a cadaverous face, 
sharp eyes, a drooping mouth, undoubtedly a 
foreigner and very likely a Laconian. 

Jerry paced the room. Should he go back to 
Lanning with the film or should he turn it 
over to the police? He would get a lot of 
publicity out of the latter procedure. Maybe 
it would lead to something worth while. He 
couldn’t think in the house. He went outdoors. 

A newsboy came by, shouting an extra. 
Jerry’s eyes fell on the flaming headlines: 
““TACONIAN AMBASSADOR ASSASSINATED. Pres- 
ident Cables Dictator Boreo. Government 
Authorizes Reward of Twenty Thousand 
Dollars for Capture of Assassin.” 


— gasped. Twenty thousand dollars 
reward and the only clue to the crime in his 
pocket! He started to run toward the sub- 
way. He was going to Rand Street, to ferret 
out the man with the drooping mouth and to 
claim the reward! 

At Rand Street there was a dramatic tense- 
ness in the air. Newsboys were selling extras, 
numerous policemen were walking about. 
They all eyed Jerry suspiciously as he passed. 
Suppose they stopped and searched him, 
finding the film? He hurried on, trying to 
appear businesslike as he walked backward and 
forward before the roominghouse he had 
photographed. He studied the face of every 
person who passed him, but no one resembled 
the man in the film. Hours passed. His 
watch showed nine o’clock and he was ready 
to drop with fatigue. 

Down the street was a small moving picture 
theater where a man was placing a frame at 
the side of the lobby. Jerry sauntered over and 
read the announcement. “SPECIAL AT- 
TRACTION! THE NATIONAL WEEKLY 
PRESENTS A PICTURE OF THE ASSASSI- 
NATION OF AMBASSADOR KOPH! THIS 
AMAZING FILM SHOWS THE AMBASSA- 
DOR AS HE FELL TO THE PAVEMENT 
MORTALLY WOUNDED! DON’T MISS 
THIS TREMENDOUS SENSATION.” 

Jerry smiled wryly. The other camera 
men had done the trick while he—heaven 
knows what he had done. He glanced up as a 
man came over beside him and read the 
announcement. With difficulty Jerry sup- 
pressed an exclamation of astonishment. It was 
the man with the drooping mouth! Jerry 
pretended to study the poster while he sized up 
the man. Tall and thin, he was dressed in a 
black overcoat and black slouch hat, wearing 
dark-rimmed eyeglasses, which lessened his 
resemblance to the man in the film. But 
there could be no doubt about that mouth 
and that pale, cadaverous face. 


JERRY felt himself trembling. What should 
he do? Grab the fellow and yell for the 
police? If he made a mistake, the newspapers 
would certainly make him out an utter fool. 
Moreover, he was unarmed and the murderer 
surely must be carrying a weapon. 

Jerry stared dumfounded as the man 
purchased a ticket and entered the theater. 
The fellow was going in to witness the death of 
his victim! An idea came to Jerry at such 
cold-bloodedness. He ran to the box office. 

“Where’s the manager?” he demanded of 
the girl inside. 

“Upstairs, to your right. Ticket?” 

Jerry threw down a half dollar, grabbed a 
ticket and rushed into the theater. He walked 
through the door marked ‘‘Manager’s office” 
without knocking. 

‘“What’s the big idea?”? demanded the man 
behind the desk. 

Jerry jerked the roll of film from his pocket. 


PHOoTOPLAY MAGAZINE—ADVERTISING SECTION 


“Please have your operator run this off at 
once!” he cried. 

““What for?”? demanded the manager. 

“T’llexplain later. Please don’t waste time.” 

The manager glared. ‘‘ Explain now, if you 
expect me to show your stuff. We’ve got a full 
program.” 

Jerry had toexplain. Hedid. Before he had 
half finished the manager grabbed the film 
from his hands and began issuing orders. 

“Run fora cop. Ill run this right after we 
show the ambassador falling to the pavement. 
If the man’s the one who did it, it ought to 
knock him out of his seat.” 


FEW moments before Jerry had passed 

dozens of police in the street but now he 
couldn’t see a single one. He ran back to the 
theater, taking up a position in the back where 
he could watch the film and at the same time 
see anyone who left the theater. If the 
murderer tried to slip out, Jerry planned to 
grab him and hang on until help came. There 
was no other way. 

On the screen flashed a picture of the crowd, 
the arrival of the ambassador, his advance 
to the hall, hisdeath. The film ended abruptly. 
The screen showed white fora moment. Then 
scrawly handwriting flashed on the screen: 
“And This Picture Shows the Actual Murderer 
Firing the Fatal Shot.” 

There was a murmur of astonishment from 
the spectators. Jerry leaned forward, trying 
to discover where the man with the drooping 
mouth was seated, but the theater was too 
dark. His attention went back to the silver 
sheet. There was the picture he had taken on 
the steps of Brauer’s Hall. 

In spite of the tenseness of the situation, 
he felt a thrill of pride at the clearness of 
the photography. 

This feeling vanished immediately, however, 
when he found himself watching in fascination 
the assassin coming to the window and aiming 
the revolver. 

Then followed that leering smile and rapid 
disappearance. . 

Jerry braced himself. A dark form was 
coming up the aisle ... it was he! The murder- 
er was holding a handkerchief before his face, 
pretending to wipe his glasses. 

Jerry grabbed him by the shoulder. “You're 
under arrest, ’’ he shouted. 


W VITH the strength of a panther, the man 

tore himself from Jerry’s grasp. His 
glasses fell to the floor and Jerry felt his sharp, 
black eyes boring into his. Then he darted 
through the entrance while Jerry raced after 
him vaguely aware of the screams and shouts 
from the theater. 

As the assassin reached the outer lobby, 
Jerry sprang upon him. He threw both arms 
around the man’s neck and held on. The man 
started running, with Jerry clinging to his 
face. He endeavored to tear himself loose. 
Then he stopped abruptly. Jerry saw the flash 
of steel and felt a torturing pain in his side. 
His fingers slowly loosened their grasp . . . he 
was falling . . . everything was going round 
and round. He became aware of staring 
faces dancing before his eyes... anofficer... 
another officer . . . it seemed to him there was 
an entire row of officers. . . . They had come 
then ...in time. With a dull thud he fell to 
the sidewalk. 

Not long after Jerry left the hospital he 
called on Lanning of Apex in response to an 
urgent message. 

“How are you, old man?” greeted Lanning, 
shaking Jerry’s hand enthusiastically. 

“That fellow cut me up a bit but I’m all 
right now,” said Jerry. “I’ve just been 
married.” 

“That’s fine,” exclaimed Lanning. ‘How 
would you like to work for us? We owe youa 
lot for filming that fellow killing Koph. Will 
you sign up with us, overlook the dirty way I 
treated you and let bygones be bygones?”’ 

“Sure thing,” agreed Jerry. “I got the 
twenty-thousand dollar reward. It’s all in 
the game, boss, all in the game.” 
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He Was Not Afraid to Die 





[ CONTINUED FROM PAGE 31 | 


tiny, crawling specks below—and wondering 
what in thunder they could be doing. 

“T am not capable of putting it into words. 
I wish I could. 

“But you know you are dying—and realize 
you should be afraid—then find that fear has 
died before you. 

“Tt is an amazing feeling. 


“T DON’T know how many hours, how many 
days, I lay that way. I don’t want anyone 
to tell me. 

“‘T just want to remember that great open 
space feeling—that nothing matters—that life, 
death, theories, beliefs—nothing worries you 
when you really come to.your Greatest 
Adventure. 

“Then, one day, just when I was certain it 
would only be for a few moments—I heard a 
voice. 

“ ¢Fight—Fight—Fight,’ it kept saying. 
‘It’s up to you—you must fight for yourself 
now, Richard!’ 

“‘And all of a sudden something happened. 
‘This far-away feeling, this great open space, 
this hand on my shoulder was for other folk, 
not for me—Richard Dix, movie actor! The 
others had died but I wasn’t going to die. 

“They were telling me to fight—I was going 
to live—I was going to pitch that ball for the 
‘Angels.’ 

“So I fought. Fought to see those white 
capped women around me; fought to see the 
doctor who gave me some kind of medicine. 
Fought to recognize my family whom they let 





in toseeme. Fought to remember all that had 
happened. 

““No—even then I wasn’t frightened. Just 
as I hadn’t been afraid to die—so now I had no 
fear of living. Five years—ten—whatever 
more was left for me, I determined to live and 
live to the fullest. 

“Death just meant a walk—there was no 
need of being frightened. 

“‘Life just meant a little while more—I got 
well wanting to get all the joy out of it while I 
am living!” 

ICHARD DIX smiled, a jolly, meet-you- 
half-way smile, as he finished. Had he 
changed, or was it my imagination? 

Ihadit. Before, when we had talked, it was 
always, ‘Did you think my last picture was 
good?” or ‘Do you think it’s true that they’re 
not going to renew the contracts of any more 
high-priced players?’”’ 

And now it was, “Did you see my last 
picture? I think it’s the best since ‘The 
Quarterback.’’’ And a few moments later, 
“T’m going away Monday to get back my full 
strength. 

‘““When I come back I’m going to make my 
best picture.” 

Suddenly I remembered. 

Richard Dix had always asked inferiority- 
complex questions. 

Now he made I-am-sure-of-myself state- 
ments. Undoubtedly, this shaking hands with 
death had indeed been his most helpful, as well 
as his Greatest Experience. 





Richard Dix reviewed his picture, ‘‘Warming Up,’’ from a wheel 
chair in the operating room of his hospital with the nurses and 


internes as his audience. 


This was the last picture made by Dix 


before his sudden illness 
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**more aging 
than YEARS 


—is the effect of Summer upon an 
unprotected skin,’’ says the fore- 
most beauty scientist of the world, 
HELENA RUBINSTEIN. 


Science alone can keep your 
beauty safefrom the ravages 
of the sun — the sane, spe- 
Cialized science of HELENA 
RUBINSTEIN. This great benefac- 
tress of beautyhas devoted a life- 
time of study and experiment to 
creating preparations which not 
_ only pa a the skin, but which 
induce it to renew its own youth 
and beauty! 


These are the celebrated VALAZE 
BEAUTY PREPARATIONS. And 
the “‘secret’’ of their amazing effec- 
tiveness lies in their ACTIVITY. 


Assure yourself of long-lasting youthfulness and 
charm with the following beauty-builders. 


THREE STEPS TO BEAUTY ! 
VALAZE PASTEURIZED FACE CREAM— 


cleanses immaculately—cools, soothes, re- 
freshes, protects. Unsurpassed for normal 
skins, and remarkably beneficial to oily or 
pimpled skin. 1.00. 

VALAZE CLEANSING AND MASSAGE 
CREAM —quickly removes dust and make-up. 
Excellent for dry, sensitive skins. .75, 1.25. 
VALAZE BEAUTIFYING SKINFOOD — 
clears, purifies, refines, bleaches. Unsurpassed 
for sallowness, light tan and freckles, 1.00. 
(For obstinate freckles and tan — VALAZE 
FRECKLE CREAM. 1.50). 

VALAZE SKIN-TONING LOTION — firms 
tissue, removes fine lines. Freshens. 1.25. 
Squint Lines—Crowsfeet—Wrinkles 
VALAZE GRECIAN ANTI - WRINKLE 
CREAM (ANTHOSOROS)-—richly nourishes, 
correcting crowsfeet, lines, wrinkles. 1.75. 
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Blackheads—Large Pores—Oiliness 
VALAZE BEAUTY GRAINS—washes away 
blackheads, whiteheads, and other impurities 
under the skin. Closes pores. 1.00. 
VALAZE LIQUIDINE — instantly corrects 
“shine’’—gives a flattering finish, 1.50. 


**Sunproof’’— Protect 
VALAZE SUNPROOF CREAM — prevents 
sunburn, tan and freckles. Indispensable for 
all. Ideal make-up foundation as well. 1.00. 
Liquid Powder, 1.50. 


“CUBIST” 

A lipstick typicaliy Rubinstein in becoming- 
ness and excellence. In a startlingly chic, 
modernistic case, Black or Golden. It sim- 
ply breathes Paris! Three enchanting shades 
Red Raspberry (medium and light), universally 
flattering, Red Geranium, vivid—superb eve- 
ning tint for all. An amazing value at 1.00! 
VALAZE WATER-LILY MAKE-UP — a 
luxury in Powder, Lipstick and Rouge. 
Ultra-smart containers in Chinese Red, Jade 
Green, Jet Black, or Golden. 1.25 to 3.00. 
FOR INDIVIDUAL BEAUTY DIAGNOSIS, 
write for Face Chart and Hair Chart. 


Rubinstein Beauty Preparations are dispensed by 
trained and competent advisers at all the better 
stores, or order direct from Dept. P7, 


Nelona RcbinTein 


8 East 57th Street, New York 
670 N. Michigan Ave., Chicago 
Philadelphia Boston Detroit Newark 


aris London 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Y our Old Skin 
Made New 


This Simple Scientific Way 
By Yourseli—At Home! 





On Any Part of Your Face, 
Neck, Arms, Hands, Body. 





READ FREE OFFER 


Ww iat would you say if you awoke some morn- 

ing-—looked in your mirror and saw a new, 
youthlike, clear skin on your face, and the ugly 
blemishes all gone? 

You would jump with joy—just like thousands 
of people have done who have learned how to per- 
form this simple treatment themselves—the same 
ag beauty doctors have charged enormous prices 
or. 

—and, what was considered impossible before— 
the banishing of pimples, blackheads, freckles, 
large pores, tan, oily skin, wrinkles and other de- 
fects—can now be done by the patient himself, or 
herself, in 3 days’ time, at home, harmlessly and 
economically. 


It is all explained in a new treatise called 


**BEAUTIFUL NEW SKIN IN 3 DAYS’’ 


which is being mailed absolutely free to readers of 
this magazine. So, worry no more over your hu- 
miliating skin and complexion. Simply send your 
name and address to MARVO BEAUTY LABORA- 
TORIES, Dept. 31-Y, No. 1700 Broadway, New 
York, N. Y., and you will receive it by return mail, 
without charge. If pleased, tell your friends about 
it. Don’t delay! 
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How to Obtain 


A Perfect Looking Nose 


My latest improved Model 25cor- 
rects now ill-shaped noses quickly, pain- 
lessly, permanently and comfortably at 
home. It is the only noseshaping ap- 
pliance of precise adjustment and a 
safe and guaranteed patent device that 
will actually give you a perfect looking 
nose. Writefor free booklet which tells 
you how to obtain a perfect looking 
nose. M. Trilety, Pioneer Noseshaping 
Specialist. Dept. 3089, Binghamton,N.Y. 





















\ Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
epee Shey and sample copy of THE WRITER’s 

MONTHLY Write today. 

THE HOME CORRESPONDENCE SCHOOL 
Dept. 95. Springtield, Mass. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“A CERTAIN YOUNG MAN’’—M.-G.-M.— 
From the story by Donna Barrell. Continuity by 
Donna Barrell. Directed by Hobart Henley. 
Photography by Merritt B. Gerstad. The cast: Lord 
Gerald Brinsley, Ramon Novarro; Phyllis, Marceline 
Day; Henrietta, Renee Adoree; Mrs. Crutchley, 
Carmel Myers; Mr. Crutchley, Bert Roach; Mr. 
Hammond, Huntley Gordon; Hubert, Ernest Wood. 


“A MIDNIGHT ADVENTURE”—RayartT.— 
From the story by Arthur Hoerl. Directed by Duke 
Worne. Photography by Walter Griffen. The cast: 
Fred Nicholson, Cullen Landis; Jeanne Wentworth, 
Edna Murphy; Randolph Sargent, Ernest Hilliard; 
Anthony Munroe, Jack Richardson; Bart Gains- 
borough, Allan Sears; Alicia Gainsborough, Virginia 
Kirkley; Patricia Royles, Maude Truax; Bertram 
Wellington Coy, Ben Hall; Josephine Franklin, Betty 
Caldwell; Mr. Caldwell, Tom O’ Grady; Mrs. Caldwell, 
Amber Norman; Cassidy, Fred Kelsey; Wilkins, 
Edward Cecil. 

“BACHELOR’S PARADISE”—TIFFANY-STAHL, 
—From the story by Curtis Benton. Continuity by 
Frances Guihan and Vera Clark. Directed by George 
Archainbaud. Photography by Chester A. Lyons. 
The cast: Sally O’Day, Sally O’Neil; Joe Wallace, 
Ralph Graves; Terry, Eddie Gribbon; Gladys, Jean 
Laverty; Mr. Malone, Jim Finlayson; Mrs. Malone, 
Sylvia Ashton; Children, Jim Cain, Charles Cain, 
Violet Cain. 

“BEAU BROADWAY’”—M.-G.-M.—From the 
story by F. Hugh Herbert. Continuity by George 
O’Hara. Directed by Malcolm St. Clair. The cast: 
Jim Lambert, Lew Cody; Yvonne, Aileen Pringle; 
Mona, Sue Carol; Killer Gordon, Hugh Trevor; 
Dejuha, Heinie Conklin; Texas Kid, Jack Herrick; 
Jerry, Kit Guard; Gunner O’Brien, James J. Jeffries. 

“BEYOND THE SIERRAS’’—M.-G.-M.—From 
the story by John Thomas Neville. Scenario by 
Robert Lord. Directed by Nick Grinde. The cast: 
The Masked Stranger, Tim McCoy; Rosa, Sylvia 
Beecher; Owens, Roy D’Arcy; Inez, Polly Moran; 
Carlos, Richard R. Neill; Wells, J. Gordon Russell. 

“CLOTHES MAKE THE WOMAN "—TirFany- 
STAHL.—Directed by Tom Terriss. Photography by 
Chester Lyons. Titles by Lesley Mason. The cast: 
Princess Anastasia, Eve Southern; Victor Trent, 
Walter Pidgeon; The Director, Charles Byers; Assist- 
ant Director, George E. Stone; Bolshevik Leader, 
Adolph Millar. 

“COP, THE’—PatHEe-DE MiILt_e.—From the 
story by Elliott Clawson. Scenario by Tay Garnett. 
Directed by Donald Crisp. Photography by Arthur 
Miller. The cast: Pete Smith—‘Smithie’’—William 
Boyd; Mather, Alan Hale; Mary Monks, Jacqueline 
Logan; Scarface Marcas, Robert Armstrong; Sergt. 
Coughlin, Tom Kennedy; Louie, Louis Natheaux; 
Lord Courtney, Phil Sleeman. 

“DANGER PATROL, THE’’—Rayart.—From 
the story by H. H. Van Loan. Scenario by Arthur 
Hoerl. Directed by Duke Worne. The cast: Sergeant 
John Daley, William Russell; Celeste Gambier, 
Virginia Browne Fair; George Gambier, Wheeler Oak- 
man; Gladys Lawlor, "Rhea Mitchell; ene Jim” 
Lawlor, Ethan Laidlow; Andre Claveau, S. D. Wilcox; 
Napoleon Bonaparte, by Himself. 

“DANGER RIDER, THE’’—UNIvERSAL.—From 
the story by Arthur Statter. Adapted by Arthur 
Statter. Directed by Henry MacRae. The cast: Hal 
Doyle, Hoot Gibson; Mollie Dare, Eugenia Gilbert; 
Tucson Joe, Reaves Eason; Scar Bailey, Monte Mon- 
tague; Blinky Ben, King Zany; Warden Doyle, Frank 
Beale: Housekeeper, Milla Davenport. 

“DETECTIVES” — M.-G.-M. — From the story 
by Robert Lord and Chester M. Franklin. Con- 
tinuity by Robert Lord and Chester M. Franklin. 
Directed by Chester M. Franklin. Photography by 
John Arnold. The cast: House Detective, Karl Dane; 
Bell Hop, George K. Arthur; Lois, Marceline Day; 
Orloff, Tenen Holtz; Mrs. Winter, Felicia Drenova; 
Chin Lee, Tetsu Komai; Roberts, Clinton Lyle. 

“DON’T MARRY”’—WILLIAM Fox.—From the 
story by Bela Szenes. Scenario by Randall H. Faye. 
Directed by James Tinling. The cast: Priscilla 
Bowen, Louise Bowen, Lois Moran; Henry Willoughby, 
Neil Hamilton; General Willoughby, Henry Kolker; 
Aunt Bowie, Claire McDowell; Hortense, Lydia 
Dickson. 

“DRAG NET, THE’’—PaRAMOUNT.—From the 
story by Oliver H. P. Garrett. Adapted by Jules and 
Charles Furthman. Directed by Josef von Sternberg. 
Photography by Harold Rosson. The cast: Andred 
Nolan, George Bancroft; Blackie Carson, Evelyn 
Brent; Monk Castoni, William Powell; Steve the Greek, 
Fred Kohler; ‘“‘Shakespeare,’”’ Leslie Fenton; Merrill, 
Allan Garcia; The Fixer, Harry Semels; Black Derby, 
Syd Marks; District Altorney, George Irving; The 
Judge, Alfred Allen. 

“FIFTY-FIFTY GIRL, THE’’—ParamMount.— 
From the story by John McDermott. Directed by 
Clarence Badger. The cast: Kathleen O’Hara, Bebe 
Daniels; Jim Donohue, James Hall; Morgan, Harry ae 
Morey; Morgan’s Assistant, William Austin; Buck, 
the Gorilla Man, George Kotsonaros; Oscar, Johnnie 
Morris. 

“FLYING COWBOY, THE” — UNIVERSAL. — 
From the story by Arthur Statter. Adapted by 
Arthur Statter. Directed by Reaves Eason. The 
cast: Bill Hammond, Hoot Gibson; Connie Lamont, 


Oiive Hasbrouck; Tom Gordon, Harry Todd; James 
Bell, William Bailey; ‘‘Chuck"’ Ward, Buddy Phillips; 
Alice, Ann Carter. 

“FORBIDDEN HOUR”—M.-G.-M.—From the 
story by A. P. Younger. Directed by Harry Beau- 


mont. The cast: Louis, Ramon Novarro; Marie, 
Renee Adoree; Queen Anne, Dorothy Cumming; 
Prime Minister, Edward Connelly; Bontemps, 


Maurice Cannon; Nanelte, Alberta Vaughn; Duc de 
Roche, Roy D'Arcy; First Sister, Jacqueline Gadsdon; 
Second Sister, Marcelle Corday; Francois, Sven Hugo 
org 
“FREE LIPS’’—First Division.—From_ the 
story by Raymond Wells. Adapted by Jack Kelly. 
Directed by Wallace MacDonald. The cast: Anne 
oe June Marlowe; Flossie Moore, Jane Novak; 
Bill Dugan, Frank Hagney; The Fox, "Ernie Shield; 
Detective Kelly, Olin Francis; Mazie, Edna Hearn. 
“GIVE AND. TAKE”—UnIversaL.—From the 
play by Aaron Hoffman. Adapted by Harry O. 
Hoyt. Directed by William Beaudine. The cast: 
John Bauer, Jean Hersholt; Albert Kruger, George 
Sidney; Jack Bauer, George Lewis; Marion Kruger, 
Sharon Lynn; Craig, Sam Hardy; Nancy, Rhoda 
Cross; Drumm, Charles H. Mailes. 


“GLORIOUS BETSY’—Warners.—From the 
play by Rida Johnson Young. Scenario by Anthony 
Coldeway. Directed by Alan Crosland. Photog- 
raphy by Hal Mohr. The cast: Betsy Patterson, 
Dolores Costello; Jerome Bonaparte, Conrad Nagel; 
Preston, John Miljan; Col. Patterson, Marc McDer- 
mott; Napoleon, Pasquale Amato; Capt. St. Pierre, 
Michael Vavitch; Capt. Du Fresne, "Andreas De Segu- 
rola; Ship Captain, Paul Panzer; Aunt Mary, Clarissa 
Selwynne; Princess Fredericka, Betty Blythe. 

““GODLESS GIRL, THE’”—PatTHE-DE MILLE.— 
From the story by Jeanie MacPherson. Scenario by 
Jeanie MacPherson. Directed by Cecil De Mille. 
The cast: The Girl, Lina Basquette; The Other Girl, 
Marie Prevost; The Boy, George Dury ea; The Brute, 
Noah Beery; The Goat, Eddie Quillan; The Victin, 
Mary Jane ‘Irving; The Guards, Clarence Burton, 
Dick Alexander; The Matrons, Kate Price, Hedwig 
Reicher; The Inmates, Julia Faye, Viola Louie, Emily 
Barrye. 

“GOLDEN CLOWN, THE’’—Norpisk Fito Co. 
—Directed by A. W. Fandberg. Photography by 
Christen Jergensen. The cast: Joe Higgins, Gosta 
Ekman; Daisy Bunding, Karina Bell; James Bunding, 
Maurice De Feraudy; Lillian Delorme, Edmonde Guy; 
Marcel Philippe, Robert Schmidt; Pierre Baumont, 
Erie Bertner; Gracielle Bunding, Kate Fabian. 


“GOLF WIDOWS ’”’—Co.ums1a.—From the story 
by W. Scott Darling. Scenario by W. Scott Darling. 
Directed by Erle C. Kenton. Photography by Arthur 
Todd. The cast: Alice Anderson, Vera Reynolds; 
Charles Bateman, Harrison Ford; Billy Gladstone, 
John Patrick; Mary Ward, Sally Rand; Ethel Dixon, 
Kathleen Key; Ernest Ward, Vernon Dent; John 
Dixon, Will Stanton. 


“HAWK’S NEST, THE’—First NATIONAL.— 
Fromthestory by WidGunning. Adapted by James T. 
O’Donohue. Directed by Benjamin Christensen. 
Photography by Sol Polite. The cast: The Hawk, 
John Finchley, Milton Sills; Dan Daugherty, Mon- 
tagu Love; James Kent, Mitchell Lewis; Madelon 
Arden, Doris Kenyon; Barney McGuire, Stuart 
Holmes; So Jin, So Jin. 

‘HEADIN’ FOR DANGER’’—FBO.—From the 
story by Frank Howard Clark. Continuity by Frank 
Howard Clark. Directed by North Bradbury. The 
cast: Jimmy Marshall, Bob Steele; Chiquita Ramerez, 
Jola Mendez; Ed. Thorpe, Al Ferguson; Bill Braxton 
(El Tore), Tom Forman; Andy Johnson, Frank Rice; 
Pedro, Harry DeRoy. 

“HELLO CHEYENNE ”—WILxL1IAM Fox.—From 
the story by Harry Sinclair Drago. Scenario by Fred 
Myton. Directed by Gene Forde. The cast: Tom 
Trask, Tom Mix; Diana Cody, Caryl Lincoln; Buck 
Overland, Jack Baston; Fremont Cody, Joseph Girard; 
Zip Molton, AlSt. Johns; Jeff Bardeen, Martin Faust; 
Bus Driver, William Caress. 

“HELL SHIP BRONSON” — Gotuam. — From 
the story by Norton S. Parker. Scenario by Louis 
Stevens. Directed by Joseph Henabery. The cast: 
Capt. Ira Bronson, Noah Beery; Mrs. Bronson, Mrs. 
Wallace Reid; Tim Bronson, Reed Howes; Mary 
Younger, Helen Foster; The Hoofer, James Bradbury, 
Jr.; Abner Starke, Jack Anthony. 

“HIT OF THE SHOW, THE’’—FBO.—From the 
story by Viola Brothers Shore. Adapted by Enid 
Hubbard. Directed by Ralph Ince. Photography by 
Robert Martin. The cast: Twisty Beaumont, Joe E. 
Brown; Joyce Carson, Gertrude Olmsted; Trixie 
Sullivan, Gertrude Astor; Frank Barnes, Frank Mills; 
Joe Burton, Wm. Norton Baily; Alfred ‘Greening, Lee 
Shumway; "Jake Hubert, Ole M. Ness; Henry Carson, 
Cosmo Bellew; ; Slavey, Daphne Pollard; Robert Wood- 
ward, Roy Mason. 

“HOUSE OF SCANDAL, THE” — Tirrany- 
STAHL.—From the story by E. Morton Hough. Con- 
tinuity by Frances Hyland. Directed by King 
Baggot. Photography by Barney McGill. The 
cast: Anne Rourke, Dorothy Sebastian; Pat Regan, 
Pat O'Malley; Danny Regan, Harry Murray; Morgan, 
Gino Corrado; Mrs. Chatterton, Ida Darling; Butler, 
Lee Shumway; ; Man About Town, Jack Singleton; 
Mrs. Rourke, Lydia Knott, 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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What $1.25 
Will Bring You 


More than a thousand 
pictures of photoplayers 
and illustrations of their 
work and pastime. 


Scores of interesting articles 
about the people you see on 
the screen. 


Splendidly written short stories, 
some of which you will see acted at 
your moving picture theater. 


The truth and nothing but the truth, about 
motion pictures, the stars, and the industry. 


You have read this issue of Photoplay so 
there is no necessity for telling you that 
it is one of the most superbly illustrated, 
the best written and the most attrac- 
tively printed magazines published today 
—and alone in its field of motion pictures. 


It is not-too late to enter the 


Photoplay $5000 


Cut Picture 
Puzzle Contest 


For full particulars regarding contest 
If your dealer cannot 
supply you with the June issue of 
Puorop.ay, just send 25c to PHoro- 
pLAY Maaazine, 750 N. Michigan 
Avenue, Chicago, and you will re- 
ceive it by return mail, or if you pre- 
fer to take advantage of our Special 
Six Months’ Contest rate, send $1.25 
and we will mail you the June issue of 
Puoropuay and enter your subscrip- 
tion for 5 months, starting with the 


see page 60. 


August issue (total 6 issues). 


Send money order or check to 


PHOTOPLAY 
MAGAZINE 


Dept. 14G, 750 N. Michigan Ave. 
CHICAGO 


The coupon below is for your convenience 





? PHOTOPLAY MAGAZINE 


Dept. 14-G 
750 N. Michigan Ave. CHICAGO 


Gentlemen: I enclose herewith $1.25 
(Canada $1.50; Foreign, $1.75), for 
which you will kindly enter my sub- 
scription for PHoropLay Maqazine for 
six months. 

Send me the June issue of PHoropLay 
and enter my subscription for five 
months effective with August issue. 
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“LADY RAFFLES” — Co_umsia. — From the 
story by Jack Jungmeyer and Fred Stanley. Con- 
tinuity by Earl Hudson. Directed by R. William 
Neill. Photography by Joe Walker. The cast: Lady 
Raffles (Miss Lane), Estelle Taylor; Warren Blake, 
Roland Drew; Lillian, Lilyan Tashman; Dick, Ernest 
Hilliard; Mrs. Blake, Winifred Landis. 

“LITTLE SNOB, THE”’—Warners.—From the 
story by E. T. Lowe, Jr. Scenario by Robert Lord. 
Directed by John Adolfi. Photography by Norbert 
Brodin. The cast: May Banks, May McAvoy; Jim 
Nolan, Robert Frazer; Colonel Banks, Alec Francis; 
Jane, Virginia Lee Corbin; Alice, Frances Lee; Walt 
Keene, John Miljan. 

“LONESOME” — UNIVERSAL. — From the story 
by Mann Page. Scenario by Edward T. Lowe, Jr. 
Directed by Paul Fejos. The cast: Mary, Barbara 
Kent; John, Glenn Tryon; Overdressed Woman, Fay 
Holderness; Romantic Gentleman, Gustav Parthos; 
The Sport, Eddie Phillips. 


“MAN IN THE ROUGH”—FBO.—From the 
story by W.C. Tuttle. Continuity by Frank Howard 
Clark. Directed by Wallace Fox. The cast: Bruce 
Sherwood, Bob Steele; Tess Winters, Marjorie King; 
Cale Winters, Tom Lingham; Jim Kane, William 
Norton Bailey; Buck Helm, Jay Morley. 

“MICHIGAN KID, THE”—UnIversaL.—From 
the story by Rex Beach. Scenario by Peter Milne. 
Directed by Irvin Willat. The cast: Rose Morris, 
Renee Adoree; Hiram Morris, Fred Esmenton; Rose, 
as a child, Virginia Grey; Jimmy Cowan, the Michigan 
Kid, Conrad Nagel; Jimmy Cowan, as a child, Maurice 
Murphy; Shorty, Adolph Milar; Frank Hayward, 
Lloyd Whitlock; Frank Hayward, as a child, Donald 
House. 

“NEWS PARADE, THE” — WILLIAM Fox. — 
From the story by David Butler and William Consel- 
man. Directed by David Butler. The cast: ‘“News- 
reel Nick,”’ Nick Stuart; Sally Morgan, Sally Phipps; 
Dillon Morgan, Brandon Jurst; Myslerious Siranger, 
Earle Foxe; Director-in-Chief, Truman H. Talley; 
Prince Oscar, Cyril Ring; Bill Walpole, Franklyn 
Underwood. 

‘““NO QUESTIONS ASKED ”—WaRNERS.—From 
the story by Mark Canfield. Scenario by Robert 
Lord. Directed by Roy Del Ruth. Photography by 
Norbert Brodin. The cast: The Wife, Audrey Ferris; 
The Husband, William Collier, Jr.; Joe Babbitt, Clyde 
Cook; The Perfumist, Andre Beranger; The Detective, 
Dave Morris; The Vampire, Margaret Livingston. 

“PERFECT CRIME, THE’”’—FBO.—From the 
story by William LeBaron. Scenario by Ewart 
Adamson. Directed by Bert Glennon. Photography 
by James Howe. The cast: Benson, Clive Brook; 
Stella, Irene Rich; Mrs. Frisbie, Ethel Wales; Trevor, 
Carroll Nye; Mrs. Trevor, Gladys McConnell; Wilmot, 
Edmund Breese; Jones, James Farley; Butler, Phil 
Gastrock; Frisbie, Tully Marshall; Trevor Baby, Jane 
LaVerne. 

“RED DANCE, THE’—WILLIAM Fox.—From 
the story by Eleanore Browne and H. L. Gates. 
Scenario by Pierre Collings. Directed by Raoul 
Walsh. Photography by Charles Clarke. The cast: 
The Grand Duke Eugen, Charles Farrell; Tasia, 
Dolores Del Rio; Ivan Petroff, Ivan Linow; An 
Agitator, Boris Charsky; The Princess Varvara, 
Dorothy Revier; General Tanaroff, Andreas De 
Segurola; Rasputin, Dimitri Alexis. 

“REFORM ”-—CHapwIick.—Directed by Robert 
F. Hill. The cast: Kit Miller, Isabelle Fullerton, 
Betty Compson; Gladys Morrison, Dorothy Cum- 
mings; John Fullerton, Alec B. Francis; Wade Fuller- 
ton, Theodore von Eltz; Wolf Miller, Russell Simpson. 

“RINTY OF THE DESERT”—Warners.— 
From the story by Frank Steele. Scenario by Harvey 
Gates. Directed by Ross Lederman. Photography 
by Frank Kesson. The cast: Rinty, Rin-Tin-Tin; 
June, Audrey Ferris; Pat, Carroll Nye; Mike Doyle, 
Paul Panzer; Pop Marlow, Otto Hoffman. 

“SCARLET DOVE, THE”—Tirrany-Stan_.— 
From the story by Arthur Gregor. Continuity by 
John Francis Natteford. Directed by Arthur Gregor. 
The cast: Col. Ivan Petroff, Lowell Sherman; Eve, 
Margaret Livingston; Lieut. Alex Orloff, Robert 
Frazer; Anna Andrevna, Josephine Borio; Olga, 
Shirley Palmer; Aunt, Julia Swayne Gordon; Gregory, 
Carlos Durand. 


“SO THIS IS LOVE”—Cotumsia.—From the 
story by Norman Springer. Adapted by Elmer 
Harris. Directed by Frank Capra. Photography by 
Ray June. The cast: Hilda Jensen, Shirley Mason; 
Jerry McGuire, William Collier, Jr.; ‘“Spike’’ Mullins, 
Johnnie Walker; ‘‘Flash’’ Tracy, Ernie Adams; Oitto, 
Carl Gerard; ‘‘Maison’”’ Kaiz, William H. Straus; 
Mary Malone, Jean Laverty. 

“STATE STREET SADIE’’—Warners.—From 
the story by Melville Crosman. Scenario by E. T. 
Lowe, Jr. Directed by Archie Mayo. The cast: 
Ralph, Conrad Nagel; Isobel, Myrna Loy; Bat, 
William Russell; Slinkey, George Stone; Hawkins, Pat 
Hartigan. 

“STREET OF SIN, THE”—Paramount.—From 
the story by Benjamin Glazer. Adapted by Chandler 


Sprague. Directed by Josef Von Sternberg. The 
cast: Sledgehammer Bill, Emil Jannings; Elizabeth, 


Fay Wray; Annie, Olga Baklanova; Mr. Smith, 
Ernest Johnson; The Basher, George Kotsonaros; 
Bill's Cronies, Johnnie Morris, John Gough; Pro- 
prietor of Pub, Jack Burdette. 

“TELLING THE WORLD’”—M.-G.-M.—From 
the story by Dale Van Every. Scenario by Raymond 
L. Schrock. Directed by Sam Wood. The cast: Don 
Davis, William Haines; Crystal, Anita Page; Mazie, 
Eileen Percy; Don’s Father, Frank Currier; Landlady, 
Polly Moran; Lane, Bert Roach; City Editor, William 
V. Mong; The Killer, Mathew Betz. 
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Free— 


5 Unique Parisian 
Beauty Secrets. 


- 


hey _ 
Fallin love 


with white arms 














Now—in 20 seconds—you can have 
arms and hands as white and smooth 
as marble, A skin of artist-model 
loveliness. Free from redness, rough- 
ness, enlarged pores and oily shine. 
Amazing new Parisian formula. 


THs new French way brings a captivating 
ivory-whiteness to even the most sallow 
or reddened skin. Yet it is not a bleach— 
and is utterly harmless. 


Discovered by one of Europe’s leading 
cosmeticians, Monsieur Boyer, 15 Rue 
Royale, Paris, the results are the talk of 
Paris, London, Berlin and Vienna—the de- 
light of world-famed beauties of stage and 
society. Now smart women here may also 
make use of the samestartling beauty secret. 


A sponge comes with every bottle, which 
you simply moisten and apply to the nose, 
forehead,neck,hands—wherever you would 
whiten. Impervious to perspiration, mois- 
ture and wind. Closes the pores — with- 
out clogging. Blends far more evenly and 
naturally than any face powder, and LASTS 
FOR HOURS. 


Whitens Quickly 


A large bottle—sufficient for 30 days— 
costs but $1.00 and is sold on this unquali- 
fied guarantee; if you are not amazed and 
delighted with the complexion transforma- 
tion it produces—simply return it and your 
money will be immediately refunded. The 
name is Boyer Skin Tonic and Astringent 
Lotion and it may now be obtained at any 
good drug store or toilet goods counter. 
Special Offer 

Mail the coupon below and we will send 
you by return mail a liberal trial bottle of 
Boyer Skin Tonic and Astringent Lotion. 
Simply enclose 25 cents in coin. In addition 
to this magic whitener we will include FREE 
in one big beauty box liberal trial packages 
of five other Parisian beauty secrets. The 
retail price of full size packages is over 
$3.50. This is a special introductory offer 
which will soon be withdrawn. So fill out 
the coupon below and mail now. 


cBOY ER: 


15 Rue Royale, Paris 
Boyer Bldg., Chicago 


COUPON—PLEASE PRINT NAME PLAINLY 
Boyer, The Society Parfumeur (58) | 
2700 Wabash Ave., Chicago, III. | 
Enclosed is 25 cents for which send me 
liberai trial bottle of BOYER skin tonic and | 
Astringent Lotion. Also include FREE your 
big beauty box containing five PARISIAN | 


beauty secrets. | 


Name | 
Street No | 
| 











City State 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. fa 
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These Two Kinds of Face Powder 


No one face powder blends with all 
types of skin, so Stillman has made 
two kinds of powder. 


One — “Stillman Oriental’? — clings 
wonderfully to the normal and ex- 
cessively dry skin. It does not smart, 
will not irritate or flake. Is distinc- 
tively different from other powders. 
Anentirely new formula that soothes 
the dry skin and keeps it soft and 
natural. 


For the oily type of skin—*‘Stillman 
Bouquet’’—spreads smoothly, and 
clings too. Will not clog the pores, 
which is most important forthis type 
of skin. Blends perfectly, removesall 
skin shine, making your complexion 
flawless and irresistibly natural. 


TWO FOR SIX CENTS 


Six cents in stamps brings you the 
popular Stillman Twin Packet, con- 
taining generous miniature boxes of 
these two kinds of powders. 


Stillman 
FACE POWDER 


MAKERS OF STILLMAN FRECKLE CREAM _ 


eB SST SSS SSS eee 
§ Stillman Co., 60 Rosemary Lane, Aurora, Ill. & 


8 Please send Stillman Twin Packet. En- 
§ closed find 6cin stamps to cover postage cost. - 
t 
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night, so light and small 
you never realize you have 
iton. Endorsed by thou- 
sands of doctors and used 
by hundreds of thousands 
of men and women. 
‘ Mgr: sat 
u particulars. 
SUIT! fy We will send you 
) the price, a pic- 
ture and descrip- 
tion of the ‘‘Lim- 
Straitner,”’ tell 
you how it acts, 
in our big Physio- 
logical and Ana- 
tomical book,and 
alsoenclosecopies 
of letters from 
hundreds of 
grateful users. 
Why be a laugh- 
ing-stock when 


N women—shape- 
ly, graceful— 
in men, straight '~@".) 

and powerful. The 
attractive- 
ness of your 
entire figure 
depends upon 
attractive 
legs. Why be 
















knock-kneed 
when you can 
have legs that 
charm — in two 
months? 


My new “Lim- 
Sttoitner,’’ 


Model 18 

’ youcan be strong 
U.S.Patent, and beautiful? 
straightens Write today. 
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“TENTH AVENUE” — PaTtHe-DE MILLE. — 
From the stage play by John McGowan and Lloyd 
Griscom. Continuity by Douglas Doty. Directed 
by William C. DeMille. Photography by, David Abel. 
The cast: Lyla Mason, Phyllis Haver; Bob Peters, 
Victor Varconi; Joe Ross, Joseph Schildkraut; Fink, 
Louis Natheaux; Ed. Burion, Robert Edeson; Ma 
Mason, Ethel Wales; Curley, Casson Ferguson; 
Benny, Ernie S. Adams. 

“WALKING BACK "—PATHE-DE MILLE.—From 
the story by George Kibbe Turner. Scenario by 
Monte Katterjohn. Directed by Rupert Julian. The 
cast: Patsy Schuyler, Sue Carol; Smoke Thatcher, 
Richard Walling; Beaut Thibaut, Ivan Lebedeff; Mr. 
Thatcher, Sr., Robert Edeson; Mrs. Thatcher, Jane 
Keckley; Mrs. Schuyler, Florence Turner; Gyp, James 
Bradbury, Sr.; Pet Masters, Arthur Rankin; Crooks, 
Billy Sullivan and George Stone. 


“WARMING UP” — PARAmMounrt. — From the 
story by Sam Mintz. Scenario by Ray Harris. 
Directed by Fred Newmeyer. The cast: Bert 
Tulliver, Richard Dix; Mary Post, Jean Arthur; F. 
Pierpont Post, Claude King; McRae, Philo McCul- 
lough; Hippo, Roscoe Karns; Manager Doyle, Wade 
Boteler; Edsel, Billy Kent Schaefer; Brill, James 
Dugan; The Veteran, Mike Donlin. 

“YELLOW LILY, THE”—First NaTIONAL.— 
From the play by Lajos Biro. Adapted by Lajos 
Biro. Directed by Alexander Korda. Photography 
by Lee Garmes. The cast: Judith Peredy, Billie 
Dove; Eugene Peredy, Nicholas Soussanin; Archduke 
Alexander, Clive Brook; Kinkeline, Gustav von 
Seyffertitz; Mlle. Ilona, Jane Winton; The Mayor of 
Tarnavar, Charles Puffy; Archduke Peter, Marc Mac- 
Dermott; Archduchess Ludovici, Eugenie Besserer. 





— Reviews of 


Current Pictures 





[ CONTINUED FROM PAGE 17 ] 


ON YOUR TOES—Universal.—Well, there’s a 
good prize fight episode. With Reginald Denny. 
(March.) 


OPEN RANGE—Paramount.—Lane Chandler 
and his horse, ‘“‘Flash,’’ in one of the best Westerns 
now leaping across our screens. (January.) 


OUT ALL NIGHT—Universal.—Reginald Denny 
does his best to put spontaneity into a machine-made 
farce. (December.) 


OUT OF THE PAST—Peerless.—One of those 
things you can forget. (June.) 


PAINTED TRAIL, THE—Rayart.—Buddy Roose- 
velt in—ho-hum!—a Western. (May.) 


PAJAMAS— Fox.—Olive Borden as one of those 
terrible movie society girls that ought to be slapped to 
sleep. (February.) 


PARTNERS IN CRIME—Paramount.—Beery 
and Hatton in the underworld. Mostly gags. You 
know the type. (May.) 


*PATRIOT, THE—Paramount.—Brilliant per- 
formance by Emil Jannings and flawless direction by 
Ernst Lubitsch. It’s a story of Paul the First, mad 
Czar of Russia. Also great acting by Lewis Stone. 
Less emotional and more intellectual than the recent 
Jannings pictures and very much worth seeing. 
(June.) 


PATSY, THE—Metro-Goldwyn-Mayer.—Marion 
Davies is charming in a modern ugly duckling story. 
You'll love her impersonations of famous screen gals. 
Your money’s worth. (May.) 


PAY AS YOU ENTER—Warners.—A motorman 
and conductor both love Louise Fazenda. What 
could be more thrilling? A singletrack comedy. 
(June.) 


PHANTOM OFj THE RANGE—FBO.—Not the 
kitchen range, Geraldine, but the wide open spaces. 
However, don’t let the title fool you; it’s a good 
film and it features Tom Tyler and little Frankie 
Darro. (April.) 


PHANTOM OF THE TURF—Rayart.—This 
time Rex Lease is the fellow who wins the race and 
saves the family estate. (June.) 


PHYLLIS OF THE FOLLIES—Universal.—In 
which Lilyan Tashman and Alice Day, as two chorus 
girls, scramble a butter-and-egg man. Foolish but 
funny. (June.) 


PINTO KID, THE—FBO.—Buzz _Barton’s 
stunts will please the kids. That’s all. (June.) 


PIONEER SCOUT, THE—Paramount.—Fred 
Thomson and Silver King in a Western that strives 
for variety by having Thomson play a dual réle. 
(May.) 


PLAY GIRL, THE—Fox.—Madge Bellamy in a 
gold-digging farce. Reasonably diverting. (May.) 


POWDER MY BACK—Warners.—lIrene Rich in 
an improbable but sophisticated comedy. It has a 
political background. (May.) 


PRETTY CLOTHES—Sterling.—Moral: Don’t 
let a man give youachargeaccount. (February.) 


*PRIVATE LIFE OF HELEN OF TROY, THE— 
First National.—Not the satire of Erskine’s novel, but 
a movie burlesque of Homer with wise-cracking titles. 
Maria Corda is a fascinating newtype. (January.) 


RAGTIME—First Division.—Just a lot of cellu- 
loid. (January.) 


*RAMONA — United Artists. — A pictorially 
lovely version of Helen Hunt Jackson’s novel of early 
California. Dolores Del Rio is excellent as the Indian 
girl. (March.) 


RED HAIR—Paramount.—Clara Bow’s hair in 
natural colors! Also an Elinor Glyn story of a gold- 
digger who gives up all for love. For the Bow 
fans. (May.) 


RED RIDERS OF CANADA—FBO.—Heroic stuff 
about the Great Northwest. Okay. (February.) 


*RED TEMPEST—United Artists.—Reviewed 
under the title of ‘‘Tempest.’’ Interesting story of the 
Russian Revolution. While John Barrymore is 
starred, it is Camilla Horn’s picture. Here’s a real 
find. (June.) 


RIDERS OF THE DARK—Metro-Goldwyn- 
Mayer.—Tim McCoy in Western Plot Number Four. 
Roy D'Arcy’s teeth in the foreground. (May.) 


ROAD TO RUIN, THE—Cliff Broughton.— 
Sponsored by the Juvenile Courts, this film should 
only be shown to selected audiences. A sensational 
portrayal of a deplorable social evil, with nothing left 
or a imagination. If you like this sort of thing— 

ay. 


ROSE-MARIE — Metro-Goldwyn-Mayer. — 
Adapted from the musical comedy. Exciting doings 
and hot romance among the fur traders of Canada. 
With Joan Crawford and James Murray. (March.) 


RUSH HOUR, THE—Pathe-De Milie.—Conven- 
tional stuff, ornamented by Marie Prevost and Seena 
Owen. Oh, dear, these eternal working girls! (A pril.) 


SADDLE MATES—Pathe.—Wally Wales in- 
dulges in a lot of rough and tumble fighting. You've 
guessed it—it’s a Western. (May.) 


*SADIE THOMPSON—United Artists. — Gloria 
Swanson triumphs over the censors. A racy, ironic 
and dramatically fine story, with a swell performance 
by Lionel Barrymore and Gloria’s finest acting to 
date. Not for eighth-grade intelligences, but real 
stuff for persons of normal, healthy mentalities. 
(A pril.) 


SAILORS’ WIVES—First National.—A fumi- 
gated sequel to ‘‘Flaming Youth.’’ A couple of 
suburban orgies enliven it, but it is mostly sombre. 
Mary Astor does her darndest to act wild. (May.) 


SAN FRANCISCO NIGHTS—Gotham.—Mae 
Busch, as a cabaret girl, rescues Percy Marmont 
pe He in the underworld. Mae’s a good trouper. 

pril. 


SATAN AND THE WOMAN—Excellent.—Show- 
ing how a narrow-minded small town can be mean to 
Pim od girl like Claire Windsor. Fie on them! 

pril. 


SCARLET YOUTH—-S. S. Millard.—Supposed to 
have a big social message; one of those medical films 
that plays to ‘‘men only”’ and ‘‘women only”’ audi- 
ences. Don’t let them kid you. It’s just to get the 
easy money of anyone simple enough to be takenin by 
the sensational advertising. (A pril.) 


SERENADE—Paramount.—Holding a stethoscope 
to the fluttering heart of a musician. One of Adolphe 
Menjou’s best, and brightened by the presence of 
Kathryn Carver. (February.) 


SHEPHERD OF THE HILLS—First National.— 
Pure Harold Bell Wright and very sweet and clean. 
But just ateeny, weeny bit slow. (March.) 


*SHE’S A SHEIK—Paramount.—Bebe Daniels is 
great asa wild Arabian gal who captures her man and 
tames his proud spirit. A swell evening. (January.) 


SHOWDOWN, THE—Paramount.—A good pic- 
ture of life in the depressing Mexican oil fields. Not 
exactly cheery but well acted by George Bancroft 
and Evelyn Brent. (May.) 


SILK LEGS—Fox.—Madge Bellamy demonstrates 
how to sell silk stockings. Whipped cream. (March.) 


SILVER SLAVE, THE—Warners.—How mother 
saves daughter from the clutches of a villain by vamp- 
ing him herself. Ah, these self-sacrificing mothers! 
(February.) 


SIMBA—Martin Johnson Corp. — Those charm- 
ing travellers, the Martin Johnsons, have made 
another one of their entertaining jungle pictures. 
Great studies ot wild animals in their native haunts. 
(A pril.) 


SKINNER’S BIG IDEA—FBO.—After a long 
time-lapse, Bryant Washburn continues the ad- 
ventures of your old friend, Skinner. (May.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


SKY-SCRAPER—Pathe-De Mille.—Love among 
the riveters. The locations are thrilling, although the 
plot is hackneyed. With Sue Carol and Wiuiam 
Boyd. (April.) 


SMART SET, THE—Metro-Goldwyn-Mayer. — 
William Haines takes up polo. Always the same, 
aa But good, if you go in for flippant youth. 

pri. ; 


SOFT LIVING—Fox.—Adventures of a stenog- 
rapher who finds that it is easier to get alimony than 
work for a living. But love saves ail. With Madge 
Bellamy an@Johnny Mack Brown. (A pril.) 


SOMETHING ALWAYS HAPPENS — Para- 
mount.—Especially in a haunted house. Good 
comedy thrills and lots of action. With the eye- 
soothing Esther Ralston. (May.) 


*SORRELL AND SON—United Artists.—Herbert 
Brenon has made a touchingly beautiful picture of 
this story of a father’s love for his son. Superbly 
played by H. B. Warneranda fine cast. (January.) 


SOUTH SEA LOVE—FBO.—Just like any other 
brand of love—full of inconsistencies. With Patsy 
Ruth Miller. (June.) 


*§PEEDY—Lloyd-Paramount.—Harold Lloyd cap- 
tures all the dash and excitement of Manhattan. An 
ingenious and high-powered comedy. For the whole 
family, of course. (May.) 


SPORTING AGE, THE—Columbia.—Good act- 
ing and fine direction lift this triangle story above 
the average. Special honors to Belle Bennett and 
Holmes Herbert. (June.) 


SPORTING GOODS—Paramount.—Richard Dix 
plays an enterprising salesman in one of the very best 
current light comedies. (March.) 


SPOTLIGHT, THE—Paramount.—How the bu- 
colic Lizzie Stokes became Rostova, the Russian star. 
With Esther Ralston. (January.) 


SQUARE CROOKS—Fox.—Original variations of 
the usual crook business lift this comedy above the 
ordinary. Jackie Coombs, a three-year-old kid, runs 
away withthe1iaughs. (April.) 


STAND AND DELIVER—Pathe-De Mille.—Rod 
La Rocque joins the French Army and goes ona ban- 
dit hunt. Once more Lupe Velez registers a hit. 
(February.) 


STOCKS AND BLONDES—FBO.—Romance 
among the chorus girls and brokers. Slightly hotsy- 
totsy for the family trade. With Jacqueline Logan 
and “Skeets’’ Gallagher. (June.) 


*STREET ANGEL—Fox.—Janet Gaynor and 
Charles Farrell continue to remain in Seventh 
Heaven. A human, appealing story, adorably acted. 
By all means seeit. (A pril.) 


STREETS OF SHANGHAI—Tiffany-Stahl.— 
Dirty work in China and slightly reminiscent of a lot 
of better nlays. Not so much. (May.) 


SYMPHONY, THE—Universal.—Rather wooden 
story that tries to be another ‘‘Music Master.’’ 
Redeemed by a good performance by Jean Hersholt. 
(January.) 


TEMPTATIONS OF A CHORUS GIRL—First 
Division.—Not naughty, just foolish. Betty Comp- 
son makes the most of a maudlin character. (June.) 


TENDERLOIN—Warners.—This time the dirty 
crooks blame the robbery on Dolores Costello, thereby 
giving her an excuse to register a lot of anguish. 
(March.) 


THEIR HOUR —Tiffany-Stahl.—Wherein the 
demure girl outsmarts the fast stepper. With 
Dorothy Sebastian, Johnnie Harron and June 
Marlowe. Not for the children. (June.) 


THIEF IN THE DARK, THE—Fox.—Supposed 
to scare you to death. But it merely puts you to 
sleep. (June.) 


THIRTEENTH HOUR, THE — Metro-Goldwyn- 
Mayer.—In spite of trapdoors, secret panels and 
underground passages, Napoleon, the crafty canine, 
outsmarts the villains. (February.) 


THOROUGHBREDS—Universal.—Once again 
the innocent country lad falls in with a gang of wild 
women. Good direction and some race-track scenes 
help some. (May.) 


*THREE SINNERS—Paramount.—Pola Negri 
as a good girl gone wrong. Not so wonderful as the 
good girl, but oh, after she has gone wrong! Sophis- 
ticated amusement. (June.) 


TIGER LADY—Paramount.—Reviewed under 
title ‘“‘Love Is Incurable.’’ Old-fashioned story, 
tricked out in fancy costumes and made palatable 
by the suave acting of Adolphe Menjou and Evelyn 
Brent. (June.) 


TIGRESS, THE—Columbia.—How much Dor- 
othy Revier looks like Gloria Swanson! (February.) 


TILLIE’S PUNCTURED ROMANCE—Chiristie- 
Paramount.—Rare antique that has been redone for 
no good reason. Even with the hard work of Louise 
Fazenda, it is mostly just plain silly. (May.) 


TRAGEDY OF YOUTH, THE—Tiffany-Stahl.— 
Patsy Ruth Miller and Buster Collier in an ultra- 
modern comedy showing the folly of youthful mar- 
riages. Smooth and sophisticated. (May.) 


*TRAIL OF ’98, THE—Metro-Goldwyn-Mayer. 
—A mighty panorama of the Klondike rush, told with 
power and breath-taking realism. Congratulations 
. — Brown for making a really thrilling film. 
(A pri. 


TREE OF LIFE, THE—Zenith.—The story ot the 
world’s creation, no less! L. H. Tolhurst, with the 
assistance of the University of California, prepared 
the scientific data. Educational and worth your 


while. (A pril.) 


TRICK OF HEARTS, A—Universal.—Hoot 
Gibson in a simple-minded story. Rather puerile, 
Algernon! (May.) 


TURN BACK THE HOURS—Gotham.—All 
right, turn back the hours and what does it get you? 
Just a quickie, with a lot of well-known players filling 
in between more important pictures. (May.) 


TWO FLAMING YOUTHS — Paramount. — In- 
troducing a new co-starring team—W. C. Fields and 
Chester Conklin. Great fun for all but the chronic 
weepers. (March.) 


TWO GIRLS WANTED—Fox.—Adapted from 
John Golden’s stage success, it’s a nice, amusing story 
about a modern working girl. With the adorable 
Janet Gaynor. (February.) 


TWO LOVERS—United Artists.—Some direction, 
neat acting and fine settings cannot disguise the fact 
that this is the same old plot. But Ronald Colman 
and Vilma Banky are simply swell. (May.) 

*UNCLE TOM’S CABIN—Universal.—Harriet 
Beecher Stowe’s story re-written to include the Civil 
War and Sherman’s March to the Sea. An effective 
picture, if you don’t mind the violence done to the old 
favorite. (January.) 


UNDER THE BLACK FLAG—Metro-Goldwyn- 
Mayer.—Flash, ‘“‘the wonder dog,’’ shows that the | 
doggies did their share in fighting the war. (March.) 


UNDER THE TONTO RIM—Paramount.— 
More gold rush. Richard Arlen and Mary Brianina 
fairly exciting Zane Grey story. (April.) 

UPLAND RIDER, THE—First National.—Ken 
Maynard rides the winning horse in the race that 
saves the old homestead. A routine plot but a grand 
hoss-race. (May.) 

*VALLEY OF THE GIANTS, THE — First Na- 
tional.—Splendidly presented drama of the Big Tree 
Country, stirringly acted by Milton Sills and Doris 
Kenyon. (February.) 

VAMPING VENUS—First National.—A ‘‘Con- 
necticut Yankee’’ comedy designed to get back some 
of the money spent on the “Helen of Troy”’ sets. 
Cock-eyed enough to be popular. Thelma Todd is 
beautiful and Charlie Murray is funny. What else 
do you want? (May.) 

VERY CONFIDENTIAL—Fox.—The little 
sales-girl ensnares the heart of society’s pet. An old 
story in new clothes, with Madge Bellamy as the 
lucky gal. (February.) 

WALLFLOWERS—FBO.—One of those stories 
that is motivated by a trick will. Light but adequate. 
(A pril.) 








WARNING, THE—Columbia.—Jack Holt’s sense 
of humor saves this melodrama of the Hong Kong | 
dives from being dul]. (May.) 

13 WASHINGTON SQUARE — Universal. — A 
mediocre mystery story with a bit of comedy and a | 
good performance by Su Pitts. Also with Alice | 
Joyce and Jean Hersh« Only fair. (March.) 


*WE AMERICA™ Jniversal.—A fine drama of 
ourimmigrants. T’ic ..cuggles, loyalty and problems 
of these new Americans will make you more tolerant 
and sympathetic. A fine study in pbatriotism, 
splendidly acted. (May.) 

WEST POINT — Metro-Goldwyn-Mayer. — 
William Haines in a gay and amusing comedy of the 
U. S. Military Academy. Joan Crawford is the girl. 
(February.) 

WHIP WOMAN, THE—First National.—A pic- 
ture so badly made the audience laughed. Through 
bad judgment of a reviewer, we failed to warn you 
how bad it was. (March.) 

WHY SAILORS GO WRONG—Fox.—For those 
who willlaugh at anything. Rather vulgar. (June.) 

*WICKEDNESS PREFERRED—Metro-Goldwyn- 
Mayer.—Aileen Pringle and Lew Cody in a comedy 
of marriage that is naughty, sophisticated, but full 
of laughs. (June.) 

WILD GEESE—Tiffany.—Sincere presentation of 
Martha Ostenso’s novel, with a fine characterization 
by Russell Simpson. (January.) 

WILLFUL YOUTH—Peerless.—Heavy melo- 
drama in the tall timbers with Kenneth Harlan and 
Edna Murphy. (June.) 

WIZARD, THE—Fox.—One of Monsieur Leroux’s 
most thrilling mystery yarns enacted by Edmund 
Lowe and other capable performers. (February.) 

WIZARD OF THE SADDLE, THE—FBO.— 
Western hokum, made enjoyable by the _horse- 
manship of Buzz Barton, the freckled kid. (February.) 


WOLF FANGS—Fox.—Ranger, the dog, saves the 
poor gal from her brutal step-father. Elemental 
amusement. (February.) 


WOMAN WISE—Fox.—Showing the downfall of 
a hard-boiled bachelor. With Walter Pidgeon and 
June Collyer. (February.) 


WRECK OF THE HESPERUS, THE—Pathe-De 
Mille.—Elmer Clifton, who made ‘* Down to the Sea 
in Ships,’’ has again turned out some glorious sea 
stuff. Longfellow’s ballad has been movie-ized, but 
you'll like Virginia Bradford. (February.) 


YOU CAN’T BEAT THE LAW—Rayart.—The 
title tells the story. Full of crooks and such-like. 
Cornelius Keefe is the handsome cop. (May.) 
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Poised! 


That tell-tale moment 
before a dip 


Curious eyes are quick to detect the slightest 
flaw that modern bathing attire reveals. So, 
too,with sleeveless frocks, even- 
ing gowns, sheer hosiery, and 
short skirts. Today, women are 
more careful than ever to re- 
move the least suggestion of 


ore: 
superfluous hair on arms, under- 


arms, face, legs or back of neck. Under-armdaintinese 





Feminine Daintiness— 


so much admired by everyone is preserved 
most easily with Del-a-tone Cream. In 3 brief 
minutes Del-a-tone Cream removes every trace 
of offending hair. Leaves skin soft, white and 
velvety smooth. 

Applied directly from its handy tube, 
Del-a-tone Cream has no equal for complete 








removal of hair. Snow-white and pleasantly 
fragrant, it is far superior to such growth-en- 
couraging methods as shaving or pulling the 
A @,_ hair out by the roots. 
= Del-a-tone Cream or Powder has 
g\been the choice of fastidious wo- 
, H men for twenty years. Try it and 
you, too, will be convinced that 
the Del-a-tone way isthe modern 
Hair-free legs «. Way to remove hair. 
DEL*A-TONE 
Removes Hair in 3 Minutes 
_ Sold by drug and department stores, or sent prepaid 
in U. S. in plain wrapper $1.00. Money back if not 
satisfied. If you have never tried DEL-A-TONE, send 
coupon for ten cent package free, to Miss Mildred Hadley, 
The Delatone Co., Dept. 87, 721 N. Michigan Avenue, 
Chicago, Illinois. 


- FREE 
aw Miss Mildred Hadley, The Delatone Co., . 
mw Dept.87, 721 N. Michigan Ave., TRIAL & 


w Chicago, Ill. In U. 8. only 
® Please send me FREE, prepaid in plain wrapper, = 





- ten cent size I have checked herewith. 

gw ODel-a-toneCream ([)Del-a-tone (powder) > 
EF 

= Name ‘ 
s 2 
® Address a 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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“We are advertised by our loving friends” 





Frank L. Chance, Stockton, California Theodore H. Carpenter, Avondale, Colorado 


Mellin’s Food—A Milk Modifier 


The Taste of the Baby’s Food 
If the baby could talk he would say that his mother’s milk makes 


a strong appeal to his taste. He would also, if able, express verbally 
his distaste for some mixtures which are forced upon him in spite of 
his physical protest. 

If the baby is fortunate enough to have human milk his taste is 
satisfied as well as his needs for nourishment. It may happen, however, 
that his mother cannot nurse him and some substitute for human milk 
becomes necessary. 


The taste of Mellin’s Food is so appealing that the baby takes the 
mixture eagerly, and rarely if ever is it necessary to force or urge 
nourishment prepared from Mellin’s Food and milk. The baby’s 
nutritive demand will also be satisfied if he is fed upon milk properly 
modified with Mellin’s Food; therefore to force the baby to take dis- 
tasteful mixtures is a needless and unwarranted procedure. 








e€ i Ss specially suitable € in Ss 

M lin’ Especially bl M ll 2 
Food when it becomes time to wean Food 

Biscuits the baby from the bottle Biscuits 


A sample box sent free, postage paid, upon request. 


Mellin’s Food Company, 177 State Street, Boston, Mass. 




















Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








o fome women 





OMEN who are sophisticated in their beauty- 
lore choose complexion soap for one essential 
quality—its purity. 

They know that soap alone can do the one all- 
important thing needed to keep their skin lovely— 
cleanse it safely and gently. To do this, soap must 
be as pure as soap can be. 

And being very fastidious, such women are likely 
to prefer a fine white soap, honestly made, carefully 
blended, with a fresh, clean, unobtrusive fragrance 
which never makes itself known above the perfume 
they use. 

This is why Ivory has become the toilet soap of 
millions of discerning women. They know it és as 
pure as a soap can be blended. Its fresh lather is 
smooth, clear, bubbly—and rinses off leaving their 
faces cool, smooth, refreshed. 

There is a size and form of Ivory to meet each de- 
mand of beauty. For your face, dainty Guest Ivory. 

To float in your bath, the next size—Bath Ivory. 

VU () i VY () ad p For your hair, Ivory Flakes gives a quick, shining 

shampoo. And for every household task, the dig 

P | ‘ size of Ivory. For, Ivory makes every soap-and- 

kind to everpthing it touches water task aha used wre one is 
needed, it keeps slim hands smooth and white. 

Ivory protects loveliness—because it is pure and 


99*%00% Pure ~ It floats 


ee 


ntle... 
gentie PROCTER & GAMBLE 


Would you like a free little book on complexion-care and make- 
up and general beauty-culture? If you will send a post card asking 


| Guest 
Nascieda g Ay 7 for On the Art of Being Charming, it will come to you quickly, 

MARCIA without charge. Address Winifred S. Carter, Dept.45-G, Box 1801, 
Cincinnati, Ohio. 





© 1928. P. & G. Co. 
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Customs Inspector—‘Got anything very valuable in this trunk? ... 


The Traveler—I should say so... a whole carton of Chesterfields!” 











THEY’RE MILD 
and yet THEY SATISFY 


©1928, LIGGETT & MYERS TOBACCO CO. 











